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Otago Boycotts Easter Council



Otago University withdrew its delegation to Easter Council because of the capping magazine boundary issue.



The Annual General Meeting of NZUSA has consequently been replaced by a national executive.



Easter Council, instead, took the form of the usual commissions that made recommendations concerning the various fields of activities to be acted upon by the constituents.


On 2 March 1970, the student executive of the Otago University Students' Association decided to inform the other members of NZUSA that unless agreement could be reached concerning the sales of capping magazines, Otago would not be present at Easter Council.


The text of this communication ran as follows:—"Unless formal written agreements are received by March 15, 1970, from Auckland, Massey, Victoria and Canterbury constituents guaranteeing that their Capping publications or equivalent will not repeat not be sold south of the Waitaki River, then the Otago University Students Association will withdraw its delegation from Easter Council."


Largely because of the forthright manner in which the Otago executive stated their viewpoint, and also because there is basic difference of opinions between the Students' Associations on this particular issue, not all constituents were prepared to give Otago the assurances they sought. However Canterbury did offer Otago these assurances.


On 23 March, the Otago Student Council upheld the action of its executive. At the meeting a motion was proposed calling for the executive to rescind its decision. With about 110 people voting the motion was defeated by a two thirds majoritiy. The feeling was strong that Otago was being badly treated by the other Student Associations and that NZUSA had proved itself incapable of finding a means of effecting a settlement in the interest of all concerned.


It was also clear that the majority of students at the meeting felt that the issue at stake was an important one for Otago, and that if NZUSA was unable to bring Students' Associations to agree on this matter, there was very little sense in attempting to foster co-operation in other areas of student concern. To some it seemed that there was very little point in having a national student body if it was unable to settle differences between member organizations or the ordinary day-to-day matters which confront a students' executive.


The attitude of the remaining Easter Council delegates at Auckland was one of industry and enterprise. All policy decisions now need ratification by constituent universities because of Otago's action. An earlier procedural motion, however, allowed the Council to continue with its business:—


That in order to ensure a truer representation of student opinion important political issues not previously decided by NZUSA Council or constituents individually, all presidents shall be contacted and a two thirds majority opinion obtained after they have consulted with their respective executives before a public statement may be made by NZUSA on the issue; if such support is not forthcoming, no statment shall be made.


After Easter Council, Otago Students' Association President, Errol Millar, stressed that he had just returned to New Zealand from the USA and that he had no knowledge of the facts of the capping magazine dispute.


"The whole question appears to revolve around sales of 
Masskerade in the Otage area 'and the resulting effects on the sales of Otago's magazine. Our capping book's sales are affected as no other university's by sales of foreign capping books. Basically, we do not make a large profit from our capping book and drastic inroads are made into the profitability of our magazine by sales of other capping books. Any competition, however minor, would be financially disastrous."


Mr Millar said that as he had not heard what his Association had to say he would not judge its action in deciding not to attend Easter Council. He said he would not know whether Otago's action was warranted until he returned to Otago. "It seems clear," said Mr Millar, "that the course of action adopted had been fairly thoroughly considered—both by the Executive and at a General Meeting."


Paul Grocott, NZUSA President, points out some of the implications of Otago's actions:—


"It will be imperative for all of us to consider the particular grievance of Otago, not only in its current context, but also for its implications on the whole development of the National Student body. It may be necessary for extraordinary measures to be taken both settle grievances where this is possible, and to ensure that the affairs of NZUSA are allowed to continue in the best interests of New Zealand students as a whole.


"Ideally, of course, a representative of the Otago students would have needed to be present for even this discussion. However, our only alternative was to make an agreement among those present, in the knowledge of Otago opinion, and in the hope that the decisions we made will be agreed upon by all constituents. If they are not, the whole future of our National Student movement will be at stake and the foundations on which our co-operative activities are based will be even more tenuous then they have been before."




[image: Last year the guy who won chundered into the jug he was drinking from, pushed the peas and carrots aside and drank the rest"]

Last year the guy who won chundered into the jug he was drinking from, pushed the peas and carrots aside and drank the rest"

Brian Beresford - 
Craccum

See page 7 for more of what our sporting heroes did at Easter Tournament.





NZBC pressures 
Focus Editor — 
see page 3
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Otago has wiped NZUSA over capping book row




Otago has wiped NZUSA over capping book row






The 'news stories' printed below appeared on page 3 of the 24 March issue of 
Critic. They demonstrate something of Otago's attitude to other NZUSA constituents and to the Association itself.




A row over capping book sale zones has meant the New Zealand Universities Students Association is facing a crisis. Otago has withdrawn from Easter Council and is withholding the remainder of this year's levies in lieu of its intended withdrawal from the National Association.


This the first time Otago has threatened to withdraw from N.Z.U.S.A. and is the first time it will not have attended an Easter Council. Otago student politicians are concerned about the selling of foreign Capping Books to markets which in the past, by gentlemen's agreement, have been deemed to belong to the local distributors.


Capping Committee and the executive have unanimously declared that unless the gentlemen's agreement is made legally binding, Otago should not attend N.Z.U.S.A Easter Council.


Only Canterbury responded favourably to the request for a legal agreement, all others effectively ignored the ultimatum. The student exec at Massey University passed a motion in responce (sic) stating:







Masskerade


That under no circumstances will Massey agree not to sell Masskerade south of the Waitaki River as demanded by the Otago University Students' Association and that under no circumstances will Massey agree to the introduction of restricted selling areas for Capping Magazines."


This year Massey University is printing at least 10,000 more copies of its magazine "Masskerade," which will bring the total number to about 60,000, twice as many as Otago. Obviously this indicates distribution well outside the Palmerston North district.


Other universities have reacted violently in the past to such pirating, and often foreign book-sellers have been assaulted and had their books and, in at least one recorded case, clothes burned by local students.


Auckland president, Michael Law, sent the following letter to Otago, which typifies the response from the other constituents of N.Z.U.S.A







Yours Sincerely?





Dear Mike,





Thank you for your kind telegram of 2nd March and your letter of 6th March. This mat was raised at a meeting of the A.U.S.A. executive on 5th March, and it was the consensus of the meeting that we adopt no resolution on the question of providing guarantees to any constituent over Capping Book Sales 1970.



When one comes to think about it, this is not really an unreasonable stand. No-one up here can remember the last occasion when Auckland sent sellers south of the Waitaki. After all, most Aucklanders would not know where the Waitaki is, and those who do would prefer to forget.



Then there is the question of population. As you yourself know, Dunedin would hardly pass as a full scale Auckland suburb, so there would seem to be little purpose in travelling so far south to such a small market.



Finally, we also thought about your threat to withdraw from Easter Council. I bet that the making of such a momentous decision on the part of your Executive made all the members feel really big. I suspect that when I read the minutes of your meeting I will find the next motion was to have this significant resolution hand-painted in gold lettering and hung in the Otago Union in time for all the voters to see at the next election.












Victoria University of Wellington Library




Salient. Victoria University Student Newspaper. Volume 33 No. 4. 7 April 1970

[subsection]






The 'news stories' printed below appeared on page 3 of the 24 March issue of 
Critic. They demonstrate something of Otago's attitude to other NZUSA constituents and to the Association itself.




A row over capping book sale zones has meant the New Zealand Universities Students Association is facing a crisis. Otago has withdrawn from Easter Council and is withholding the remainder of this year's levies in lieu of its intended withdrawal from the National Association.


This the first time Otago has threatened to withdraw from N.Z.U.S.A. and is the first time it will not have attended an Easter Council. Otago student politicians are concerned about the selling of foreign Capping Books to markets which in the past, by gentlemen's agreement, have been deemed to belong to the local distributors.


Capping Committee and the executive have unanimously declared that unless the gentlemen's agreement is made legally binding, Otago should not attend N.Z.U.S.A Easter Council.


Only Canterbury responded favourably to the request for a legal agreement, all others effectively ignored the ultimatum. The student exec at Massey University passed a motion in responce (sic) stating:










Victoria University of Wellington Library




Salient. Victoria University Student Newspaper. Volume 33 No. 4. 7 April 1970

Masskerade





Masskerade
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[Letter to Salient from Michael G. Law]





When you come up to Auckland at Easter, you will see why we did not bother sullying our minute book with such a trivial matter. At Easter Council we hope to all act like big boys and discuss some of the real issues that are bothering student—the problems of exclusion of overseas students, accommodation and welfare, All Black tour etc.



We would like to see you up here to discuss these real problems. We appreciate the difficulties, and have taken the necessary steps to ensure soft drinks are provided on all social occasions.



Don't worry about the Waitaki, Mike, you are a big boy and at University now, so act like it.





Yours sincerely,



Michael G.
 
Law, President.

President.
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Arrogant





Arrogant


The arrogant puerility of his big-boyness must amuse many who prefer to forget the Arts Festival fiascos that have been held in Auckland; the regular complete wipe-out of Auckland sports teams by Otago sportsmen; the fact that Auckland, the biggest university in New Zealand, had to have its levies paid (for several years) by other universities because of the financial bungling which so often put the A.U.S.A. in the pooh; and last of all, that Auckland students stage incredibly boring filibustering sessions at NZUSA council meetings.


Otago has come out with some honest and pragmatic parochialism and the fact that the other universities are only prepared to respect their own parochialism, is an indictment of the superficial co-operation existing between constituent members of the NZUSA.
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Students sick of marijuana




Students sick of marijuana



The big question at Easter Council this year will be that old standby, marijuana. After being tabled for more discussions last August, the motion is to be voted on at this session of NZUSA National Commission.


My guess is that the issue will go off like a lead balloon; the public are sick of it, the students are sick of it, and the country is just not ready to even conceive of the real issues at stake in the question.


Otago's referendum showed the amount of student interest in pot; 25 per cent. is hardly a sufficient sample to extrapolate from.


The other remits for discussion are the usual batch of time-worn chestnuts. Various idealists will try to stop the All Blacks, stop State aid to private schools, liberalise licensing and censorship laws, get America and Russia out of Vietnam and Czechoslovakia, try to get the Government to inquire into what the Americans are doing at Woodbourne and Mt John, ask for an inquiry into police actions over Agnew's visit, and call for more sex education.


These are all very laudable efforts, but when are the student politicians of our little world going to realise that no one gives a stuff what they think, especially not our country's leaders, bless their pointy little heads.


If NZUSA would stop making grand idealistic gestures and get down to their business of assisting the 30,000 students in New Zealand, perhaps we would start to get our money's worth out of the organisation. Considering the anti-intellectual bias of most New Zealanders, do they seriously think that the views of a small elite (this is how we look) will be considered worth following?


NZUSA meets in full council only twice a year; this time is too valuable to be spent in arguing about Vietnam or abortion laws. Bursary rises, decreased fees, course changes and accommodation problems are matters more deserving of the attention of the national student body.
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Sitting in the Gutter, Gazing at the Stars


In a letter published in this issue, Mr Logan defends his action in the exclusion affair.


It should be reiterated that it is 
Salient's view that Mr Logan misled students in this matter. It should also be stressed that we have at no time suggested that Mr Logan acted otherwise than in the best interests of students—as he understood those interests. It is simply our view that he misconstrued the function of the Committee of the Council of which he was a member and that the methods by which he sought redress for the imagined injustices were entirely inappropriate. Some students may share my dismay that, at this stage, Mr Logan still, apparently, has the impression that the Council sub-Committee of which he was a member had the power to hear appeals. (Mr Logan writes in his letter or letters having been sent out "before the Committee of Council had finally determined the appeals.")


Our principal grounds for suggesting that Mr Logan misled students were provided by his Memorandum to Members of the Students' Association. This memorandum



	(i)
	began with the statement "Any student who fails to pass two units in two years is automatically excluded from the University unless he appeals successfully to the University Council"—this being completely untrue, it having been resolved by the Council on 27 April 1964 "That no provision for appeals to the Council be made in the regulations for the exclusion of unsatisfactory students" and this principle having been in no way departed from in the further review of exclusion procedures which took place later in 1964;


	(ii)
	failed to mention at any point that the Deans had allowed 183 appeals by students against exclusion after failing to meet the requirement of two units in two years;


	(iii)
	suggested that "the hearing of appeals was not conducted carefully enough this year" when no evidence at all to this effect existed (the suggestion being clearly rebutted when the Council affirmed its confidence in the work of the Academic Committee);


	(iv)
	complained that "in effect, decisions were made not by the Council or a Committee of Council on which there is student representation, but by the Academic Committee on which students are unrepresented" when the Joint Committee of the Council, Professorial Board and Students' Association agreed only last year that there is "no need for direct representation on the Academic Committee".





Salient has been accused of bias and misrepresentation of the exclusion issue—though none of the facts of our news story was disputed. Our object in reporting the events of the Special Council Meeting and in outlining the background to the exclusion procedures, was solely to present a full, fair and accurate account of this matter.


