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STOP PRESGS

T an Executive meeting on Monday night the President

The position brightens when we consider that this period falls

- announced that Extrav could no longer be held in the second
week of the May holidays. The manager of the Opera House, Mr.

Stringer, had notified the Executive that the pencilled-in dates were

?o }ongeilavaﬂnhle: the only alternative dates were from June 1
o June 11.

Informed students will realise what this implies. The avail-
able period is the second week of the second term—right in the
thick of terms examinations. The traditional association of Extrav
with the Capping festivities will be gone. But as Mr. W, Sheat so
correctly stated, if there is not an Extrav this year there will
never be one. Already the old hands who have had the experience
at running Extravs are drifting away from the College. The
Executive has found it difficult to find suitable persons to fill such
posts as wardrobe mistress: even the post of producer was hard to
fill. In 1951 there were over four scripts; this year there are two.

during Coronation week with the possibility of larger crowds. Mr.
Bollinger informs us that the script submitted oy himself and
others is, in his opinion, much better than the accepted 1951 script
in which he collaborated. Mr. Curtin, one of the co-authors of the
other script, informs us that his script is of a high calibre, one act
in particular being very good. This script is at present being read
by the selection committee,

Although the Executive has again booked the Opera House
(from Monday, June 1, to Saturday, June 6) the possibility that
this booking be cancelled also cannot be overlooked. We are sub-
ject to the often-changing decisions of the Opera House manage-
ment on this matter. There is no other theatre suitable for the
Extrav type of show other than the St. James. Negotiations are
proceeding with a view to the tentative booking of this theatre

We are lucky: Otago University has asked for our last year's script

to produce as it has none at all.

but, if anything, the Opera House is considered to be best for our
purposes. It is in the lap of the gods now.

REPORT ON GOODWILL TRIP
PRESIDENT WRITES ON AUSTRALIA

WAS somewhat doubtful of the wisdom of accepting the Editor's
invitation to give some impressions of my recent visit to Aus-
tralia lest anything I said be taken by my readers as gospel on any
aspect of Australian student life. My main impression on return-
ing to New Zealand was that one cannot gain a true impression of
a city the size of Sydney let alone a country the size of Australia
after a fortnight's stay. So what I have to say would perhaps be
taken with so many grains of sodium chloride.

The main object of my trip was lo
repregent the New Zealand Univers-
ity Students’ Association at the An-
nual  Conference of the National
Union of Australinn University Stud-
ents. In fact, I had the honour to
represent the members of this As-
soclation and of all the Students
Agsgciations 1n New Zealand at a Con-
ference where the representatives of
all the Australian Universities were
present, Thin was by no means
novel atep in N.Z.U.S.A. pollcy as
delegates have been sent from this
counlry in nearly every year since
the war and we have entertained
Australinn  student leaders here in
some of those yenrs. The idea s
that the two national student bodies
can work closer together and gel
a better idean of each other's prob-
lemns. Much practical good has come
of these meelings tn past years when
such schemes as travel and exchange
were hammered out. Al the present,
such trips are more in Lhe nature
of pgoodwill ventures but there is
reasen 1o believe therce is room for
the development of & g#ommon polley
in o pumberof matters affecting the
student bodies of both countries.

Readers wiil probably not be very
interested in the procedure of the
N.IULAU.S. Council and the ways ip
which it differs from our own. Per-
haps all 1 need zay is that the Aus-
tralian mecting lasted for 6 days.
i1t was mcheduled to last for 8 days.)
Qur council meetings of courss never
last more than 4 days at the out-
side but it ia to be remembered that
the Australians have only one meet-
ing a year to our two and they travel
vast distances to get there.

.LITTLE. SPORTS TALKS

The most striking impression of
the Council itself wns the simllarities
between New Zealand and Australian
students, 1t was an mtemu:lﬁ‘exer-
vise during a not very interesting de-
bats to look round the table and
imaiine that you were at a mee
in New Zesland, because you coul
see’ different people adopting the
samn approachea and tl;n.vﬁi.ng the
mnwncwmum a3 their oppo-
=ite bers in New Zesland. This
fact was also noticeabla outside the
Council table where one found it
very easy to become friendly with
the Australian students and to ans-
soclate with them in the same way
{and in the same plecos!) as one
would in New Zealand,

Another fenture of the actunl meet-
ing was the abs¢nce of any discus-
sion on sporting problems.  Sport
was mentioned only incidentally when
reference wns made to the merit or
otherwise of Sports Unions in par-
ticulnr universittes. The sporting ad-
ministration in Australin is com-
pletely different from that in Ne
Zealand but, to my mind, it does no
provide a pattern which we in New
Zealand should rveadily follow. It
would take a whole article to ex-
pand thal statement but as it 18 not
of general interest, I will Teave the
expansion to my oflicial report.

By this time, you &are probably
wondering what was discussed al this
particular Conference and whether or
nol you, as members of the New Zea-
land University Students’ Associa-
tion received walve for the money
that was spent in sending me to Aus-
tralin. I will answer the first ques-
tion us best I can and leave you to
draw your own conclusions as to the
answer that should be given to the
second question. From the point of
view of New Zeanland interest the
most  important matter discussed,
apart from travel and exchange, was
the International Students’ situntioh.
‘This discussion paid little attention
to LU.S. and organlsations of &
similar suspect nature because it was
folt, and I think rightly so. that the
Australluns  have sincerely wnsted
enough lime and money on LU.8. for
no return other than the abuse that
they, in common with the other
“Wesiern Unions” have had to suffer
in recent years. The Australians
eventually deeided that they would
not send anyone (o any LU.8. Con-
forence in (he future unless that
Conference was held in England. The
idea of this motlon was that a Con-
ferenco held in England would not
cost anyone anything. The holding
of a Conference in England is 6o un-
likkely that the offect of this unanl-
mous decislon of the Council is that
Australla has completed the break
with I.U.B.