If anything, in our zeal to be fair to Mr Logan, we understated the case against him in our editorial. A large proportion of 
Salient's front-page news story was taken up with the quotation of remarks made by Mr Logan at the Special Council Meeting and comments abstracted from Mr Logan's Memorandum. He was given an opportunity to remark on the affair and his remarks were published in full. In seeking those who we felt should also provide comment we had no regard to what their views might be. We considered that students would be interested in what the Vice-Chancellor, the third person to sign the requisition for the special meeting of the Council (the Deputy Vice-Chancellor), and the immediate past-President and the President had to say about the issue. The fact that what three of these people had to say amounted to an indictment of Mr Logan's action may be less a reflection of bias in 
Salient than of the fact that Mr Logan's action was precipitate and foolish.


At the SRC meeting on 19 March, I was not allowed to get away with merely a no confidence motion and accusations of bias and incompetence, however. Those members of the SRC who, having failed in their motion of no confidence, moved on to direct the Publications Board to publish a weekly 
Salient (an action which would result in a drastic fall in technical and editorial standards at this stage in our operation of the new typesetting system), should be aware of the consequences of their action: if an Editor is to be subjected to attacks such as this each time he takes an unpopular stand, the editorial freedom of 
Salient will be destroyed. I can take Mr Logan's reference to me as "technically and editorially incompetent". I do not resent the fact that many people at the SRC seemed to turn on 
Salient in their chagrin at being told how they had made fools of themselves. 
Salient will not, however, be dissuaded from printing the truth: Mr Logan misled students over the exclusion affair.
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Letters to the Editor




Time for a literature




Sir,




Alan Brunton describes 
Landfall as a shit of a journal. Can this be due to sour grapes, do you think? I understand that he has tried repeatedly to have his own special brand of crap accepted by 
Landfall and has had no luck at all, poor bastard! It's no wonder he has a shitty liver about it all!


And those nonentities that he claims need help. Why should they be helped? If they are any good at all, someone will publish them. If they're not, it doesn't matter anyway.


May I suggest that Brunton add to his list of things we can do without, his own pathetic non-verse and that of his fellow non-poets.





Earl Murray








Exclusion procedures




Sir,




I suppose in retrospect, your last front page and editorial on the exclusion of unsatisfactory students were funny. I had thought, however, that 
Salient would be interested in my attempt to repair some of the distortions and omissions, and in the rationale for my (surely remarkable) claims that there was a genuine and extremely important grievance, that I gave students all the information I was (in the circumstances) able to in the matter, that in resolving it we used means appropriate to the situation, and that a satisfactory result was achieved.


So recently I told you I wanted to submit an article.


"What on?" you asked.


"A reply to your tripe on the exclusion affair," says I.


"You can submit a letter."


"Brr," says I.


"And you should limit it to 250 words. Is that O.K.?"


"No," says I.


"Well I'm not going to have anyone outside 
Salient dictating its editorial policy. You could always issue a broadsheet."


It is perhaps wise when launching a less than honest attack on a public statement, to refrain from printing that Statement But is not even wisdom taken too far when it limits the reply to one tenth the length of the attack?


Who am I, however, to question your wisdom?—though if your wisdom be granted, possibly a re-reading of your editorial will show that wisdom has little to do with logic. The 'news' section, however, was a masterpiece.


Who else but you could have written such a clear (if misleading) account of the regulations and procedures regarding the exclusion of unsatisfactory students, in view of the obvious and admitted confusion in this matter of academics, administrators and lawyers at the University Council?


Who else but you, Sir, could have failed to notice the fact that letters had gone out advising students of the result of appeals before the Committee of Council had finally determined the appeals?


Who else but you, Sir, would have been able to give such profound meaning to meaningless, misleading and incomplete figures by simply repeating them three times like a magic spell?


Who else but you could criticise a man for being unfair to the bureaucracy and also for not breaking its ethic of secrecy?





Bill Logan




(
Editor's Note: 376 words. Tsk. Tsk.)







Rhodesia




Sir,




The Security Council's resolution to cut all relations with Rhodesia, which came in force on 19 March, should be a reminder to the pro-Smith regime that the Rhodesian situation is quite different from what they pretend it to be.


Thus with only Spain abstaining, the 15-nation body ordered UN members to immediately sever all diplomatic, consular, trade, military and other relations with Salisbury.


I wonder if anyone of us knows Rhodesian affairs more than the Security Council—the body which believes in majority rule and equal opportunity for both inculcation and fair distribution of the nation's income among its citizens. I hope the New Zealand Rhodesian Society will reconsider its stand with the prevailing situation in Rhodesia.





A.W. Namunga









SRC Apathy




Sir,




I wish to express grave concern at the apparent lack of interest shown by the majority of students towards the SRC and especially towards the filling of positions on sub-committees of the SRC.


It should not have been necessary for Bill Logan to have returned to the SRC to gain a vote of confidence for his actions over exclusion. The students showed too little regard prior to Logan's attack on exclusion. Students reacted in an even less responsible manner when they allowed the SRC to become an airing place for personality clashes. The SRC is a worthwhile experiment which is still on trial. If used responsibly with enough student participation it could prove unique in student power.


My second concern, for the sub-committees, is based again on the lack of students standing for positions. It should not be necessary for Bill Logan to have to go around asking people to stand for positions on committees, as he had to on the night that nominations closed for Publications Board. At that time only two people had expressed their wish to stand. It is to his credit that seven people stood at the time of election. This was for a committee where vital student interests are at stake. Students and workers unite, participate in SRC, don't be led like lambs, it is only too easy for a strong group or club to go along to SRC and pass a motion dissolving SRC.





R.S. Middleton




P.S. Simon Arnold is a foul-mouthed Forum Controller.






Praise?




Sir,




Congratulations on your last editorial "We were misled." Although the grammar was only a little better than we have come to expect, your use of that original concept—a credible idea reasonably expressed and adequately supported—is something that will be new to editorial-reading buffs on this campus.


I can only hope that future editorials will demonstrate that this effort was more than a mere cerebral shot in the dark.





Anthony Jaques.
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Time for a literature




Time for a literature




Sir,




Alan Brunton describes 
Landfall as a shit of a journal. Can this be due to sour grapes, do you think? I understand that he has tried repeatedly to have his own special brand of crap accepted by 
Landfall and has had no luck at all, poor bastard! It's no wonder he has a shitty liver about it all!


And those nonentities that he claims need help. Why should they be helped? If they are any good at all, someone will publish them. If they're not, it doesn't matter anyway.


May I suggest that Brunton add to his list of things we can do without, his own pathetic non-verse and that of his fellow non-poets.





Earl Murray
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Exclusion procedures




Exclusion procedures




Sir,




I suppose in retrospect, your last front page and editorial on the exclusion of unsatisfactory students were funny. I had thought, however, that 
Salient would be interested in my attempt to repair some of the distortions and omissions, and in the rationale for my (surely remarkable) claims that there was a genuine and extremely important grievance, that I gave students all the information I was (in the circumstances) able to in the matter, that in resolving it we used means appropriate to the situation, and that a satisfactory result was achieved.


So recently I told you I wanted to submit an article.


"What on?" you asked.


"A reply to your tripe on the exclusion affair," says I.


"You can submit a letter."


"Brr," says I.


"And you should limit it to 250 words. Is that O.K.?"


"No," says I.


"Well I'm not going to have anyone outside 
Salient dictating its editorial policy. You could always issue a broadsheet."


It is perhaps wise when launching a less than honest attack on a public statement, to refrain from printing that Statement But is not even wisdom taken too far when it limits the reply to one tenth the length of the attack?


Who am I, however, to question your wisdom?—though if your wisdom be granted, possibly a re-reading of your editorial will show that wisdom has little to do with logic. The 'news' section, however, was a masterpiece.


Who else but you could have written such a clear (if misleading) account of the regulations and procedures regarding the exclusion of unsatisfactory students, in view of the obvious and admitted confusion in this matter of academics, administrators and lawyers at the University Council?


Who else but you, Sir, could have failed to notice the fact that letters had gone out advising students of the result of appeals before the Committee of Council had finally determined the appeals?


Who else but you, Sir, would have been able to give such profound meaning to meaningless, misleading and incomplete figures by simply repeating them three times like a magic spell?


Who else but you could criticise a man for being unfair to the bureaucracy and also for not breaking its ethic of secrecy?





Bill Logan




(
Editor's Note: 376 words. Tsk. Tsk.)
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Rhodesia




Sir,




The Security Council's resolution to cut all relations with Rhodesia, which came in force on 19 March, should be a reminder to the pro-Smith regime that the Rhodesian situation is quite different from what they pretend it to be.


Thus with only Spain abstaining, the 15-nation body ordered UN members to immediately sever all diplomatic, consular, trade, military and other relations with Salisbury.


I wonder if anyone of us knows Rhodesian affairs more than the Security Council—the body which believes in majority rule and equal opportunity for both inculcation and fair distribution of the nation's income among its citizens. I hope the New Zealand Rhodesian Society will reconsider its stand with the prevailing situation in Rhodesia.





A.W. Namunga
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SRC Apathy




Sir,




I wish to express grave concern at the apparent lack of interest shown by the majority of students towards the SRC and especially towards the filling of positions on sub-committees of the SRC.


It should not have been necessary for Bill Logan to have returned to the SRC to gain a vote of confidence for his actions over exclusion. The students showed too little regard prior to Logan's attack on exclusion. Students reacted in an even less responsible manner when they allowed the SRC to become an airing place for personality clashes. The SRC is a worthwhile experiment which is still on trial. If used responsibly with enough student participation it could prove unique in student power.


My second concern, for the sub-committees, is based again on the lack of students standing for positions. It should not be necessary for Bill Logan to have to go around asking people to stand for positions on committees, as he had to on the night that nominations closed for Publications Board. At that time only two people had expressed their wish to stand. It is to his credit that seven people stood at the time of election. This was for a committee where vital student interests are at stake. Students and workers unite, participate in SRC, don't be led like lambs, it is only too easy for a strong group or club to go along to SRC and pass a motion dissolving SRC.





R.S. Middleton




P.S. Simon Arnold is a foul-mouthed Forum Controller.
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Praise?




Sir,




Congratulations on your last editorial "We were misled." Although the grammar was only a little better than we have come to expect, your use of that original concept—a credible idea reasonably expressed and adequately supported—is something that will be new to editorial-reading buffs on this campus.


I can only hope that future editorials will demonstrate that this effort was more than a mere cerebral shot in the dark.





Anthony Jaques.
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[Untitled Poem]






I feel I must tell you about something that happened



Long before we met when I was swallowing



small fishes in the capacity of The Official



Taster in an insignificant sardine factory.



It was sometime in the early morning



When the others had returned with their mosquito nets



Bulging full of glistening life



And their tired faces reflected the impossible strain



of a night-long apostolic vigilance.



It was sometime after the morning meal of



Eggs, bacon, cheese and old oat bread.



It was sometime after the boats were washed.



It was sometime long after that.



It was . . . .



Quite unforgettable.
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Focus: Editor under NZBC pressure







Focus: Editor under NZBC pressure



Pressure from the NZBC will almost certainly mean that Barrie Saunders will have to resign from the Editorship of 
Focus.



At Easter Council, Paul Grocott, NZUSA President, told constituents that Mr Saunders' employers, the NZBC believed that a conflict of interest arose from the fact of his continuing to edit 
Focus while at the same time acting as a producer of Check point, an NZBC current affairs programme.


The President said that Mr Saunders had been offered three choices by the Broadcasting Corporation; to resign from the editorship of 
Focus; to accept a transfer within the Corporation to a "less sensitive" area; or to resign from the Corporation.


When he had asked what action would be taken if he took none of the choices offered to him, Mr Saunders had been told by NZBC executives that "we would be forced to release you."


Mr Grocott said that, while it seemed that little could be done to persuade the NZBC to change its view on the conflict of interest question, he had been directed by the 
Focus Administration Board to put the matter to the Director-General. "This will still be done," Mr Grocott said, "Though there had not yet been an indication that the NZBC was prepared to listen to reason."


Mr Saunders expects to resign from the editorship of FOCUS shortly after the second issue. This will be published on or about 1 April.




[image: Dr Roger Manvell]


Dr Roger Manvell (above), well-known English film critic, will give an illustrated lecture entitled 
The New Cinema in England in E006 tomorrow night at 8pm.
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marijuana—At Easter Council




marijuana—

At Easter Council



NZUSA has called upon the Government to legalise the controlled use of marijuana.


At Easter Council, discussion of the marijuana question continued for about an hour only. The Lincoln College delegation abstained from all motions but the remaining five universities (Otago having refused to attend the Council) were unanimous in their decisions on the motions pasted. These were:



That NZUSA call upon the Government to remove marijuana from the narcotics list.