ASIA INFORMATION SERVICE

The Australlans last year jolned
the International Co-ordinating
Secretariat  with headquarters at
Leiden in Holland., This Secretariat
has afMliated to it many of the Unlona
that have either left or bean driven
out of the ILU.S. over recent yoars.
It 1s not a hide-bound organisation
such a8 the LU.S. but representa

rather a coming together of ns many
nations as possible for the purpose
of practical ce-operation in the inter-
national ficld. The main activity of
1.C.5. 1a to hold Annual Conferences
al which various programmes are
decided on and then assigned to in-
dividual national unions lo put Inla
effect, In the lasl couple of years,
much good work has been done
through this type of scheme, par-
ticularly © in the field of  student

haalth.  New Zezalnnd has not yel
joined the LC.S, mainly because we
have feared that i1 might become
just another orpaniaation that woull
be used as u sounding board for
varigus political views. I think that
such & fear has been proved to be
falze and that the time has come
when we should join LCS. and par-
ticipale in itz aclivities. I =ay this
for two reasons. Firstly, because
it is an organisation which is doing
something that is of benefit to the
student world and it iz doing this
without going through the profltless

(Continurd on Paye 2}

“"YOU WERE TAKEN FOR THE

quite sure that Mr.
to be playing cricket

In addition, you scem to overlook
the fact that Mr. McCaw has been
to N.Z1.S.A. before and is highly
regarded thers. You also forget that
he took on the thankless task of
Congress Business Manager, that he
served agd worked hard on the Stu-
dent woyment Committee, that he
ran the siztionery scheme o well
that over worth of stalionery
was.sold 1n o week; you forget that
he 1% generailly regarded as one of
the most efficient members of the
Executive.

As for Mizs Hosking, you forget
that she i a highly capable and ex-
perlenced speaker and advocate, that
she was at the first Congress and on
the Committee of the lnat one, that
she was o member of the Stationery
Committee and helped to initiate the
Student Employment Service, that
ghe (8 the organiser of the Inter-
national Students’ evening {(in all of
which projects other colleges are in-
terested), and that she has the widest
experience of overscas universitlen.
Above zll, Mr. Editor, you farget that
the Execulive chose these people, the
Executive which should Know their
capibilities best. Maybe your can-
didates would be good delegates but
there 18 no ground for asserting that
those selected are not.

Your refersnce to “‘nepolism and
chleanery” infer that the Executive
was party to such things. If you
are going to make charges as serious
ns that, it would be n good ldea if
you justified them instend of libel-
ling this and past Executives. I am

RIDE. MR.
President's Letter

EAR SIR.—The keynote of your last-editorial on the subject
of appointments to NZUSA was in the word “abusc” in the
first sentence, for such was.your criticism of Mr. McCaw and Miss
Hoskins. 1 have no intention of comparing them with other Exec
members—I only wish to defend those whom the Executive chose
and whom you attacked. On what grounds did you assert that Mr.
McCaw would be playing cricket and not attending meetings? I am
McCaw did not tell you this. Even if he was
(and you have no grounds for believing that
he will be) he would miss less than a quarter of the meetings.

EDITOR"™

more than a little tnterested in this
a3 I have been a member of the last
six delegations and a party to the
selection of them all,  In addition,
the Council, in August, 1851, had
sufficient confidence in me to clect me
ns their chairman in the absence of
the then Prezident. Who was a party
to what amd when, Mr. Editor? 1
suggest vou justify these charges or
withdraw them.

I think I have shown that there s
some ground for asserting that the
other two c¢pnilidates  have shown
ronsjderable interest in matiers bear-
ing directly and indirectly on
N.Z.U.S.A. and that they are capabie
of representing this college as it de-
sorves to be represented. 1 hoave
challenged you to justify your allega-
tions. The only person who was pos-
sibly tnken anlong for the ride was
vou, Mr., Editor. Remember that a
kind Execulive agreml to pay you
the Tournament subsidy to go to
Christchurch last August in order to
let you report N.ZU.8.A.7 Remem-
ber alse that you deserved this con-
sideration so much because, after all,
yvou, as-+editor of the hoat college
newspaper the preceding Easter took
s0 great an interest in the affairs of
N.Z.U.5.A. that you did not bother
to atiend a single session of a meet-
ing that lasted from Good Friday
marning to Easter Monday after-
noon? Who's calling who what?

M. J. O'BRIEN,
Prexident,
VU.CSA.,
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THE END OF FINALS |

11\[ L bust jsane we tried 1O pive In the aMtorial something for-the Rmiocin- |
tien to think about; here we present a scheme for nol only the cone|
sideration of the students but also the consideration of the staff and possibly, |
the University of New Zealand,
At the end of cach university year Lhe stinient is inflicted with a number
of three-hour examinations. This is ealled “finnls)” the preparation for
these examin&ilions i= called "swol.” It iz well known that swot Imposes
upon the student a physical and mentnl strain that amounts in many cases |
lo near collapse, an a disinclination towards future Study. This
reaction is unsound and entirely undecessary. The institution of “fhnals™ |
itsell cducationsliy unsound, and for these reasons: |
1. It 5. Education should be |

1 imposes =t 5
complicated with phy 4 tolually unavoidablo; |

2, "Finals" are not an Indication of a student’s abilitly throughoul the
vear, bul merely of his "swolling ability;”

.
oL

h & sirain upon

siological stressen

Un

3. Retention from such intensively studied superficial matter is prac-
tically nil—this s educalionally unsound; ‘

4. A student cap pass a unit by neglecting one section of his work
and hope that his olher papers will pull him through:

5. Part-timers, theough their inubility to obtain feny periods from work |

in which o swol, nre al a4 digadvantage; |
6, The disposition of the time-lable brings medhanienl factors in '-\‘:",u‘.l
ahould bo 2 purely educational matter;
7. Faclors
into his chance
of his academic

ciaim an aegrotal often enter
of passing Onre set of examinaltions is the final judge
abillty when often s merely record thatl a student
has & bad migraine. To remedy this stale of afiirs we advocale & simple
change in the examination svstom: eleminate “finals™