That NZUSA call upon the Government to amend New Zealand's narcotic and drug legislation to include the legalisation of the controlled use of marijuana. (The words "controlled use of" were inserted in an amendment moved by Victoria. A note was added to the amendment to the effect that "this amendment does not imply that constituents feel that marijuana is in any way harmful.")



That NZUSA believes that the processes of the criminal law are inappropriate for the social control and treatment of drug usage and therefore supports the provision of adequate facilities for persons addicted to any form of drug, so that social provision becomes an effective means of combatting drug usage, rather than the drug-inducing tendencies of legal regulation. The text of this motion was suggested to the Council by Greg Macaulay, the President of NUAUS.


A motion from the Canterbury delegation which read, "That NZUSA recommend that legislation be introduced which would make it illegal to buy, sell or trade cannabis" was tabled until Winter Council. The intent of this motion, Canterbury President, David Cuthbert, explained, was to prevent the emergence of a marijuana trade run by "entrepreneurs, tax officials, Rothmans and people like that."


Some discussion of the course of action which should be taken to implement the motions passed, followed. Auckland President, Mike Law, said "There are a lot of people around who are resisting all the evidence which has been about drugs since the sixteenth century," and that NZUSA now had a policy on which it could take action.


It was agreed that the President of NZUSA should make submissions based on the background material prepared by constituents, to the Board of Health Committee on Drug Abuse and Drug Dependency in New Zealand.
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And at Victoria






And at Victoria



The SRC of 25 March advocated the amendment of New Zealand's narcotic and drug legislation to include the legalisation of the controlled use of marijuana.



The SRC also recommended that the Government should be asked to amend narcotic and drug legislation to differentiate between marijuana and narcotics.


At the Winter Council of NZUSA held at Otago in 1969 the marijuana issue was tabled for decision at the 1970 Easter Council after further investigation by constituent Universities. A sub-committee of the SRC was set up last year to consider all available evidence on marijuana. Its report was received by the SRC of 25 March and formed the basis of the Victoria delegates submissions at Easter Council.


"For the purpose under discussion "marijuana" means and includes any euphoriant preparation from the plant cannabis sativa, but does not include synthesised cannabinols.


"There is no clear scientific evidence that the effects of non-excessive use of marijuana in the long or short term are harmful or, alternatively, harmless.


"Marijuana is not, by pharmacological or medical definition, a narcotic, and should not, therefore, be legally defined as a narcotic.


"For the reason last stated, if for no other, the laws relating to marijuana are in need of change.


Because marijuana is not a narcotic, and has not been shown to be physically addictive, the committee thinks that marijuana usage should be more leniently treated than the usage of narcotics."


At the Winter Council of NZUSA held at Otago in 1969, the marijuana issue was tabled for decision at the 1970 Easter Council after further investigation by constituent universities.


As an outcome of the report and subsequent discussion at SRC, Victoria University representatives to NZUSA at Easter Council were to advocate:


That NZUSA call upon the Government to amend New Zealand's narcotic and drug legislation to differentiate between marijuana and narcotics; and


That NZUSA call upon the Government to amend New Zealand's narcotic and drug legislation to include the legalization of the controlled use of marijuana.
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Apology to Council






Apology to Council



Students' Association Representative, Bill Logan, has apologised to the University Council for any impression he allegedly created to the effect that the Academic Committee or the Registrar's staff were lacking in integrity in dealing with student exclusions.



In reply to a letter from the University Registrar, Mr Desborough, Mr Logan said at a Council Meeting on 23 March that he had never been under the impression that any individual or individuals in the University had wanted to get rid of students.


Referring to an earlier suggestion that the Registrar had notified some students of the exclusion perior to a meeting of the Academic Committee, Mr Logan said that he had seen four of the letters referred to. He said that the letters had not been posted before the Academic Committee had met. He had not known, in fact, on what date the Academic Committee had met and added an unreserved apology to the Registry if he had given the impression that the letters had gone out before the meeting of Academic Committee on exclusions.


Questioned by the Vice-Chancellor on the implication of his Memorandum to Members of the Students' Association in which he had expressed reluctance to publish details of the business of a Council Committee unless so instructed by the SRC, Mr Logan assured the Council that he would not disclose confidential business discussed in Committee.


In reply to a question from a Council member, Mr Jeffries, on his statement to 
Salient given after the Special Council Meeting on exclusion, Mr Logan said he thought it had been a most unwise statement to make. Nevertheless, he added, it was his impression that the Council's decision to review exclusion procedures had been made "because the Council was scared."


The Chancellor, Mr R.S.V. Simpson, told Mr Logan that he was not a 'delegate' to Council. Mr Simpson told Mr Logan that he was a full member of the Council and that he could thus be expected to be loyal to the Council. This meant, said Mr Simpson, that business discussed in Committee must be confidential to the Council until it has been dealt with.










Victoria University of Wellington Library




Salient. Victoria University Student Newspaper. Volume 33 No. 4. 7 April 1970

US student leader scheme attacked




US student leader scheme attacked



A move to withdraw NZUSA support from the America Student Leader Grant Scheme was tabled at Easter Council.



The move was sponsored by Auckland University, whose Publications officer, Michael Volkerling, had presented a report to an NZUSA Executive Meeting in February on this subject.


Mr Vokerling's report quoted the Director of the Programme, Mr John Esteline, as saying "Basically, the programme is an instrument of US foreign policy, We realise that those students coming on the programme will become leaders in their own communities. We would like them to understand our country better, for we know that if we help them to do this they will be able to help us in the future." Mr Volkerling recommended that NZUSA consider withdrawing from sponsorship of the scheme as it now exists.


At Easter Council, a motion withdrawing NZUSA support from the student Leader Grant Scheme was tabled until Winter Council in August. Continued support for the Scheme will then be evaluated in the light of the comments of Canterbury's Women's Vice-President Marraine Logerman. Mrs Logerman is to visit the United States under the Grant Scheme within the next few months.




[image: Michael Volkerling]
Michael Volkerling




Otago President Errol Millar, who returned from the US the day after Easter Council finished, had this to say about the Scheme:



"I definitely feel that the American Student Leader Grant is worthwhile. There is a tremendous amount to be gained, both personally and on behalf of the students of New Zealand. It would be a crying shame to withdraw from these trips because representatives would then be selected from other youth organisations in New Zealand and it is better from a student point of view for students to be the representatives of New Zealand."
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Election Result: no election





Election Result: no election


The following candidates have been elected unopposed.


Leslie Jacobs Woman Vice-President


Denis Phelps Secretary


Ian Stock well . . . Sports Officer


Graeme Collins . . . Publications Officer


As no position was contested there was no ballot.




[image: Leslie Jacobs, the new W.V.P.]
Leslie Jacobs, the new W.V.P.




Lesley Jacobs, a second year Political Science student, is doing two units part time.


"Students' apathy disgusts me," she said. "But this not the reason why I took the position. I took the position because I am simple."




[image: What's Don't we Adopt Socialish?]

What's Don't we Adopt Socialish?






[image: What'S Socialish?]

What'S Socialish?






[image: In Other Words It Means: "I Work for you, you work for me."]

In Other Words It Means: "I Work for you, you work for me."






[image: Why the Hell should I work for you?]

Why the Hell should I work for you?
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news briefs





Parkyn Report


The report of the Professorial Board on the Parkyn Report has been given to the Students Association for its information.


The Report, which dealt with the subject of student failure, rejected the idea of January or February Special Examinations for unsuccessful students.


Council invited the Professorial Board to give consideration to methods of guidance for first year students on course structure and work loads.







Fisheries


Victoria University should develop a Fisheries Institute, according to the Reader in Applied Fisheries, Dr E.B. Slack.


In his Report on his Refresher Leave, taken in 1969, Dr Slack repeated the claim that he made as early as 1964 that a post-graduate research school in fisheries could lead to the growth of the industry.


Dr Slack referred to the course on 
Fish and Fisheries available in 1970 within the Zoology Department.


He suggested that while this course can provide an adequate training in fisheries biology it cannot, within the Department of Zoology, cover such areas as fishery economics, utilisation of fishery products, fishing vessel and gear design, processing technology, or business administration.


Dr Slack's recommendation for the formation of a University Institute has been referred by the University Council to the Professorial Board.



Auckland's Capping Magazine Troubles



Craccum reports that four Auckland local authorties have refused permission for the 1970 Auckland Capping magazine to be sold in their areas. Six authorities have refused to allow Capping charity collections.


This action has arisen from last year's controversy over the Capping magazine's decency.







Canterbury Students Turn Lumberjacks?



The University of Canterbury Students' Association is to go into the forestry business.


The proposition is for students to plant and mill pines on a 500—acre forest near Mount Hutt. The land is being transferred from the Crown to the Forest Service, and is to be leased by the Students' Association. Payment will be made by royalties on timber sold and the government will provide aid—50% of development costs.


The scheme has the backing of the Minister of Forests (Mr Maclntyre) and the University's new School of Forestry.


The Forestry scheme is regarded as a long-term investment, the first income coming in about 8-10 years. But the forested land would be regarded as an asset on which a loan could be raised if needed.


Capital outlay over the first six years is estimated at $19,000, but the project could bring in over $500,000 in 25 years. The Association envisages operation by student labour, payment going to clubs or individuals.







Exclusion Clause


The Joint Committee of the University Council, the Professorial Board and the Student's Association on 23 March decided that regulations and procedures concerning student exclusion be deferred to the next Joint Council meeting.







Admission of Overseas Students



A committee to report on the admission of overseas students to Victoria has been set up by SRC.


Mr John Eade told SRC on 25 March that numbers of overseas students entering New Zealand universities had risen because Australia had tightened up on the numbers entering universities there.


Mr Eade asserted that Auckland University has already limited its overseas student enrolments and it seemed likely that Victoria would do the same. The committee, therefore, was needed to consider the whole problem.


Mr Pak Yoong was appointed convenor and Dr Alan Robinson from the Department of Political Science was invited to join the committee.







Late Start to Shearing Season



There is still no qualified student hairdresser for the Woolshed.


The vacancy has been advertised around the University campus, but Mr Boyd, Managing Secretary of the Student Union, has only had applications for the position of Student Hairdresser, from students who were unqualified for the job.


The Sub-Committee is now to discuss the issue with the Management Committee and decide whether a qualified professional hairdresser should be called in. The original idea was that the Woolshed should be run by student and open in the second week of the first term. It will therefore probably be one to two weeks before this service becomes available.







SRC Speaking Rights



All members of, and employees at, the University have been granted speaking rights at the SRC.


Mr Bill Logan said that SRC would now be able to hear "both sides of the story." It has been made clear that special speaking rights does not include voting rights.


Margaret Bryson pointed out that with students on staff committees, staff should be allowed at the SRC.







Support for Logan


The SRC expressed confidence in Bill Logan as its representative on University Council.


Mr Logan stated to the meeting that he must have the confidence of the SRC if he was to remain an effective member on the University Council. The motion supporting Mr Logan was "carried overwhelmingly."



No Confidence in 
Salient Editor Motion Lost


An SRC motion of no confidence in the Editor of 
Salient was lost at an SRC meeting on 19 March.


Speakers for the motion cited the publication of a 
Forum report, the decision to revert to fortnightly publication and editorial bias as reasons why the motion should be passed.


The seconder to the motion, Mr McCaffery, said "if the 
Dominion can publish a daily, why can't we publish a weekly?" Bill Logan said that he was convinced that the Editor was editorially and technically incompetent. He should, however, Mr Logan felt, be given an opportunity to prove his incompetence.


Colin Knox, Men's Vice-President, pointed out that the decision to revert to fortnightly publication of 
Salient had been made by the Publications Board on the recommendation of the Editor, not by the Editor himself. The position was also to be reviewed at the end of the first term when it was hoped that some of the technical difficulties in the new system of typesetting would be ironed out.


The motion of no confidence was lost by 4 votes to 80.



Australian students onto academic incompetents



Commonwealth Student News reports that Australian students are promising a year of rebellion against professors they consider to be incompetent.


Officers of the National Union of Australian University Students stated in Melbourne recently that a list had been compiled of academics that they consider should be dismissed. NUAUS plans to use the list in its attack on the system of academic security of tenure which, NUAUS alleges, protects inferior academics from loss of their jobs.







Joint Committee



Dr Taylor, Head of the Counselling Service, favours the appointment of Deans of Students at the professorial level and the participation of University members in student affairs.


Dr A.J.W. Taylor reported on his study tour to a meeting of the Joint Committee of the Council, the Professorial Board and the Students' Association.


Dr Taylor was overseas during 1968-69 and he had several interesting observations to make over University affairs.


He considered Victoria student participation compared well with overseas universities.







Literary Society Broadsheet


The Literary Society will produce a fortnightly 
Poetry Broadsheet, to be distributed free, in lieu of the usual magazine, 
Experiment.