That's ajl very well you say. bul what will we pul in their place,
answer -—wo woit't eliminate examinations, hut #imply “finals,”  In other
words, we wigh to spread what were “fnals” the whaole This
would mean that each student would sit & three-hourly examination :‘-e‘.t]
and marked by each department at the end of each term. The advantages
are obvious. No zludenl would be able to et his work lapse; the part-limer |
would be able Lo cope with his work betier with sectionalised examinations;
no attdent would be able o neglect asy parl of his work in favour of :1::}"
cther pari; the end of vear strain would disappear; bolth staff and student
would be able to measure progress much easier, ete.  And, for termsa (if)
you need terms-—in most departments they are p farce) what belter than the |
lecturers’ judyments based on class exercises, practicals, essays, and :r.::::u;:n-l
ments. |

oy 3 7Y b
LI

for which g student

4

The

oYer

s

Obwviously no-one would consider abandening examinations altopether
pily! So we offer this modification for the staifs coastderation. Later on we
hope Lo print their reactions to the acheme. We are tired of seels students |
who have worked conscientiously to gain reasonable terms fAop miserably
in finals for some of the pelly reasons we have mentioned. Finals as part |
of the educalion system are old-fashioned. =0 let's gel rid of them ' |

—T.H.H. |

REPORT ON GOODWILI, THIDP

i fGontinued from Page 1)
p hvsterin and propoganda that was
{oassocinled with 1105 Secondly, the

| I.C.5 has assigned fo Australia the
| Ltask of forming o Soulh-East Asia
i Information Centre. This is the kind
‘ of task which New Zealnnd would be

allocated and, iIf we joined, there
woitld b a ready-made project in
we, with our Australian

i which

IM BUICK and Alan Durward have | friends, could interest ourselves

o  both been granted vm!nmis'-:'.innﬁ This brings me {0 the next point-—
in the F::.O‘_VII.] Alr l‘ﬂ'l'(f:?- They ‘-}"‘H ‘ the South-East Asia section of the
be pt Wigram 1:1;.)11! 1.-.1:;. le?nn :{ | debate on international affairs. This
" 1) . ' v ) -5
i..lr?g]mm at the beginning ¢ ! was regarded as such an important
yead . z . debate that a commentator from the
- , s have |" AB.C. was present specially to listen
Mimu“l:ﬁrﬂ '1 J‘-\m?”";m: lnh: ].‘:LQ' [ to it. The debate took almost a whole
madp—iieas CAr S34En in LLLC R-AEL. srnoon. Before saving ‘h abou
minutes The most important a&p- | afternoon. B Ore RaYIRE T About
o . { this aspect of international student
peintment was thal of John Wright { © 0, 0 o wive readers some
4% Slage-Manager. This iz John's relations, el me give eaders SOl
seventh vear al Vie, during which iden of the background to the in-
'y 3 . terest  of  Australian  students in

time he has been the Drama Club’s
imger, and has represented
Vie, al indoor baskotball. He takes
aver the atage-managership from

South-East Awmia, n the Arst place,
there is n growing awareness among
the Australian people, or so we are
Huddy Willikmson who has done it | tokd, of whatsis vaguely described as
for the lasl few extrava, | the “problem” of South-East Asia

! and Australin’s near porth.  What

stage-n

One of the mosl Interesting picces | ) _
of minor news is the recent co-oplion

of Miss Diana Lescher to the Exe-
cutive to replace Miss Dibble. Mias |
Lescher has been prominent in the |

Catholic  Student Guilid's  activities,
athletics, tennis, drama, heckey, and
has & Congress “pink” in archery,

We note with pleamure Miss Anne |
Filannery's award of & Governupent
Druma Bursary, to study dramatics
in England,

“Both the Fresher's Welcome nnd
the Fresher's Ball were unqualified
SUCCERRES. The social committee
would be wise to strike while the l
fron ia hot nnd do thelr best to liven |
up the college soclel life with more
such successtul nights,

|

f
We wish to make an adjustment
to & statement previously made in
this column. We credited John
Doran with a share jn the flat of
John Treadwell et al. We now have
1o advise that slthough Mr. Doran's
susocintion with these partiss {8 close, | Helchingl.
he is at present atfll looking t.:u-=I ;

board.

WRITE FOR CAPPICADE

ONTRIRUTORS are urgently wanted for Cappicade Fiftythree
X+ {o be'published as ususl-this Capping day, May 8.

This year there is no_particular theme for capping mag. The
editars thought it would hé much: béttér if everyone was allowed
fo be just their plain, witty, funny, satiri¢ selves. o

Anybady -who can write—or can't for that matter—should
immediately face up to a typewriter (préferably, u good old pen
will do) and bash ot something simply hilarious.

If vou don't want to, or can't, write you may have seen some
ambiguous news headline, sentence, paragraph. Clip or copy it
out, and add a corny comment or two.

But mpst of all we want the Big Stories—and quick, too.

Anything is good enough for Cappicade (just you look back
and se¢). Anything we get will more than likely be published
(unless it's perhaps twice as low as usual).

Your efforts should be written on one side of the paper only,
with plenty of space between lines (double space if typewriting).