Council Agenda and Salient


Neither the Editor of 
Salient nor the President of the Students Association will be provided with copies of the public portion of the University Council Agenda before meetings of Council.


The March 23 Council meeting rejected a proposal from Students Association Representative, Mr Dennis Phelps, that such copies should be provided.


While the Deputy Vice-Chancellor, Professor I.D. Campbell, argued strongly in favour of the proposal some Council members expressed fears that advance publicity of matters to be discussed could be prejudicial to full and free debate at Council Meetings.







Sharpeville Protest March


On 20 March about 100 students marched from the University to the South African Consulate in commemoration of the massacre at Sharpeville in 1960. The march was a peaceful one organized by George Fyson and Owen Hughes of the Socialist Club.


Several hundred pamphlets about the massacre and the policy of the Victoria Socialist Club on Apartheid were distributed, and banners protesting against the All Black South African Tour were carried.


On arrival at the Consulate, member of the Consulate could not be found but several students made speeches. A member of the public who interjected, when invited to speak by the students, refused to do so.




[image: The Victoria delegation seems to be having a hard time in this shot from Easter Council.]
The Victoria delegation seems to be having a hard time in this shot from Easter Council.

Rick Smith









Student Accommodation


"
The problem of student accommodation in Wellington is going to get worse before it gets better" says the Secretary of the Accommodation Service, Mrs. Brown.


This year a record 700 students registered with the service. However, the number of Asian students using the service has unexpectedly fallen by a third, the remainder having made their own arrangements. Neither this trend nor the extension of Victoria House has affected the acute situation.


Most students have been suitably placed but the Service still has enquiries from students wanting alternative accommodation.







Big Grant Drama



The Drama Society is applying for a $2000 grant at the Cultural Affairs AGM.



The money will be used to finance a Drama Festival.


The aim of the festival in June is to promote interest in Shakespeare, especially through drama.


A Shakespearean Festival Sub-committee was elected to budget for the Festival The Committee is comprised of Roy Middleton, Chairman; Anita Mann, Paul Holmes and Graeme Nesbitt.







Drug Education



An SRC committee has been established to study the need for more effective education on drugs in NZ schools.


Mr Burns, the mover, claimed that present education programmes are shocking and a mass of incorrect statements and facts.


He maintained a drug study programme would educate students and give the country a more enlightened adult population.







Student Exclusion



A Committee of Council has been set up to hear appeals from excluded students.


It consists of convenor Professor I.A. Gordon, Professor H.D. Gordon and Messrs McGrath, Morris, Campbell, and Browne. The first meeting was held on 26 March.


Mr Alan Browne said in a report to SRC that he knew of at least four definite appeals but he expected more. He reported that the administration have written to those students excluded, informing them of the Appeal Committee.


Arrangements have been made to hear some appeals on 3 April.
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Parkyn Report


The report of the Professorial Board on the Parkyn Report has been given to the Students Association for its information.


The Report, which dealt with the subject of student failure, rejected the idea of January or February Special Examinations for unsuccessful students.


Council invited the Professorial Board to give consideration to methods of guidance for first year students on course structure and work loads.
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Fisheries


Victoria University should develop a Fisheries Institute, according to the Reader in Applied Fisheries, Dr E.B. Slack.


In his Report on his Refresher Leave, taken in 1969, Dr Slack repeated the claim that he made as early as 1964 that a post-graduate research school in fisheries could lead to the growth of the industry.


Dr Slack referred to the course on 
Fish and Fisheries available in 1970 within the Zoology Department.


He suggested that while this course can provide an adequate training in fisheries biology it cannot, within the Department of Zoology, cover such areas as fishery economics, utilisation of fishery products, fishing vessel and gear design, processing technology, or business administration.


Dr Slack's recommendation for the formation of a University Institute has been referred by the University Council to the Professorial Board.



Auckland's Capping Magazine Troubles



Craccum reports that four Auckland local authorties have refused permission for the 1970 Auckland Capping magazine to be sold in their areas. Six authorities have refused to allow Capping charity collections.


This action has arisen from last year's controversy over the Capping magazine's decency.
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Canterbury Students Turn Lumberjacks?



The University of Canterbury Students' Association is to go into the forestry business.


The proposition is for students to plant and mill pines on a 500—acre forest near Mount Hutt. The land is being transferred from the Crown to the Forest Service, and is to be leased by the Students' Association. Payment will be made by royalties on timber sold and the government will provide aid—50% of development costs.


The scheme has the backing of the Minister of Forests (Mr Maclntyre) and the University's new School of Forestry.


The Forestry scheme is regarded as a long-term investment, the first income coming in about 8-10 years. But the forested land would be regarded as an asset on which a loan could be raised if needed.


Capital outlay over the first six years is estimated at $19,000, but the project could bring in over $500,000 in 25 years. The Association envisages operation by student labour, payment going to clubs or individuals.
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Exclusion Clause


The Joint Committee of the University Council, the Professorial Board and the Student's Association on 23 March decided that regulations and procedures concerning student exclusion be deferred to the next Joint Council meeting.
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Admission of Overseas Students



A committee to report on the admission of overseas students to Victoria has been set up by SRC.


Mr John Eade told SRC on 25 March that numbers of overseas students entering New Zealand universities had risen because Australia had tightened up on the numbers entering universities there.


Mr Eade asserted that Auckland University has already limited its overseas student enrolments and it seemed likely that Victoria would do the same. The committee, therefore, was needed to consider the whole problem.


Mr Pak Yoong was appointed convenor and Dr Alan Robinson from the Department of Political Science was invited to join the committee.
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Late Start to Shearing Season



There is still no qualified student hairdresser for the Woolshed.


The vacancy has been advertised around the University campus, but Mr Boyd, Managing Secretary of the Student Union, has only had applications for the position of Student Hairdresser, from students who were unqualified for the job.


The Sub-Committee is now to discuss the issue with the Management Committee and decide whether a qualified professional hairdresser should be called in. The original idea was that the Woolshed should be run by student and open in the second week of the first term. It will therefore probably be one to two weeks before this service becomes available.
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SRC Speaking Rights



All members of, and employees at, the University have been granted speaking rights at the SRC.


Mr Bill Logan said that SRC would now be able to hear "both sides of the story." It has been made clear that special speaking rights does not include voting rights.


Margaret Bryson pointed out that with students on staff committees, staff should be allowed at the SRC.
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Support for Logan


The SRC expressed confidence in Bill Logan as its representative on University Council.


Mr Logan stated to the meeting that he must have the confidence of the SRC if he was to remain an effective member on the University Council. The motion supporting Mr Logan was "carried overwhelmingly."



No Confidence in 
Salient Editor Motion Lost


An SRC motion of no confidence in the Editor of 
Salient was lost at an SRC meeting on 19 March.


Speakers for the motion cited the publication of a 
Forum report, the decision to revert to fortnightly publication and editorial bias as reasons why the motion should be passed.


The seconder to the motion, Mr McCaffery, said "if the 
Dominion can publish a daily, why can't we publish a weekly?" Bill Logan said that he was convinced that the Editor was editorially and technically incompetent. He should, however, Mr Logan felt, be given an opportunity to prove his incompetence.


Colin Knox, Men's Vice-President, pointed out that the decision to revert to fortnightly publication of 
Salient had been made by the Publications Board on the recommendation of the Editor, not by the Editor himself. The position was also to be reviewed at the end of the first term when it was hoped that some of the technical difficulties in the new system of typesetting would be ironed out.


The motion of no confidence was lost by 4 votes to 80.



Australian students onto academic incompetents



Commonwealth Student News reports that Australian students are promising a year of rebellion against professors they consider to be incompetent.


Officers of the National Union of Australian University Students stated in Melbourne recently that a list had been compiled of academics that they consider should be dismissed. NUAUS plans to use the list in its attack on the system of academic security of tenure which, NUAUS alleges, protects inferior academics from loss of their jobs.
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Joint Committee



Dr Taylor, Head of the Counselling Service, favours the appointment of Deans of Students at the professorial level and the participation of University members in student affairs.


Dr A.J.W. Taylor reported on his study tour to a meeting of the Joint Committee of the Council, the Professorial Board and the Students' Association.


Dr Taylor was overseas during 1968-69 and he had several interesting observations to make over University affairs.


He considered Victoria student participation compared well with overseas universities.
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Literary Society Broadsheet


The Literary Society will produce a fortnightly 
Poetry Broadsheet, to be distributed free, in lieu of the usual magazine, 
Experiment.










Victoria University of Wellington Library




Salient. Victoria University Student Newspaper. Volume 33 No. 4. 7 April 1970

Council Agenda and Salient





Council Agenda and Salient


Neither the Editor of 
Salient nor the President of the Students Association will be provided with copies of the public portion of the University Council Agenda before meetings of Council.


The March 23 Council meeting rejected a proposal from Students Association Representative, Mr Dennis Phelps, that such copies should be provided.


While the Deputy Vice-Chancellor, Professor I.D. Campbell, argued strongly in favour of the proposal some Council members expressed fears that advance publicity of matters to be discussed could be prejudicial to full and free debate at Council Meetings.
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Sharpeville Protest March


On 20 March about 100 students marched from the University to the South African Consulate in commemoration of the massacre at Sharpeville in 1960. The march was a peaceful one organized by George Fyson and Owen Hughes of the Socialist Club.


Several hundred pamphlets about the massacre and the policy of the Victoria Socialist Club on Apartheid were distributed, and banners protesting against the All Black South African Tour were carried.


On arrival at the Consulate, member of the Consulate could not be found but several students made speeches. A member of the public who interjected, when invited to speak by the students, refused to do so.




[image: The Victoria delegation seems to be having a hard time in this shot from Easter Council.]
The Victoria delegation seems to be having a hard time in this shot from Easter Council.
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Student Accommodation


"
The problem of student accommodation in Wellington is going to get worse before it gets better" says the Secretary of the Accommodation Service, Mrs. Brown.


This year a record 700 students registered with the service. However, the number of Asian students using the service has unexpectedly fallen by a third, the remainder having made their own arrangements. Neither this trend nor the extension of Victoria House has affected the acute situation.


Most students have been suitably placed but the Service still has enquiries from students wanting alternative accommodation.
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Big Grant Drama



The Drama Society is applying for a $2000 grant at the Cultural Affairs AGM.



The money will be used to finance a Drama Festival.


The aim of the festival in June is to promote interest in Shakespeare, especially through drama.


A Shakespearean Festival Sub-committee was elected to budget for the Festival The Committee is comprised of Roy Middleton, Chairman; Anita Mann, Paul Holmes and Graeme Nesbitt.










Victoria University of Wellington Library




Salient. Victoria University Student Newspaper. Volume 33 No. 4. 7 April 1970

Drug Education





Drug Education



An SRC committee has been established to study the need for more effective education on drugs in NZ schools.


Mr Burns, the mover, claimed that present education programmes are shocking and a mass of incorrect statements and facts.


He maintained a drug study programme would educate students and give the country a more enlightened adult population.
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Student Exclusion



A Committee of Council has been set up to hear appeals from excluded students.


It consists of convenor Professor I.A. Gordon, Professor H.D. Gordon and Messrs McGrath, Morris, Campbell, and Browne. The first meeting was held on 26 March.


Mr Alan Browne said in a report to SRC that he knew of at least four definite appeals but he expected more. He reported that the administration have written to those students excluded, informing them of the Appeal Committee.


Arrangements have been made to hear some appeals on 3 April.
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The Lincoln Mafia


Several hours of the first session of International Commission at Easter Council were taken up with debate over the question of the constitutionality of Lincoln's delegation, headed by John Hayes.


Steve Blakemore, Editor of 
Caclin (the student newspaper at Lincoln) provided the information for the following story on John Hayes, President of Lincoln College, and Roger Payne, immediate past President of Lincoln (who must be the closest thing to a baroque Machiavelli we're ever likely to run New Zealand—if you take Keith Holyoake out of the running):


An AGM was held at Lincoln on the Monday evening preceding Easter Council. A number of international and national remits for Easter Council were discussed before the Meeting lapsed for want of a quorum. (The quorum for General Meetings at Lincoln is 100—at Victoria it is 50). Outgoing President Roger Payne said it was "a pity that we can't hand over to the new Executive as we have done in the past." Any further action on remits for Easter Council, Payne said, would have to be handled through 
Caclin.


The next day, a meeting was held on campus which purported to be "a continuation of the AGM". As there had been no adjournment of the meeting the night before, this second meeting was plainly unconstitutional. The meeting was told that the Chairman had decided "that the meeting would be continued." Those present at the evening meeting had, of course, been given no warning of a continuation of the meeting or of the change of vanue (from a lecture room to the cafeteria). The majority of senior students had no knowledge of the 'continued' meeting.


The Tuesday meeting was chaired by ex-President Roger Payne ("ex-" since the new Executive had officially taken over the night before) and the ex-Secretary took the Minutes. The ex-Secretary subsequently declared the second meeting to be invalid and—no doubt as a way of adding emphasis to that statement—he then burnt the minutes of the meeting.


The principal matters decided at the meeting on Tuesday were that Lincoln should dissociate itself from any decisions made in International and National Commission at Council. As a great deal of time had been taken up the previous evening with discussion of remits for NZUSA, these decisions seemed clearly contradictory to the spirit of the earlier meeting. The motion of dissociation was proposed by John Hayes, the new President (who had not been present at the Monday meeting).


A fairly evocative description of what went on at the second "AGM" is provided by the following letter to 
Caclin from Charles Draper, Education Vice-President of NZUSA:




[image: John Hayes, President of the Lincoln College Students' Association, 'in action' at Easter Council.]

John Hayes, President of the Lincoln College Students' Association, 'in action' at Easter Council.
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Embryo—
'a mythological trip'



An embryo will replace 
Extravaganza— the traditional first term variety show—this year.



The embryo will take the form of a musical production directed by Ian McDonald.


No producer me forward for 
Extravaganza this year. Mr McDonald, however, was prepared to produce 
Embryo—a name proposed by the members of the Executive for the 'mythological trip' which Mr McDonald expects his musical production to comprise.


The cast of the show is to be about 50—roughly the same as that for an 
Extravaganza. A producer's fee of $250 is to be paid and the Producer's expenses and the cost of hiring an orchestra is to be met from this sum.




[image: Ian McDonald - Producer of Embryo]
Ian McDonald - Producer of 
Embryo
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Salient biennial?



The SRC has directed the Publications Board to publish a weekly 
Salient.


At its meeting on 19 March, the SRC discussed the question of the frequency of publication of 
Salient following debate on a motion of no confidence in the Editor. The decision to revert to fortnightly publication had been raised in the earlier debate.


Following the SRC meeting, Association President, Margaret Bryson, said she interpreted the SRC motion as a directive to the Publications Board to review the situation earlier than had been planned. The Publications Board had earlier agreed—with only two (Simon Arnold and Bill Logan) of the dozen or so members of the Board present dissenting and with no abstention—that 
Salient should be published weekly until the end of the first term. At that time a review of the question of weekly publication would be held.


The Publications Board heard submissions from the Editor, Deputy Editor, Technical Editor, Deputy Photographer of 
Salient to the effect that, under the typesetting system adopted at the end of last year, publication of a weekly 
Salient was possible (in a form alternating between 12 and 8 pages each week) but that the quality of the newspaper must inevitably be lowered.


Members of the 
Salient staff contended that the difficulties encountered that the difficulties such that the apparently retrograde step of fortnightly publication was necessary if satisfactory editorial and technical standards were to be maintained.


Messrs Arnold and Logan apposed the change to fortnightly publication and suggested that reduced numbers of pages was probably the best answer to the problem. It was also their view that a number of technical difficulties which were being experienced at the time would soon be ironed out.




[image: NZUSA President, Paul Grocott. His bandling of the disparte tempers of the various Council delegates won the admiration of all.]

NZUSA President, Paul Grocott. His bandling of the disparte tempers of the various Council delegates won the admiration of all.

Rick Smith












Victoria University of Wellington Library




Salient. Victoria University Student Newspaper. Volume 33 No. 4. 7 April 1970

The Editor, Caclin






The Editor,



Caclin



Sir,





Lincoln College students are ill-served indeed if the disgraceful display I witnessed at your Annual General Meeting today is typical of the way you run your affairs.



I do not, of course, deny Lincoln the right to take any strong stand it may choose in the Councils and meetings of New Zealand students. That right is inalienable.



But until today I assumed that when your delegates have presumed to speak for "all Lincoln students" or "the overwhelming majority", they were telling the truth.



There was little surprise caused at today's meeting when Messrs John Hayes and Roger Payne combined to 'create' a strong Lincoln stand against participation in both international and national issues considered by N.Z.U.S.A. From this I must conclude that such arrogant tactics are not new in your decision-making process.



It may be true that Lincoln students have no constructive role to play in discussing and forming policy on such issues as Manapouri, racism in sport, foreign bases in New Zealand and the care of unmarried mothers. I doubt it.



It is most certainly not true (although Mr Hayes declared it is) that Otago's attitude on this issue is "the same as Lincoln's", nor that "N.Z.U.S.A. is crumbling" (as Mr Payne confidently told his large and credulous audience).



Mr Hayes' most brazen (and most ridiculous) ploy to win his point was that "Lincoln is interested in education—this affects us—and N.Z.U.S.A. should concentrate on it." My dear Mr Lincoln President, N.Z.U.S.A. does concentrate upon it, but Lincoln has shown little evidence of doing so.



Where was your delegate at the education conference three weeks ago? Your boycott' was noticed, but apparently not you.



The half-truths used by Mr Hayes to secure 'aye' votes from his stalwart isolationist cronies were but part of the disgrace at today's meeting. The chief shame was the performance of Chairman Payne, who summed up vigorously and partially between each of Mr Hayes's speeches, who stifled opposition by not seeing those who might oppose the motion, who refused to even accept a motion for speaking rights for a Canterbury executive member, and who generally dictated to the meeting what it would decide. Where were the remits that the meeting was called to discuss, by the way, Mr Chairman?



It is a good thing few students from 'outside' see you on your home ground, Lincoln. The strong and valuable contribution which some believe you have been making in student affairs would soon be seen for what it clearly is: personal grandstanding both at home and abroad.



There must be many conscious and concerned students at Lincoln; their views should be heeded. The rest of you appear content to chew your cuds and follow fuhrers in a vain bid for respectability.





Yours, etc.
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Charles Draper, Vice-President (Education) N.Z.U.S.A







Charles Draper,


Vice-President (Education) N.Z.U.S.A.



It was a source of wonder to many of those present at Easter Council that the members of the Lincoln delegation were not invited to go away and quietly crop the grass outside the Student Union Buildings while the other delegates got on with the job of working out policy. (This really is one of our less objective stories, isn't it?) NZUSA President Paul Grocott and International Vice-President Trevor Richards must be congratulated on the conciliatory stand they took towards the Lincoln delegation. Lincoln students cannot be held to be entirely responsible for the fact that their politicians behaved at Council like performers in a Punch and Judy Show (though Hayes was elected, wasn't he?)



David Harcourt
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Knock NOC



The International Affairs Sub-committee is to investigate the affairs of the National Operations Council in Malaysia and report to SRC.


At SRC on 25 March, Mr Lee moved: 
"That VUWSA strongly advocate the immediate abolition of the National Operations Council in Malaysia and call upon the Malaysian government to resume the suspended elections of Sabah and Sarawak, so as to enable the Malaysian Parliament to be reinstated."


Mr Lee spoke of the situation in Malaysia since the inception of the NOC. "It was set up last year in place of parliament and governs by decree," he said.


"It has been in operation for ten months and there is no indication that it will be abolished."


Mr Lee alleged at SRC that the government was completely arbitary and oppressive. "A person speaking against the government can be heavily fined. The NOC had used teargas at university meetings and has removed peasant farmers from land which they have cleared for themselves," he said.


He claimed that New Zealanders should be interested and concerned about the NOC. Mr Lee said, "New Zealand is defending Malaysia. Arms that New Zealand has sent to Malaysia are now being used to keep the NOC in power."


Mr John Eade intimated that he would like this matter to come up at Easter Council, but stated that he realized this was a complex and delicate matter which would require some considerable study.


The motion was tabled by the SRC and referred for consideration to the International Affairs Committee.


At Easter Council the topic was discussed informally among delegates to the International Commission where it was received enthusiastically. Members expressed support for Vic's stand and the matter was concluded on the understanding that Vic would present the motion with full documentation as a remit for Winter Council.
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Vic Dominates Commission


Victoria's delegates, John Eade and Guy Salmon, dominated the International Commission at Easter Council.


This was due largely to the fact that they were fully conversant with their own policy and with what was happening on the national level.


The Commission was notable for the absence of Lincoln delegates who once again disassociated themselves from all International policy. They held that the views expressed by other delegates were not the views held by the majority of students at their respective constituents—despite the fact that all policy was ratified at the constituent SRC meetings or their equivalent.


Lincoln held that NZUSA should limit itself to immediately actionable policy motions only and remove from the books motions concerning Vietnam, South Africa and Rhodesia, and Omega. It was noted, however, that Lincoln was absent from the session on the USP: an area of activity which they supported.
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Cultural Affairs Grant


Graeme Nesbitt expects a $4000 Students' Association grant for his Cultural Affairs portfolio this year.



If he fails, he will resign.


Of the $4000 Graeme expects to grant $2000 to Drama Society. Last year Cultural Affairs received $1,600. The larger grant is needed to underwrite the expenses of the Shakespearian Festival.


At the AGM of Cultural Affairs, a committee of 30 was set up to organize club grants. This is opposed to the constitutional requirement of 4 representatives. When the Science clubs pointed out that this was unconstitutional, Graeme said 'Stuff the Constitution!'
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"I'm not talking about the cherry tree!"





Mr Levenbach has been accused of victimizing and intimidating his employees. Allegations have been made also about below award rates of pay and inadequate levels of hygiene.


Howard Moses, as convenor of the Worker/Student Affairs sub-committee of the Socialist Club, raised the issue. He contacted a number of employees and ex-employees of Mr Levenbach. As a result of his investigations he accused Mr Levenbach of:—


	breaking the law by not displaying the Award under the conditions as set out in the IC and A Act;

	paying below award rales in many cases and not adhering to conditions such as tea breaks and taxi money;

	using the demand for part time work to intimidate employees;

	dismissing employees who demanded their rights.




Mr R. Smith, an ex-employee of Mr Levenbach, supported the move of Mr Moses by stating that these allegations should be investigated in the interests of the workers, the students and Mr Levenbach.


"If they are proved then, in all fairness to all parties, they should be cleared up as soon as possible. If they are not proved then Mr Levenbach's name should be cleared," he said.
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Dr Who?



Dr Charles Andrew was appointed a lecturer in the Sociology Department last week in what was one of the most interesting staff appointments to be made at Victoria in several years.


Dr Andrew took his PhD at Auckland University last year where he attracted considerable attention by pursuing an advanced university course while acting as President of the Sanctions Committee of the Auckland Chapter of the Hell's Angels.


'Cherub Charlie', as Dr Andrew was known to his motor-cycling colleagues in Auckland, has more than substantiated in his private life the principal contention of his Doctoral thesis, 
Societal Taboos Against The Pre-Teen Sexual Conquest. He narrowly avoided lynching after the Dean of Arts' two daughters, aged 11 and 12, were found to be pregnant. Despite the misunderstanding which ensued, and the destruction of the Dean's North Shore residence by members of an unidentified motor-cycle club, Dr Andrew was able to obtain his degree.
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Constitutional breach


A report in the last issue of a 
Forum speech led to a reprimand for the 
Salient Editor.


The report, entitled UFO's, referred to a speech by a non-student speaker, Mr Ernest Reid.


Reports of 
Forum speakers are barred by the Constitution. Association President, Margaret Bryson, told the Editor in a letter that any further breaches of his contract would be viewed very seriously.
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—easter sports—



As it is customary for Victoria's sports representatives, with the exception of a few individuals, to perform with a singular lack of distinction at inter-university sports tournamtnts, one was not surprised with Vic's fourth placing behind Otago, Auckland and Canterbury in overall points.


In fact this Easter Tournament saw one of the worst showings by Vic sports reps. for many years. Victoria failed to win even one Tournament sport. Even the .303 rifle competitors, who have won the Haslam Shield for almost as long as the competition has been underway, could only finish second.


The only other placings gained by Vic were first in the Men's Volleyball, second equal in the Women's athletics and third in the waterpolo.


The first placing in the men's volleyball was particularly noteworthy as Vic defeated the same Canterbury side who were runners up in the New Zealand Championship.


The outstanding Victoria sportsmen, who were both justly awarded New Zealand University blues for 1970, were Whil Kear (Athletics) and Mark Gazeley (Diving).


Phil Kear was the star of the University sprinters with his 400 metres title win in the time of 48.2 seconds. This bettered the blues standard by 0.4 seconds. It was unfortunte that a misunderstanding in the 100 metres, when a false start was not called back, cost Phil the chance of gaining his second title.


Mark Gazeley, a Commonwealth Games nominee, had no trouble in winning the Universities' Mens' 3 Metre Springboard Diving event. He was in a class of his own with the widest margin of the contest, 43 points ahead of the second placegetter.


Other Victoria reps. to perform well were:


* Ollie Gilbert and Rod Trott, who won the double sculls in the rowing, and S. Gibbons, who was selected for the NZU eights team.


* Rod Petley, who outsprinted New Zealand Cross Country rep. Evan Robertson from Massey to win the 5000 metres.