Parcel up the opi magna and dispatch it with the uimost
pronmiptitude to the commonroom letter-rack (male or female,
strike out that which does not always apply) or to the Exec. room
addressed to the editors, Cappicade.

thin problem realiy is varies from poraneousiv in Manila, I think He
the approach you take to it. 80 far  had a brief 1o visit about 20 univer-
as [ ean see.  Anyway, Austiralinns 3 in the South-East Asian area

Feneraily are worried, whether il be o make contacts for the future,
.\('H'I‘Il;\I:[.-\.wil‘c'EIHHI':.-'\H CLUNS

from the point of view of national
from the unseifish

defence, atth-

o . . From what I have written of the
tude that one shouid help one .: neigh- baeckpround, wvou can seée that the
bour whe is in a peorer situation interest of Australian students in
This was borne out by the variely of 0 qren is ensily aroused. This in-
questions that were asked on NS ong js cultivated even more by the

general subject during the afternoon
was in the Federal House of
Canberri.

high guality of the studenta who are
poing o study in Australia, This is, of
course, i equally true of the many
Ane Asian and Pacific studeats in
this couatry. At the Councll, one of
the people present in the capacity of

when I
Hepresentatives at

Secondly, Lhere s & very large
number of students from South-East

-\.1"“‘ _":'_‘.-. "'l‘l:ftf“l!"“' . -l:pr:j::l‘r an chserver {rom ithe Adelaide TUni-
Many of thefe are in Auskiraian uf :‘ versity was Malavan economics tu-
the Colombo Plan but these studenis dent Chek Junn Ches.  This in it-
by no means form a8 majority. Aub oae ae svidence of the part that
tralia is also host to many students .. gidents are playing in Aus-
who have come under the teshnical ey windent life and is also evi-

programme, while others
have been sent by their own govern-
mental and educational authorities
I was told by an Asniaen sludent thal

assistance dence of the way that they and Aus-
tralian studdls generally aré mixing

together,

thers are over 20040 students from
the Routh-East Asian aréa I Aus-
tralin at present. This represents

something a little under 10 per cent
of the tota! Universily student popu-

This mixing together is encournged
inn some of lhe Australian univer-
sities through the formation of what
are  known as  Australia-Overseas
Ciubs. The purpose of these clubs is

The apitame of philcrophicol gtoce ond IoHiness of spirit’ on the pight is Mr, Palrich

His companion in the orm of Morphswm s Miis Josie Hordisg.
occopon 1 o lasnch trip #o worly Men, lof Coagresn.
foke thair religica, oblivices to worldly things?

to bring oversens and Australian stu-
dents together not only sogially, but
also for the purpose of hearing lec-

lation of Australia. You cannol help
§ people  around  the

noticing these

University and  you consequently !

b o v ires, vis r fact H 1 4] i=

eannot help feeling that something t i l“’”h factories and institu

whe 11 - e el I iam] ¢ tions and so on. In West Australia,
should be done by the individual 10 - .

. the Club Hourishes on Lhe basis that

see thal their lot is n happy ono and
that they will return home with n
high opinion of Australia,

there must be not more than 50 per
cent. Australiin or 50 per cenl. Asian
membership, A aimilar club, nl-
thaugh not w ith this provision, also
exists in Melbourne where an Inter-

Thirdly, & number of the student
leaders in Australia have an intimale

knowledge of conditions n these patlonal House Appeal i3 at present
countries and of the people Whao  being carried on. It was momen-
come from them. Reliring Presidenal  papi)y surprising to wallke along Swan-

Grep Bartels of Svdney could not at-
tend much of the Council meeling
because he is now employed by the
technical assistance programme Lo
mee! people coming from other coun-
tries to study in Australia, and he is
introducing Asians Austraiin by

ston Street in AMelbourne and see a
poster on the Town Hall advertining
the fact that an oversens artist was

{Continued o Page &)

’
w2

the hundreeds, Retiring Vice-Presi- ]
dent Bob Hawke, West Australian MEN‘S COMMON*

Rhodes Scholar, was in Tndia last
verr ns an Australian representative
at # conference of Christian youth

ROOM

Melbourne S.R.C. represenlative Jim

Webt was not al the Council meet- ~NIR.—The men's )

ing because he was busily engaged b - .:::-L:-.'-z fmm.o:'\mom has
at a meeting of the Economic Com- | . 0o 'I“ ergone rcnmﬂ:tion and
mission for Asia mnd the Far East -~ o n‘:\'\l L"“"'*'_“-’- therefore, the
which was taking place contem- | o pportune moment to make a

supprestion which I have had in mind
|tor & long time. It concerns the
decoration of the walls of the com-
j thenroom, which, it must be agreed,
do need brightening up in some wWay
or other.

I suggest pictures, not paintings or

murals (a5 have been considered)
jbut just plain photos. These photos
shouid be of teams promlnent in

local or Inter-varsily sport or coms-

rpetition,  including debating and
other activities, not necessarily

| physical.

i The Executive, within its  own
power nnd discrelion, could say whea
i club was to have its team photo
taken. The photo would need to be
tzken in a recognised studle se as to
be worthy of i3 place on tha wall
and so as to achieve a certain amount
iof uniformity. The ¢ost of the studio
portrait would be paid by the.club
concerned, while the expensa of fram-
| Ing and mounting could be met by
the Executive.

I consider that a wall decorated
in that way would always held in-
| lerest a8 new photos and persongl-
itiea wore added, and also it would
greserve g recard of the mapy atud-
jents who obtherwisd  pmss ihrough
this college without ixsting notice.

~. MeL.

The
fan this woy of Cathalica
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EXIT CHARLIE,

A CLOWN TURNS PHILOSOPHER

A TRUE artist cannot escape the circumstances of his private

life, a sensitive artist often allows the people and events around
him to influence his work. Scholars have linked the different
moods and shades of Shakespeare's plays with corresponding

periods of the dramatist's life.

So it is with Dickens, Beethoven,

Dostoevsky. And Charles Spenser Chaplin.

I would be amazed to henr of
someone  who knew  nothing  of
Charles Chaplin's private life. He
has been a figure of such contro-
versy, that weekly magazines have
found it profitable to spend pages
teilingg us all about him. We now
know about his unhnppy childhood
among the sgunlor and poverly ofa
Londen slum, his various marringes
and love affairs, his “palitical neti-
vities,” hix  self-imposed isolation;
bul for the expression of the inner
muan of Chaplin, the champion of
the underdog, the lover of frecdom,
we can turn to his filina. Charlie the
Tramp, the lttle fellow, with his
small biack moustache, skimpy coat,
baggy  trousers, bowier hal and
walking stick.