* Gavin Adlam and Jim McKinlay, who were members of the NZU shooting team which competed against Auckland. Gavin was also placed third in the individual shooting contest.


* Victor's two women athletes, Rosemary Askin and Alison Napier, who won 2 titles each. Rosemary won the 100m and 200m and Alison won the 400m and 800m events.


* Other athletes to perform well were Ian Hunt (3rd 10,000 metres), Bernie O'Donnell (3rd 400m hurdles), Dave Russell (3rd long jump) and Richard Fowler (3rd high jump).


* Sue Gardner was placed second in the women's 110 yds breaststroke and 110 yds butterfly


* Druscilla Meggett completed the double for Victoria by winning the women's diving event.


* R. Priest was the top run scorer in the cricket with a century against Canterbury.


* John Hall, captained the NZU Volleyball team and was also named the outstanding volleyball competitor at the Tournament.


Martin Giese was also a member of the NZU team.



Social Scene



Vic's representatives distinguished themselves in this sphere



Social Scenes


Vic's representatives distinguished themselves in this sphere.


* A Vic shooting team entry finished second in the Weird Wheels race. In this contest, trolleys, trikes, wheelbarrows, a superannuated lawnmower and anything with at least one sheel that would hold one passenger raced around a predetermined course which had 4 compulsory beer pit stops.


* Geoff Fellowes gained a NZU drinking blue in the annual drinking horn contest. His efforts and performance in drinking a yard of beer afterwards had to be seen to be believed.


* Vic's shooting team also won the Shooting Drinking Horn for the Newts Trophy.




[image: Photograph of an man's face]



We regret that our reference to 
Easy Rider as pretentious bilge had to be omitted from the reviews pages of the last issue because of lack of space. It is, of course, much too late at this stage to point out quite how inane 
Easy Rider was but we sleep soundly (round the clock—as ever), secure in the knowledge that you, too, hated being had by all that garbage about people doing their own thing (smoking pot, screwing, riding around selling dope and otherwise being totally uncreative and superbly hedonistic in the classic 
Playboy/Madison Avenue mould) in their own time (two and half hours of ours).
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[image: RALPH WILKIN DINNER SUIT HIRE SINGLE-BREASTED LATEST CUT Also SINGLE-BREASTED LOUNGE SUITS Slim Line Styling Perfect Fitting. First Floor, corner Farish and Manners Streets (above Marquis Gowns) Phone 46-762]




[image: WEDDINGS CATERING LTD TELEPHONE 70-319 ext. 86. 795-116 EVEN PRESS Call Levenbach—Wellington's specialist wedding catering service. Our highly trained staff offer you finest cuisine matched with professional, personal attention. At our central venue—the Victoria University Student Union Building—you now have the benefit of air ventilation systems and the choice of additional carpeted areas for raceptions, cocktails and dining, Alternatively, we'll cater at your own venue. Make it Levenbach's catering for your wedding day. Also for bells, socials, cocktail parties and dine and dance functions. 10356B]




[image: ENTERTAIN EASILY ORDER YOUR TAKE AWAY PARTY POODS FROM The Hostess 86A UPLAND ROAD Tel. 759116 Call to discuss your needs]




[image: H. W. MOSS LTD. WHOLESALE WINE AND SPIRIT MERCHANTS 89 THORNDON QUAY OPEN SATURDAYS Phone 70639]




[image: KELBURN BUTCHERY (1965) Ltd: CHOICE TENDER 1st GRADE MEATS and SMALLGOODS (Proprietor: Kevin Parkinson) 95 Upland Road, Kelburn PHONE 758-068]










Victoria University of Wellington Library




Salient. Victoria University Student Newspaper. Volume 33 No. 4. 7 April 1970

625 — TV with David Smith — Narcissism or Incentive?




625


TV with David Smith



Narcissism or Incentive?


[image: TV with David Smith]


In the next few days the most tastefully designed trophy in New Zealand history (sic) will be presented to a variety of television producers as reward for their efforts over the past year. Programmes such as 
The Alpha Plan and 
Gallery have been submitted and a fair amount of publicity buildup has been accorded the whole affair giving the overall impression that locally-produced programmes are part of a preordained scheme of things rather than that which starts when the overseas funds stop. Yet is it really all backslapping writ large? How many locally conceived efforts have raised themselves above the level of adequacy alone? It would not be very far from the truth to say that nothing has been memorable, much has been embarrassing, one or two things have been promising, and 
Gallery has been reliable. Where money has been spent and trained personnel used, the results have usually been acceptable provided that the inevitable limitations in studio facilities were capable of being overlooked.


Awards in this situation are, in my estimation, fraught with dangers. There is the implied assumption that enough quality is in view for us to be choosy. In fact, although at the time of writing the awards have not been announced, I am prepared to ha d that badly flawed programmes such as 
Alpha Plan which utilised everybody who was nobody (that is, most of the big guns of New Zealand drama)—will top their categories. In the absence of cream, the scum will have to come to the top. This means that the F&T awards must be signposts on the way rather than an indication that the NZBC has 'arrived'. The obvious parallel would be the Loxene Golden Disc which so far has been the Loxene Golden Handshake. (Remember Alison Durbin, Shane, Lee Grant?) Taken at the level of incentive the awards could be most significant in the emergence of TV as a legitimate and separate form of expression on the local scene.


No awards for the NZBC fill-ins. The "Blue Note Quartet" would be better described as the "Bum Note Quartet".



Softly, Softly continues to provide the most tightly written drama on television at the present time. Not a word is superfluous. Even though the writers are dealing with long-established characters (Barlow and his cohorts first hit the screen eight years ago), they have maintained depth and credibility whilst not only retaining viewer interest but stimulating it. To achieve such a feat where Hollywood has so obviously failed with 
Peyton Place is a triumph of content over packaging.


Why did nobody warn us about Vietnam many years ago? Well, of course, Graham Greene did in 
The Quiet American but that was a book and was taken about as much notice of as 
Mein Kampf. Maybe Mountbatten mouthed a little at the time but that's all very academic these days. However any I-told-you-so's of the futur might well form up behind Nicholas Tomalin of the 
New Statesman whose filmed sorties into Zambia and Rhodesia revealed a starkly war-oriented political outlook among those who could start another Vietnam, this time in Africa. His ability to egg politicians on to the point where they chew themselves to death with their own 
[
unclear: mooths] bared a facet of the Rhodesian situation that our press and other news media have either been unaware of or totally negligent about. Perhaps it is just that we don't have very many reporters like Mr Tomalin.


After viewing the Rolling Stones in Hyde Park I have only one question to ask. Would anyone like to subscribe to a Mick Jagger Swimming Pool Fund?


(Absence of this column last issue was attributable to my revue-ing in 
Exclusion Claws thus falling down on the actual tube checking which is desirable in a job like this.)
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Education: National Prosperity or National Suicide



Wally Clingin


Mr Muldoon has raised, we hope, much more than a storm in a teacup.


That there is a much needed and well considered investigation required as to just where we are going with education the taxpayer will agree. That educationists have for too long lain on a bed of roses sweet-cented with the taxpayers' money cannot be denied.


Mr Muldoon has pushed the first thorn into this bed of roses. For year's the taxpayer has listened to the now familiar cry a higher pay for those in privileged places.


For years the majority have had the thumbscrews put on them in order to provide for the favoured few.


Is it not high time the question was put—just what are we getting out of education?


One wonders if educationists are like the brewers of beer, the speculators in land or those creators of nebulous nothing called religion. Who, like the shark that has strayed from the sea of human conscience are dead bent on seeing that its own stomach is well fed first. It may be justifiably asked is much education necessary in an agricultural economy such as ours.


Situated within chains of this magnificent edifice, the Victoria University, are acres and acres of gorse-covered hills. If every student was given a grubber instead of a pen, and put to grubbing this gorse, one wonders which would be the most profitable to all those people situated between North Cape and the Bluff.


Take the business tycoon, a very well educated gentleman he. Sitting in his office and ordering that this be sold now and that be sold some other time. One wonders just what part he plays in the ever increasing cost of living. Let's be very definite about it, he is the polished product of education.


In this fair city in which we dwell exist many thousands of so-called public servants. All well educated gentlemen these, producing nothing of what they eat wear or use. They too are the product of education, the ultimate end of education. One wonders just what part this hive of drones plays in the ever-increasing cost of living.


Just what is the aim of education? Is it to give the educated abilities to parasitise on those not so well endowed. Many millions of the taxpayers' money are spent on making men good industrialists who, when they pass out of the doors of universities, find they are living in an agriculture economy and nothing is available here for their new-found skills. Overseas they go and the cost of their education goes with them. Have education institutes become like a damp, dark forest?


Full of thin, rotten timber, badly in need of Mr Muldoon's pruning axe. If this axe was put to good use would not the forest produce some good and worthwhile trees of timber? The taxpayer may justifiably ask what return he gets out of the teaching of Greek and Latin.




[image: Photograph of Robert Muldoon]


Prestige, is this the ultimate aim of education? Is this what the taxpayer has the thumbscrews tightened down on him for?


Is education endowing us with a new aristocrat? If so, it may be in for a rough journey in the future. An ability to give itself class over those less endowed. That much of this class distinction exists cannot be denied, but it would be very unfair to credit all educationists in this manner.


The criterion at issue is just how much harm is derived nationally and how much good derived. That education has many hidden cancers, the ultimate end of which are not so easily discerned by the taxpaying public, cannot be denied.


Mr Muldoon, you have the brains and the public conscience at heart I am sure. You have put your hands to the plough, do not take them off, Mr Muldoon, until you have turned up the whole dark furrow to the taxpayers eyes.
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Music Dept. Concert, April 2nd. Reviewed by 
Fiona Wylie


Don Banks' 
Sequence for Solo Cello is one of those directionless pieces that crowd the end of the Romantic era—an exploitation of the cello's possibilities. Exploitations deserve and generally get righteous indignation. Marie Vandewart, however, played warmly and sympathetically managing to obscure some of the tedium.


Richard Giese was more fortunate in his choice of Debussy's 
Syrinx for flute and Berio's 
Sequenza for flute. The 
Sequenza is another of these works that make the flute do all kind of things it has not done before; in this case mainly flutter-tongueing superbly executed over extended passages but hardly new; every standard book on orchestration mentions it. Unfortunately all music except Debussy's seems to sound like 
Peter and the Wolf; the 
Sequenza beginning with a very 
Peter and the Wolf-like passage couldn't quite dispel the 'chirp chirp' associations.


I find Richard Giese's vibrato obnoxious and this was especially noticeable in the Debussy. There were runs where one note suddenly throbbed, not to mention the distant pile-driving effect of the long notes. Apart from this, however, both were well played, especially one controlled barely audible pianissimo in the 
Sequenza.


In contrast to the diet of contemporary music was the Bach 
Sonata for Cello and Keyboard. Marie Vandewart (cello) and Gwynneth Brown (piano) played conscientiously and carefully but Gwynneth Brown succumbed to the fallacy that if Bach had had a piano he would have written for it. It seems, in fact, that Bach was shown a piano on two occasions in his lifetime: on the first he disliked it and on the second he admitted that it had improved. If he wrote all musical offerings for Frederik the Great would he not have written for Frederik the Great's piano? It would appear that the new instrument was 
not to Bach's taste and he realised that the music that he wrote for it was not suited to it, this being even more so with today's Stein way grands. The piano does not suit Bach's contrapunctal textures and is quite unsuitable as a continue instrument. Marie Vandewart had to play heroically to be heard above the piano's over-rich sonorities, 
wihle 
[
unclear: Gwynneth] Brown was unable to resist the temptation of keeping her foot on the sustaining pedal during embarrassed trills.


It was an unfortunate choice, not helped by the way Marie Vandewart liked a little pause between phrases every now and then while Gwynneth Brown preferred to plough on implacably. The whole performance sounded uncomfortable. Although the third movement started well it soon subsided into heavy heroic grinding like the rest of the work.




[image: Photograph of man holding musical instrument]


Nevertheless, an interesting programme with the contemporary music well played because contemporary music demands rethinking about traditional ways of playing. Unfortunately the approach to older composers is often unintelligent and uniformed. We expect the Music Department to have more sense than to promote Bach played on the piano.
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Misalliance by George Bernard Shaw.



Produced for Downsrage by Anthony Groser. 
Reviewed by Andrew Wilson.


George Bernard Shaw's comedy 
Misalliance was deservedly well received on its opening night at Downstage. The audience, mostly members well fed and laced with wine, were in just the right mood to enjoy this rather wordy period piece. But the fact that the words were Shaw's made all the difference.


Set in 1909 at the country home of a wealthy linen merchant, John Torleton, the play is a carefully engineered and extended confrontation between a typically Shavian selection of straw men: capitalism v. aristocracy; parents v. children; marriage v. ferminism; money and expedient justice v. poverty and injustice. In effect a comedy of manners beefed up with a socialist tract; but very funny fare.