“Charlie .la the unique expression
of the poetic and the philozophic art
of Chaplin, the focal point of so
many planes of experience. thought
and emotion, at once personal to
Chapiin and common to humanity.”
Charlle, the dancer who, when he
dances, (5 lberated from all cor-
poreal burdens. Charlie the dreamer,
who when he enlers a fantastle
workl remote from the sorrows of
mankind, the bounds of a ecruel
human soclety, the burden of his
own salitude. Charlie the clown,
the pursuer after the unattainable,
the blunderer. The little fellow who
showed himself increasingly lo con-
il within him the loneliness and
fear, the desire to evade responsi-
bility, the hopea and pathos of Lhe
univeraal soul, Charlie the under-
deg, the silent sufferer of the slings
and arrowa of outrageous fortune.
“THE GOLD RUSH”

My meetings with Charle have
been all too tare. “The Gold Ruah”
wans the frst film I saw, but un-
fortunately at a time when I was
too young lo even know the mean-

inga of  such  words " as  “signifi-
cance,” " ‘philosophy.,”  “divection,’
“pathes” “humanity.”” But I re-

member I laughed, as Charlie intend-
ed me to, when Charlie ate the atew-
i boots, when the avalanche pushed
his log-cabin to the edge of a precl-
pite and leaves il rocking in space.
I remember Charlie's party to which
none came, the feeling of pity I had
for the good little man, surrounded
- by so' many nasty bad men  looking
greedily for gold. 1 wasn't old enough
to realire the significance of Charlle's
blnck silhouctte apainst the immense
white snow. Charlie not only fight-
ing against socicly, bul nature as
well.

“CITY LIGHTS"

"The Circus” war Chaplin's next
film, but I have not seen it =0 [ must
pass on to "City Lighta” which was
released i3 New Zealand & few years
ago., ‘This film is probably Chaplin's
moit famous, not only because of ile
artistic appeal, but also because ft
was produced after the introduction
of sound to motion plctures. Chaplin
had been opposed to the ldea of
sound: "I don't find the voice neces-
sary, it spolln the art ns much as
painting statuary. I would as soon
rouge marble cheeks, Plctures are
pantomimic art. Talkies annihilate
the great beauty of silence.”” But I
heliove, with Richard Grifith, that
Chaplin, in producing "City Lights"
was nol merely challenging the
meathetic and commercinl feasibility
of the talkien. He was trylng to pre-
serve the silence of Charlle. “Charlie
the central in the pantheon of
modern m would cease to be
universal once he spoke In any
ticular language or gave a
local habitation or & name.”

So "City Lights” once again pre-
sents us with the personality of
Charlie, and what has clearly become
the relterated and significant sym-

bolr of Chaplin's work--the Idecalist
tramp with his unguenchable love,
compasasion, chivalry and goodness;
the girl, in this case blind, who is
complementary te him, In need of his
devotion nnd herself submissive, femi-
nine and unattainable. The eccen-
tric millionaire wpon  which thelr
fate depends, ts the new form of the
“deux ex machina.” choanging  the
social forces that overwhelm them
" according te his incalculable whim,
I noticed an increased sadneas from
the Charlie of “The Gold Rush.” There
iz a lassitude, an acceplance of un-
happiness. It is na though Chaplin
were expressing through Charlie the
impact of the deeply-felt effects in
his own Jife and in the world of Alm
—his  unsavoury divorce and the
coming of talkies. .
“THE GREAT DICTATOR"

“Modern Times"” was Chaplin's next
film but the distributors decided it
was nol worthwhile re-releasing it.
Therefore, *“The Great Dictater” is
the next on the list. When Chaplin
opens his mouth. The artist “who
brought the form of the motlon pic-
ture to its purest realisation™ now
attacks the medium of sound,

The plot and theme of “The Great
Dictator” are too well knewn to
warrant repetition here, I shall re-
strict myself to a  few remarks,
mainly te point the development of
Chaplin ns an artist and thinker. It
is this flim that we begin to say good-
bye to Charlie the little tramp. He
Is atilt with us in the form of the
Jewish barber who is the complete
opposite of the dictator, Hynkel. But
we flnd that with speech Charlie is
only 8 shadow of his former sclf. In
appearing as the barber, the anti-
thesis of Hynkel a member of a
persecuted family, Charlic han lost
some of his transcendental quality,
his universality. Charlie had ex-
preased the whole of himsell and of
‘mankind in mime. Words impede and
embarrass him; and we feel, with
palnful nontalgin, that the Charlie we
knew has gone from us.

But  with Charlie out of the way.
Chaplin hnd -a chance to develop to
o fuller maturily as an artist and
n thinker. Hnaving denlt with pov-
erty and loneliness of his universal
clown, Chaplin takes over and Lumns
his attention to what he conceives to
be one of the greatest eovils of our
time—Fancism. Chaplin the crusader
npeaks to mankind with burning sin-
cerity, What he says is intensely
personal to him,

“MONSIEUR VERDOUX"

“*Monsieur Vordoux” a second and
maturer suymming-up. Chaplin brings
to a head his attack on society, be-
gun in his early films, paining in
anger and ardour through the years,
and increased by his own pernecu-
tion until, In "Monsieur Verdoux" he
givea tongue to his hatred. Once
again I have no apaco for n plol mum-
mary, and once I am forced
to Umit myself to a few remarks,

Verdoux's murders are a symbol of
Chaplin's desire to exterminale the
parasites, who, by their very oexist-
ence, force wide open the gap be-
tween wealth and poverty, take
nway Verdoux's cherished home and
reduce thousands lke hlm to pen-
ury. Having set the socinl scene—
the preponderunce of wealthy widowsn
who maintain their wealth at all costs
while contributing nothing to the
organism supporting them, Chaplin
drives home his condemnation of its
folly and evil by taking itz gulding
rrhm{plu to thelr logical limit, That
ndicerancoe to individual liberty, cal-
lousness towarde human \
carelesanesa  towards life  (tself.
Forced into an Iimpasse of social
chaos, he nppliea the principle under-
{ying that chaos to secure for him-

self and family an ndequate liveli-
bood. So that finally soclely, in con.
demning him, condemns himself,

The last section of the film brings
out most clearly Chaplin's philo.
nophy. Here aro two quotations, ul-
tered by the condemned Verdoux,
They need no comment. “Crime does
not pay in a small way” and "One
murder makes a villaln: milllons a
hero. Numbers sanclify. that ix the
trouble.” Not wery original, bul so
Intenscly felt.