As we might expect everybody has an exquisite talent for articulate self-analysis very like Shaw's own polemical style. Characters are liable to get up and move across stage as if to do something but merely turn around and continue to argue. Shaw's dialogue is captivating—one man in my audience liked to repeat the punch-lines—but the plot creaks particularly at the point where manners turn to farce. Shaw arranges for the next moral issue—the gunman—to arrive 
deux ex machina and mid-play as if he had walked up out of the audience. In spite of this clumsy introduction, Peter Vere-Jones drew some of the loudest laughs of the evening for his comic bumbling and a pathetic reading of a forced confession. But for me, (perhaps due to his long hair), he still looked as if he had come out of the audience.


The capitalist underwear manufacturer, Mr Tarleton, was vigorously and admirably played by Frederick Betts (who was a magnificent Gregory Solomon in 
The Price last year). His wife was the incomparable Pat Evison, who realised a fuller and more sympathetic Mrs Tarleton than even the sharply observed character Shaw had provided. Alexander Trousdell was very well cast as Lord Summerhays, the most charming and rationally civilised of them all.


If the elders were all satisfying performances, the younger generation were relatively less convincing. This is very largely due to Shaw's shallower cariacature. The worst in this respect was Lina as the ultra-feminist acrobat. Her dramatic contribution consisted of simplistic feminist propaganda delivered in a brittle Polish accent to the accompaniment of outrageous masculine poses. Nonnita Mann did it all with skilled assurance but gave in to exaggerating the part which was badly short of credibility anyway. The other young woman, Hypatia Tarleton, was brightly played by Susan Wilson with clear movement and delivery which made her a successful Little Miss Shaw. Bryan Aitken as Bentley Summerhays did well though he looked half his twenty-six years onstage and most of the effective characterisation came from what his father said about him. Matthew O'Sullivan played the rather dull part of Johnny Tarleton with his usual reliable competence. Grant Tilly's set, quite properly capturing the spirit and ignoring the impracticalities of Shaw's own directions, was brilliantly apt for the period, beautiful in itself and functional for the cast. Antony Groser produced with taste and skill (which is only a miserly indication of his vital contribution). The show is highly recommended for its irrespressible Shavian wit and very attractive presentation.
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Produced for Downsrage by Anthony Groser. 
Reviewed by Andrew Wilson.


George Bernard Shaw's comedy 
Misalliance was deservedly well received on its opening night at Downstage. The audience, mostly members well fed and laced with wine, were in just the right mood to enjoy this rather wordy period piece. But the fact that the words were Shaw's made all the difference.
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As we might expect everybody has an exquisite talent for articulate self-analysis very like Shaw's own polemical style. Characters are liable to get up and move across stage as if to do something but merely turn around and continue to argue. Shaw's dialogue is captivating—one man in my audience liked to repeat the punch-lines—but the plot creaks particularly at the point where manners turn to farce. Shaw arranges for the next moral issue—the gunman—to arrive 
deux ex machina and mid-play as if he had walked up out of the audience. In spite of this clumsy introduction, Peter Vere-Jones drew some of the loudest laughs of the evening for his comic bumbling and a pathetic reading of a forced confession. But for me, (perhaps due to his long hair), he still looked as if he had come out of the audience.


The capitalist underwear manufacturer, Mr Tarleton, was vigorously and admirably played by Frederick Betts (who was a magnificent Gregory Solomon in 
The Price last year). His wife was the incomparable Pat Evison, who realised a fuller and more sympathetic Mrs Tarleton than even the sharply observed character Shaw had provided. Alexander Trousdell was very well cast as Lord Summerhays, the most charming and rationally civilised of them all.


If the elders were all satisfying performances, the younger generation were relatively less convincing. This is very largely due to Shaw's shallower cariacature. The worst in this respect was Lina as the ultra-feminist acrobat. Her dramatic contribution consisted of simplistic feminist propaganda delivered in a brittle Polish accent to the accompaniment of outrageous masculine poses. Nonnita Mann did it all with skilled assurance but gave in to exaggerating the part which was badly short of credibility anyway. The other young woman, Hypatia Tarleton, was brightly played by Susan Wilson with clear movement and delivery which made her a successful Little Miss Shaw. Bryan Aitken as Bentley Summerhays did well though he looked half his twenty-six years onstage and most of the effective characterisation came from what his father said about him. Matthew O'Sullivan played the rather dull part of Johnny Tarleton with his usual reliable competence. Grant Tilly's set, quite properly capturing the spirit and ignoring the impracticalities of Shaw's own directions, was brilliantly apt for the period, beautiful in itself and functional for the cast. Antony Groser produced with taste and skill (which is only a miserly indication of his vital contribution). The show is highly recommended for its irrespressible Shavian wit and very attractive presentation.




[image: Photograph of actors performing]










Victoria University of Wellington Library




Salient. Victoria University Student Newspaper. Volume 33 No. 4. 7 April 1970

[advert]






[image: VICTORIA UNIVERSITY OF WELLINGTON - HALLS OF RESIDENCE FOUNDATION, INC. Everton Hall - Helen Lowry Hall - Newman Hall - Trinity College - Victoria House HALLS OF RESIDENCE APPEAL Acknowledgement of Donations The Victoria University of Wellington Halls of Residence Foundation, Inc., gratefully acknowledges the generosity of the under-mentioned business houses and organisations who have contributed so generously to the appeal launched in 1967 for the building of Halls of Residence for students of this University. This list does not include the many hundreds of former students, parents, charitable organisations and trusts and members of the public who have given so freely to the Fund and whose gifts have been privately acknowledged. (Sgd.) L. R. ARNOLD, Chairman of the Foundation. BANKS Bank of New Zealand CHEMICALS & TOILETRY MANUFACTURERS Unilever N.Z, Limited CONSTRUCTION & ALLIED SERVICES C.P.D. Limited Golden Bay Cement Co. Ltd. Safeway Scaffolding Ltd. Winstone Limited DATA PROCESSING SERVICES I.B.M. World Trade Corpn. ELECTRICAL SUPPLIES Arnold & Wright Limited LICENSED TRADE New Zealand Breweries Ltd. MANUFACTURERS Fisher & Paykel Limited MANUFACTURERS & DISTR. Bing, Harris & Co. Ltd. MERCHANTS Steel & Tube Co. of N.Z. Ltd. MERCANTILE & STOCK & STATION AGENTS Wright Stephenson & Co. Ltd. RETAILERS Woolworths N.Z. Ltd. TOBACCO DISTRIBUTORS Godfrey Phillips N.Z. Ltd. TRANSPORT The Union Steam Ship Co. of N.Z. Ltd. Blundell Bros. Ltd. Gadsden, J. & Co. Ltd. Self Help Co-op. Ltd. Bonds Hosiery Mills N.Z. Ltd. General Finance Ltd. Smith, James Limited Bowring. C T. & Burgess. Ltd. Hogg, Young. Cathie & Co. The Dominion Motors Ltd. Bryant, May & Bell & Co. Ltd. Kirkcaldie & Stains Ltd. Union Carbide N.Z. Pty. Ltd. Christian. A. R. Ltd. Lime & Marble Ltd. Wat kins-Dow, Ivon Limited Daysh Renouf & Co. McKenzles HZ. Limited Wellington Gas Co. Ltd. Denhard Bakeries Ltd. N.Z. Motor Bodies Ltd. Wellington Publishing Co. Ltd. D.I.C. Limited Paterson, A. S. & Co. Ltd. Whitcombe & Tombs Ltd. Dickinson. John & Co. N.Z. Ltd. Pilkington Bros. (N.Z.) Ltd. Williams Construction Co. Ltd. Electrolux Ltd. Royal Insurance Co. Ltd. Wills, W. D. & H. O. N.Z. Ltd. Fletcher Holdings Ltd. Salmond & Spraggon Ltd. Wright, J. Inglis Limited Ford Motor Co. of NZ Ltd. Satterthwaite, A. M. & Co. Ltd., Young, T. & W. Ltd.]




[image: The play about which Lawrence Olivier said: ".....Saved is not for children but it is for grown-ups and the grown-ups of this country should have the courage to look at it." Saved EDWARD BOND DIRECTOR: IAN WATKIN OPENING THIS SATURDAY - 11th APRIL - IN THE MEMORIAL THEATRE. SEASON CONTINUES EVERY NIGHT EXCEPT SUNDAY TO SATURDAY 18th APRIL. LATE SHOW 11 pm THIS SATURDAY BOOKINGS DIC.]










Victoria University of Wellington Library




Salient. Victoria University Student Newspaper. Volume 33 No. 4. 7 April 1970

[Collection of quotes]








[image: There are men of great vision and integity who would have Wallington the new Prague, or the Vienna of the South Pacific Who the hell needs an Arts Conference anyway? Arts Conference 70 plans the preposterous The first serious, intelligent and controversial periodical to reflect New Zealand's current musical climate was allowed by the Establishment to collapse after only four issues. By Gordon Burt Those "in the know" are still convinced that the problem is to reconcile preference for old and new music. Creator and spectator are now one. Thirty years after the event, the folks back at the boardroom order "more local content", "exhibitions, performances, works of art", "concerts fro the under twenty fives"—more, in fact, of the same that has successfully brought, us to our present frenzied pitch of artistic apathy. How pleasant that we have been able to raise such groups as the Maoris beyond their compulsive artistic primitivism and introduce them to the unshakeable colossus of European Art. Teach our children's teachers' teachers. No major musical organisation in this country has made a thorough attempt to understand its audience, and, if necessary, to adjust to new requirements. Arts Conference 70 plans the unplannable In thrity years music's present audience will be dead (a very charitable estimate that). Art doesn't need businessmen-just their money. There is one choice only, between the abandonment of all institutionalised music (and in respect of this central and vital aspect of the problem, to your worthy attention are commended the phenomena of John Cage and the Rolling Stones as the principal attecedents of the spiritual motivations of the coming years) and a serious, informed attempt to relate music once more to reality... The author's adologies to Stockhausen, Cage, and some others. Art is no more-only life. Musicians ignore modern art at their own risk: unlike the world's major institutionalised "art" promotoers, modern artists are enjoying a vast and lucrative success. Arts Conference 70 plans you ... Which is no choice at all. Despoilation is a major feature of nearly every area of our non-economic life-(hands up all those who knew they had one)-should we, in fact, do anything about it? Today's context required the most intimate contact between creator and spectator; such old relationships as these are diminishing in favour of a less formal more communal attitude towards "artistic creation". So much for those immaculate slept-through performances of Dvorak Brahms and Schubert. It is a source of pleasure to some that Wellington and Hutt Valley Chamber Music Society's current subscription list is some 300 down on the 1968 figure. The passive performer/audience concept no longer has any bearing on actuality; today's audience wants to be involved-emotionally and physically-in the creative process. Pious businessmen will kill art. Who said anything abot a global village? Music is all around us if only we stop to listen-and then start again. the chiefs still believe (sincerely) that when somthing goes wrong we will dutifully and humbly come forward with suggestions on methods for the extraction of digital components. The Arts Conference has all the appearances of a hastily erected platform (which may just turn out to be a gibbet) from which to further the personal ambitions of a few self-appointed guardians of an order that is utterly inimical to all that is good in this country's art. The NZBC's "popular" series of evergreen Wellington Proms Concerts has this year been a gratifyingly dismal box office, musical, and critical flop. THE MOUSE THAT ROARED. Bach is dead. This is the first article written for SALIENT to employ style as a parameter-consciously. Instructions to the performer; there is to be no formal order or direction in the realisation of this piece: each section is to be read as the eye falls upon it. The conclusion is reached when the performer feels like stopping.]
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[Discussion on pop music]






Pop is at its most important junction yet—the gap between two major phases—and this is quite a clean moment to make some interval notes on it.


We've seen the rise and full of Superpop, the noise machine, and the image, hype and beautiful flash of rock 'n' roll music. Elv's riding in his golden Cadillac, James Brown throwing off his robes in a fit, Pete Townshen slaughtering his audience with his machine-gun guitar, Mick Jagger hanging off his mike like Tarzan Weismuller in the jungle, P.J. Proby—all the heroic acts of pulp.


Superpop? It hasn't been much, it's been simple always, silly and vulgar and fake, and it has been a noise, that's all. In the end, specific records and singers have hardly mattered. Instead, it's been pop itself, just the existence of it, the drone of it running through everything.


Myself, I was ten when it started, I'm twenty-two now, and it has bossed my life. It has surrounded me always, cut me off, and it has given me my heroes, it has made my myths. Almost, it has done my living for me. Six hours of trash every day, and it's meant more to me than anything else.


Superpop, it's been like a continuing Western, it's had that same classic simplicity, the same power to turn cliche into myth. It's had no mind of its own. All it's ever done has been to catch currents, moods, teen obsessions, and freeze them in images. It has made giant caricatures of lust, violence, romance and revolt, and they've been the most powerful, most accurate fictions of this time.