[Bibliography: “The Little Fellow,”
by Peter Coates and Thelma Nikinus, 1

“LIMELIGHT”

I have traced Chaplin's history as
i screcen  artisl, dealing with the
films I have seen. [ saw the Charlie
of “The Gold Rush™ nnd “City
Lights"” in the full bloom of his cre-
ation, then T saw Chaplin graduaily
overcoming Charlie until in “Mon-
sleur Verdoux™ he had almost dis.
appeared. I watched Chaplin's deve-
lopment as a humanist. and I realis-
ed that his coming maturity demand-
ed a voice. I have not deal with tech-
nical considerations because of lack
of space and a purposeful intent Lo
walt until I came to “Limelight.”
Chaplin's Iatest ecreation, For in
“Limelight” his technical brilfiance is
best demonstrated. In fact, this film
is the fine, full-flowering of Chaplin,
not only as a technician, but alse as
an artist.

I wouldn't be surprised if “Lime-
light" doesn't go down in history ns
the most misunderstood and under-
rated film of the century. I have yet
te see 0 Pross critleism that doea not
condemn il as being either dull, self-
canscious, unfunny or technically im-
perfect. (I admit my reading has
been nartow.} Many of Chaplin's ad-
mirera have been disappointed, others
bewildered. This, I think, is largely
due to a failure "lo understand that

“Limelight™ is not an isolated work,

with Chaplin playing a2 somewhat
s¢rious part in o somewhat serious
film. It is easter to understand
"Limelight” and to begin to dee its
countlein and often unexplainable
beauties and subtleties, and the art.
istry of its presentation, when it is
analysed in (ts relation to Chaplin's

ENTER CHAPLIN

total work, which (8 itself the exact
expression of his own reaclion lo the
experiences and  feelings of his own
life. And of course, crities must for-
get the lraditional belief thal Chap-
lin is always Ffunny.  Fail in this
may cause the essential llosaphy
of this flm to be overlooked or
avaided.

The broad theme of “Limelight”
is that of an ageing music hall come-
dian who wants to make n come-
back, but has lost his confidence nnd
is haunted by the fear thalt he can
no longer get the laughs, It is dur-
ing this "melancholy twilgiht” of hia
career that he rescues n  youthful
dancer from suicide, gives her a new
vitality nnd a will that takes her to
the top of the ladder of success. Sue-
cess, the vitality of youth and fail-
ure, wenriness and loneliness of age
--that i4a the antithesia of “Lime-
light.” Calvere, the fading comedian,
plunging himself further into despair,
as he sees the full flower of the
{nu&g dancer that he rescued, come
o life,

There is supreme pathoes in “Lime-
light." The drink-sodden comic: the
yeara of failure have turned him into
a philosopher. He sirengthens the
girl with his talik of life and desire
("Desire is the theme of all life)
bul we all know that at the bottom
of his heart, Calvero fnds it a
struggle to believe what he is saying.
Terry, the dancer, wins through with
Calvere’s heip of laughter and philo-
saphy ("To hear you talk no one would
think you were a comedian.”)  but
only to find she must give emotional
support toe Calvero. For him, at that
stage of the game "life begina to be
something of a habit.” “The trouble
with the world,” he says, "is thnt
we all deapise ourselves “Life isn't
4 gag anymore. I can't see a Joke,"

Calvero I3  weary, frightened of
failure.
Amd  Chaplin himself has been

haunted by failure. We have learnt o
lot from Samucl Geldwyn, the Holly-
wood friend of Chaplin. He nlways
received  Chaplin's  confessions of
dread. “You know, Sam, If ‘City
Lights’ is n failure, I believe it will
strike a deeper blow than anything

{Continued on Page §)

Evil Good Fun
“The White Devil”

H the team-spirit and vigour
that are characteristic of their
productions, 1nity Theatre have
tackled the problem of reviving an
Elizabethan revenge Llragedy, Weh-
ster's “The White Devil.” To attempt
this was, in itself, worthwhile and
meritorious, and that it was nol a
complete success s posaibly due more
to thé play and its conditions than
to faults of reprementation. To write
or act & bl sud thunder” tra-
gedy in Elizn n limes was (o
work within an LJaccepted silieme,
accepted  because the  audience,
through immediacy which the
theatre now lacks, could easily be-
come caught up-in that scheme of
things. What is left for the audience
of such a play now?

There is the dramatic and human
impact, which In “The White Devil”
is not often fell npart from Lhe Trial
sgene (wherons in "The Duchess of
Maltt" the downfall and death of
the heroine can carry the aldience
along): then, there &re some extrn-
ordinary poetic lines, which in this
play give a swift movement to the
drat act, but which, in their drama.
tie context, must now seem almost
accldental. Finally, the more liter-
ary critics have scen in the play a
searching treatment of the workings
of ovil. This, however, 1 fall to ave;
for Webater, evil was primarily very
good fun. It has elements of that
“terribly serious farce,” as Eliot calls
Marlowe's “Jew of Malir,” which
has pince been dentroyed by tLhoas
who sentimentalise or simpiify or ex-
plain awny, and which can hardly be
recaptured now, or communicated in
its complexity.

It wap inevitable, thorefore, that
the firat haif of the play, the inter-

play of intrigues, should come off
bettor than the ragped fourth net or
the orgies of the final one. Michael
Cotterill gave a fine performance as
the Duke of Brachiano, Bruce Masan
as his pandar Fiamineo, and June
Struthers ns Vittoria, played smooth-
Iy and competently. but they were
hever so intensely in character. Vit
torin lacked the passion and force
which should have dominaled the
pay and made a climax of her speech
nt the trinl, She is the only one for
whom & rounded character is, as it
wery, ready-made in the play—she
is not painted Black or white, we are
left not knowing whether to admire
or condemn her. The characters of
Brachiane and Flamineo make
greater demands on the aclor; they
have to be iilled in and give dra-
matic and poetlc validity despile the
dead wood In their lUnes and thelr
altuations. For Woebster doem not
make adeguale use cither of & dra-
matic build-up or of poetry to sus-
tain his play, and in these ' respects
he seems Lo me inferior lo his con-
temporaries—>Middieton nnd  Tour-

neur.
The preduction was effective in
setting  and uplng. The In-set

was used to its best effect in Brachi-
ano's death-scene, which waa the
only convincing one of Lhe eight
deaths in the play. Another high
point of the play, Cornelia's famous
dirge, could have been made more of.
I am not sure, however, that much
could have been done to prevent the
massacre at the end from being ludi-
crous. The deaths at the end of
“Hamlet” may ntill be acceptable on
the slaye, but “Hamlet” transcends
mrconv:nuon of the ll.':\runga t;:,-

. and its greatnese e
to that. 'The White Devil” balongs
too much lo a convention, one which
is no longer vital or even existant for
us, and though we may still look on
at times fascinated, we cannot, as in

great tragedy or pootic drama, feel
involved.
P. DRONKE.



TEST CRICKET

1111-1 touring South African X1 have
soundly defeated New Zealand in
the First Test and at the time of
writing appear to be in a strong
position in the Second Test. The
Basin Reserve, ground on which
moat post-war touring XI's have
amply justified their reputations did
nothing to spoll its record.

The toss may have gone Soulh
African's way and given them an un-
deniable ndvantage. But even if the
coin had fallen the reverse way up
I don't think there would have been
any differonce in the result, New
Zealand are underg that embar-

and often 1 process of
dmlopin& a new Test XI. Conse-
quently the South Afriean XI with
the praises of Lthe cricket world still

in their ears were too stiff
& hurdie for the foundiing Now Zea-
land XL

But one Test has made n difference.
Seasoned Test players such ss Reid,
Sutclife and Wallace have had an
oportunity lo reatunc themselves to
the atmosphere of Teat cricket. New
&layura blooded st Christechureh now

Ny appreciated the significance of
thig adjustment. The players brought
in for the Second Teal have caught
this new manner or fealing this
from their team mates. The effect
was noticeable on the firat doy at
Auckland. Fielding errors were al
most entirely eradicated and the
bowling remained hostile at all times.
Whatever the result of the second
Test New Zenland will heve regained
some face in the sphere of inter-
national cricket on their first day's
performance alane.

Personalities
-~ and
Performances

A VANCE filled yet another role

on Saturday when due to the
absence of Reid and Larkin he filled
the unaccustomed position of slow
bowler. Previous lo last Saturday
he had to fill the post of wicket-
keeper.

Tich Boyer the third of the prom-
ising ex-Rongotai trio has his bap-
%m: in un:c:trh c:;cket on s;ltmﬂly

o is one of the few regular keepers
in the Varsity club and should make
the most of his opportunity.

C.M.T. is still depriving Vietoria of
several good cricketers J. Thot:m.
R. Brini, J. Eadows and R. Ha .
Wu  hope all will be available for
Tournament.

Teny Clavke (Bill's  younger
brother) had a suceessful day with
the ball on Saturday. He captured
geveral Midland's second grade XI
wickets with his medium paced
outswingers. Poor fiekdiag let the
second grade slde down on Sat-
urday and has given them a falrly
large total to chase.

Write for Cappicade

Pour out your wit and salire for
Cappicade thia year. We are crylng
out for contributors {can’t you hear
us?). We want it quick, So write
out that story, limerick, ete,, and pul
it in the commonroom letter-rack or
Exec. room.addressed, "The Editors,
Capplcade.”
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would come to hand, It was also sug-
gested that steps should be taken
through the Awustralian Oversean
Cluba to contact Individual Aslan

1
think, is n very sound scheme. In
addition, the Council decided to send
someone to the Pacific Conference
being organised by the Associated
Students of the University of Hawail
this Easter. The man selected, pend-
ing the completion of zatisfactory ar-
rangements for the use of cheap
military transport, was International
Affairs Officer Allan Barblett, a West
Australian lawyer. 1f Barblett goes
te Hawali, he may possibly retumn
through New Zealand, especially if
we give him pome assiastance to-
wards his journey. TUnfortunately,
N.ZU.S8.A. has not the wherewithal
to send a representative to Hawali.
We will, however, be making some
written contribution to the discus-
slons that go on there.

It is this section of Llhe interna-
tional field that I think we can learn
most from the Australisns,. We
must remember that this area is just
as important to us as it ia to Austra-
Jians. It provides us with some
activity* near at hand in which we
can show our willingness to co-
operate in practical activities in the
internntionnl field. If, out of all this
discunsion, New Zealand and Austra-
lians are able 1o help the students in
the South-East Asian area then I
feel that my trip to Australia nand
any future trips by other observers
will have been worth while.

it was a worthwhile experience for
me but this is never suffcient to
justify the expenditure of atudent
funds, [ think that it would be pro-
fitable for &3 many studenta as pos-
gible to travel to Auntralin, or fur-
ther for that matter., In the case
of Australia, there is the unique op-
portunity that exists under the travel
and exchange scheme. Thia is one
way of working yveur passage through
Auitralia and being in close con-
tact with students all the time. If
the employment position improves
this year, and there are algns that
it will, I would advise all students
who have been thinking about parti-
cipating in the scheme, to do some-
thing about it. They will find that
they will meet & most, hospitable
of students, Lhat they will see
institutions that are Universities in
every sense of the word, and that
they will return to New Zealand the
better for their having travelled.

M. J. O'BRIEN.
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EXIT CHARLIE, ENTER CHAPLIN
{Continued from Pagc 3)

else that has happened to me in this
life’ "His reaction to life you see,’
says GolMwyn, "is intensely personal,
intensely emotionel” And I say that
intensily is reflected in this Alm.

There is also, of course, the fail-
ures of his priyate life. His unhappy
marringes, the insults flung at him
by those arcund him. “Chaplin teday
is trapped in paradox. He enjoys
unparalleled fame and populnvity,
while at the same time he i3 loaded
with infamy and unlimited hostility.
The same man much loved and much
hated, s a public idol and a public
affront.”” He goes on his way in npite
of all, but I feel sure that deep down
there i8 a yearning for & happy and
succeanful publle life, We are made
to eel that the real hero of “Lime-
lignt™ is nol Calvero, but Calverc-
Chaplin, Severnl events of Chap-
lin's life are reflected in the dinlogue:
we are -reminded of his love for
human beisrs in spite of their fickle-
ness, the crowd “which can be prod-
ded in anytdirection.” At other timas
we remember Chaplin's love lfe, Gut
he mssures us that he has reached
“the age where o platonic friendship
can be sustained on the highest
moral plane,”" And, of course there Is
the reference to his five wives.

We now cnly have the bitterness of
failure. Chaplin is no longer fight-
ing society as he did in his earlier

_films. He has now reached the
“melancholy twillght” of his life.

The ntation of “Limelight” is
magnificent. “Simplicity is no simple
thing,” says Chaplin, and he should
know because he has practised the
art of non-stuffy, oatentatious cam-
ert work, to Chapiin, the nignet of
film art is not fancy camero toying,
and how well he justifies hila convic-
tion. In “Limelight” we bear wit-
ne a sense of rhythmic flow, of
M{ except when there have been

cutn) that ia n commen fea-
ture of a Chaplin fAilm. -The dialogye
of the first half of the film ia allowed
to take its own course, with the
camern moving only to point & line
heore, or to observe a reacition there.
The 'camera tracks or moves only on
rare occasions and then with great

effect. At the beginning of the fiim
for example, when we move down a
passage to n room and plunge
stralght into the drama. Or during
the dance—like movement of the
stage crow changing the set between
the scenes of the ballet. The camera
moves us to high altitudes amongst
the flies.

The acling 8 just as admirable.
“Limelight" in the impressed work
of the greatest artist of them all and
he brings to the screen aone of the
most exact and perfect individual
performances I have seen. 1 remem-
ber especially two reveallng close-
ups. The first after his ¢o us-
Iy unfunny rendering of “The Flesa
Training” act. Calvero hears ap-
plause, but as he stares out at the
auditorium he suddenly realises that
there is no audience present.: The
cameéra moves forward to calch the
full poignancy of that realisation.
The second, Calvero’s prolonged
stare into a mirror that reveals that
once the make-up i8 removed, there
is no comedy left in that ngeing and
withering face. 1 remember Calvero's
various attitudes towards Terry, the
drunken scenes, the interview with
his agent, the admirable audition
scene, the “wooing” of the rent-
starved landlady, the Spring Song

stage turn, and the unforgettable
final half hour of comedy and pathoa
Chaplin the clown reveals himself
to bo a great dramatic actor. |

And yet another Chaplin achieve-
ment. His sound track. A miracle
bf simplicity, the most moving I
have heard. It moved me both Lo
tears and to laughter. To tears (for-
give my frankness) when Terry first
discovers that she can walk again.
As she shouts "Look Calvero, I'm
walking, I'm walking?" her volce is
drowned by the film's theme tune (it
is sentimental and emotional. quite
simple). A moving effect obtained
by elementary means; no fancy
tricks, To lnughter, in the last comic
act, with Calvero on the violin and
Buster Keaton at the piano. ‘The
nural gaga double the side splitting
effectn of the visual. Chaplin the per-
fecter of the silent screen now con-
quers the sound track. {If I had npace

I would have mentioned further sub-
tletiexi’t The conversation behind a
el dof. for example.)

For me, this criticism is largely a
pmm of selection, Which of
" light's" store of beauties and
subtletiva shall I chose for mention?
This one perhaps. Calvero gives Terry
a lecture on conscicusness, on the
fact that we are thinking beings, on
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the miracle of exlstence. “What do
the staras do? Nothing, except sit on
their axis. Can stars think?  Are
they conscious? No, but you are
And he goes away to his couch, only
to become a prey to this conscious-
ness.  All the nostalgia, all the dread
of failure relurns, 8s he remembers
and thinks about the successes of his
younger <ays,

QOr this one: the final scene of Lhe
film. The dead body of Calvero lies
on a couch in the wings, and the
camera draws away. Terry, uncon-
scious of the comedian's death is
still dancing. She plvota in front of
the camera, in the foreground. hid-
ding Calvero from view. And she is
in dazzling white against a back-
ground of gloom. What a miracle
of suggestion! What a magnificent
farewell shot for “Limelight.”

From “The Gold Rush" to “Lime-
light." What now? Calvero azys: "I
must go on. That's progress.” Can
we expect the same of Chaplin? I
hope so, because I want to see some
more of this man.

“Limelight's” grading "**=**

Last week's solutlon: The advertis-
ed film was “Knockout."

Two more themas common in most
pictures {according to Roger Man-
vl y—

(1). A sock in the jaw is an hon-
est man's nnawer.

{2). Women can be come-hither
till you don't know where,

Catholic Student
Guild A.CM.

E following were the officers
olected at the A.G.M. on Sunday

night.

President, Mr. 8. Johnson: vice-
president, Mr, B. Galvin; treasure-
secretary, Mr. P. Goodson, committee,
Miases G. Laeacher, C. Dath, N.
0O'Shea, Messrs. D. Donovan, R. Ed-
wards, G. Proctor.

Published for the WViciorla University

Students’ Associntion and ted b
Htandard Ba, u.nﬁ?" l!tm?:
ellington.
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