And then, beyond the heroes, beyond anything, there's been the noise, the endless and perfect and changeless beat. Noise has been everything.


Anyhow, it's finished now, the first mindless explosion, and the second stage has begun. Pop has gotten complicated. That was inevitable, everything ends, nothing remains simple. Pop has split itself into factions and turned sophisticated. Part of it has a mind now, makes fine music. The other part is purely industrial, a bored and boring business like any other. Either way, there are no more heroes and no more Superpop. It has all been reduced to human beings.


What's left? In England, the industry is split roughly eighty per cent ugly and twenty per cent idealist.


The ugly eighty are mainline pop, computerized, and they hit a largely teenybop or pre-teen market, ages six to sixteen, plus a big pocket of middle-aged parents. They have a function and they sell records. They make money. When I've said that, I've said everything.


The blue-eyed twenty are hardly even pop stars any more. With very few exceptions, notably the Beatles and the Stones, they don't sell records and, after all, what's pop about unpopularity? In ten years, they'll probably be called by another name entirely, electric music or something, and they'll relate to pop the way that art movies relate to Hollywood.


How good could they be? Logically, there's no limit-amplified music is an obvious art form for this century and there's no reason whatever why it shouldn't produce major works.


Very soon, you'll have pop composers writing formal works for pop choirs, pop orchestras; you'll have pop concerts held in halls and the audience all sat in rows, not screaming or stamping but applauding politely with their hands; you'll have sounds and visuals combined, records that are played on something like a gramophone and TV set knocked into one, the music creating picture and patterns; you'll have cleverness of every kind imaginable.


Myself, though, I'm not interested. Not that I have anything much against masterworks in principle but I'm hooked on image, on heroics. It's like films-the best in art movies have no doubt been most sensitive, brilliant and meaningful works of art, and where have I been? In the back row of the Roxy, of course, gawking at Hollywood. The art movie carries the quality and Hollywood carries the myth.


Superpop is mass media, it is teen music always, it has to hit. Ideally, it has to do what Bogart and Brando and Monroe have done in films, Gable and Fred Astaire-it has to be intelligent and simple both, it has to carry its implications lightly and it has to be fast, funny, sexy obsessive, a bit epic.


The words of Little Richard still apply. They summed up what pop was about in 1956. They sum it up now and always: 

Awopbopaloobop Alopbamboom.—
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..You Off




..
You Off


It's a fact: the same B—note you hear in Bach, you hear in rock—whatever the complications or combinations. If it doesn't mean anything to you, then you really don't want to listen. It's like anything really—nobody listens. But it's not all serious—this scientific approach to rock'n'roll—this talking of sociological implications is not the way it's to be done. Instant Kharma's going to get us all anyway—what we need is something to cut through the barriers of taste—an equalise. Mick Jagger perhaps; he's got the dubious distinction of being good and bad at the same time. If he talks sense (rare, this) everybody listens and then gapes as profound listens and then gapes as profound words pour from the mouth of this strange-looking man. If he talks nonsense, then he's good for a laugh—he reduces convention to absurdity. Take this interview with him for example:



What about new art forms—has Marianne turned you in ... I mean on . . .



Yes, she turned me into a frog.



I know that you like Shakespeare. Have you ever considered a straight role in a Shakespearian play? Who would you like to play?



Lady Macbeth all Shakespeare's women were originally played by men.



Have you seen a recent play?



Yes, I saw Dame Faithfull in 
Hamlet.



Very good. Do you think you could make a comeback like Donald Peers?



How old is he?


57.



Hell! Yes, if he can do it so can I.



Why is it that you seem to have so much sympathy—in terms of understanding—with Lennon?



Do I? Yes, I suppose I do. I mean I like him. (Launching into his impression of Joe Public—) 
But he shouldn't have taken his trowzers orf—
s'what I reackon. I liked 'em when they were all quick-witted and wore suits and that. I means, all that taking his trowzers orf. I mean he's got a penis. We don't like to think about them—we like to keep 'em covered up.


Jagger's too tough—too self-assured to be really representative of today's youth; but he's representative of a lot in pop music, and this is what confuse a lot of older people. They judge pop music by what they think of Jaggar the man rather than Jaggar the musician. Now he mightn't be the greatest singer in the world, but he's a damn good songwriter. You don't condemn a man's music unless you take time out to listen closley to it.


Pop music today, more than ever before, needs to be listened to closely. There's so much in it, and if you tune off to some of it, you're liable to miss a lot. And if that sounds pretentious—what other musical form is there that can incorporate jazz, blues, country and western, folk and the classics? People think that because this is happening it reduces the level of the particular type of music; in other words, as a jazz musician put it: 
Jazz is only jazz if it doesn't sell. If it sells it's commercial. What's commercial today is what was uncommercial yesterday; underground music sells today often as much as family-type ballad offerings. Just because Tom Jones and Val Doonican sell thousands it doesn't mean to say that Jethro Tull and Blind Faith don't either. Local radio waves are constipated with commercial singles—progressive albums don't get a showing; they're shoving bread down our throats and occasionally tossing up a cake to keep everyone quiet.


Whatever, pop music's bigger than all of us, and yet it reaches to youth individually. Kids today are confused and wary; if you're going to reduce everything to naivety by regarding it as teenage rebellion, then you're only sticking your head in the mud. The Moody Blues put the dilemma well ... "
I think. . . think I am. . . therefore I am I think."




[image: Nik Cohn...You off]
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The Right






The Right



"
The Beatles are not merely awful. I would consider it sacrillgious to say they are anything less than godawful" says William F. Buckley Junior, United States Congressman, editor of 
National Review, author of several books, millionaire... and arch-conservative.





[image: Photo of Ringo Starr]


I speak for those who have had difficulty cultivating a convincing admiration for the popular culture of the rockers, foremost among them, of course, the Beatles.


Those who were not born into the movement can usually remember their first experience with it. Mine is vivid. I first remember engaging rock on learning years ago that a Mr Alan Freed (1) was very famous, (2) was generally credited with launching the new musical form, and (3) had bought the house a couple of dwellings down from my own in the country, from whence he was broadcasting three hours daily as a network disc jockey.


Alan Freed and his wife came calling one day. It was late on a summer afternoon, and I had been up the night before, and my mind wandered as he talked about this and whatever. My watchful wife managed, unnoticed, to nudge me. I jerked back into consciousness and, fumbling for something to say, ventured with, "Tell me, Mr Freed, do you know Elvis Presley?" This elicited from my wife a shaft of social despair such as to make me feel that I had just asked Mr Gilbert whether be had ever heard of Mr Sullivan. Alan Freed, upon recovering, explained to me that he had discovered Elvis. I couldn't think what was appropriate to say under the circumstances, but, having to say something, I asked, "Is he nice?" "Is he nice!" Freed responded, clearly indicating that I had moved from Ignorance into idiocy,. "Why, do you know, he makes ten times as much as I make, and he calls me sir!" He slapped me on the knee, so that I might share with him the full force of the paradoxes of life. I had, by that time, come to and was now a working member of the band. I knew—I have a sense, baby, for that kind of thing, only just warm me up—I knew where to go from there, and all those bits and pieces of information I had run across, in years of traversing the newspapers and magazines since first the phenomenon had occurred, focused into the question that was totally to redeem my previous ineptitudes: "But will the rock and roll movement last?" My guest was made a happy man. He answered that question as lustily as the evangelist being asked whether God exists. Will it last! Why, he said, I must have appeared on one million panel discussions where they asked me just that question, and I told them all, I told them, rock and roll is here not just for a month or two, not like Davy Crockett and the hula hoops, it's here forever. What was my opinion, he asked dutifully. I don't know, I said, I've never heard it. He told me numbly that the next day he was giving a party down the road at his house, celebrating an anniversary, and Fats Domino and his orchestra were going to play, and would I like to hear some real rock? Indeed I would, I said. We strolled over, my wife and I, not at the hour of seven, as suggested, but at ten, knowing the likely length of the preliminaries; but when we got there, we found Fats and his entire group, fully clothed, in the swimming pool, their instruments somehow unavailing. Mr. Freed, still shaken by my question of the night before, was clearly concerned that I should not arrive at the impression that here was a sign of the deliquescence of the art. "Don't you forget it," he said—only a few months before being indicted for provoking to riot by musical orgy, and a very few years before his sad, unrhythmical death—"rock is here to stay." He was, of course, right.


And he had persuaded make a serious effort. I spent a very short evening—listening 
[
unclear: for] son's collection. I foun
[
unclear: d] quite scandalous, and I pro
[
unclear: ch] most unfortunate judgm
[
unclear: ent] to my newspaper colum least, emphatic. I receive letters denouncing—not my mu
[
unclear: gjh] my 
[
unclear: mu] stodglness, or my ph
[
unclear: one] infidelity. To manifest t
[
unclear: o] picked out one letter to found it so wonder
[
unclear: ised] eloquent. "Dear Mr Bu
[
unclear: se] young lady wrote from San F
[
unclear: ra] a ratty, lousy, stinky, c
[
unclear: r] P.S You are too crummy person."


I mean, how can one 
[
unclear: pre] them? The answer is: one 
[
unclear: cannc] if the Beatles are hard to list
[
unclear: en] an exuberance there that is 
[
unclear: ched] anywhere else in the 
[
unclear: fvy] a group calling itself the Conspiracy! You figure beaten, and the next day the Strawberry Alarm Clock you see the peace feelers. Tr
[
unclear: uy] 
Playboy, telling us 
[
unclear: s] young popular musicians are t
[
unclear: he] people around. Ditto, such youth-watchers as Jack 
Time magazine, relenting, puts on the cover. Suddenly one day, of 
[
unclear: back] the car, you look up, 
[
unclear: t] was music you just heard, b
[
unclear: sfg] radio. It's gone now, bu
[
unclear: t] you hear it again. And s
[
unclear: on] of Gilbert Pinfold, it is c
[
unclear: ool] from everywhere. And y
[
unclear: ou] that, indeed, rock is here
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Transatlantic Trauma 1970


"
The nature of pop is temporary, fleeting, and arising out of sentiment to excite the senses. And senses are bound up with passion; and passion must accept suffering."


Shyamsundar of the Radha Krishna Temple gave out with this profound utterance a couple of months back. The operative word, is 'temporary'—change, in other words. Why? Simply because people, especially young people, like change. But communication is necessary—it's essential to reach out to people. If it's a hang up being homo sapiens then it's more of a hang up being an introspective individual. So it's all down to what pop music docs—it reaches to young people and communicates to the individual. Giorgio Gomelsky, boss of Marmalade Records, has this to say; 
"Music is the most uncensorable of all the arts. You can't censor Dylan, Floyd. Zappa—anyone. This is why it's the most important means of communication today. More so than TV or newspapers."


David Bowie, a gifted English songwriter/singer adds: 
"Communication has taken away so much from our lives that now it's almost totally involved in machines rather than ordinary human beings."


All in all, the point is not whether you regard rock'n'roll as good or bad, musically, but whether or not you regard it at all. It's necessary; not as a sort of musical soup kitchen, where cheap music is dispensed to all and sundry, but as an expression by young people of what they groove to, and how they feel about love and life. When you're young that's all there is—when you're older you mightn't give a damn about either, so it's better to hold on tight while you've got the chance.


Rock is not only necessary—it's not only right that young people for the first time should have their own music. There's plenty of crap, plenty of pretentious progressivism, and what's bad in pop is usually pretty dire. But what's good—and there's plenty of it today is excellent. Young people (I hate the phrase too) are making their own kind of music, even if nobody else sings along. And why bother? Lee Jackson of England's Nice puts it:





"Ars Longa Vita Brevis




Life is too short to paint a kiss




So sing a picture, paint a song




Take it home and bang your gong




Life is an ill cast comedy for foots.






Ars Longa Vita Brevis




A caption to a life of bliss.




A rose too beautiful to see




Jumped off the bush to speak to me




Of life that's an ill cast comedy for fools."





The Nice are part of it—Keith Emerson, Lee Jackson and Brian Davison produce some of the most mind-blowing music around today. Listen to their version of Dylan's 
She Belongs to Me—if it doesn't move you, you're made of stone.


Okay, so you're made of stone. I mean, what's it all got to offer? To outsiders, rock'n'roll is offensive, distorted, valueless—invariably too loud. Rock'n'roll has been defended a thousand times—it's all been said before, of course. But nobody listens, so keep on pushing—take a listen to Chad Stuart and Jeremy Clyde's brilliant 
Progress Suite—scored, arranged, written and sung by the two of them. There's softness in the poetry of Bob Lind, Leonard Cohen, Dylan and Donovan. Try to imagine this extract from Tandyn Aimer's 
Along Comes Mary being sung twenty years ago:





"And when the morning of the warning's




passed, The gassed and flaccid kids




Are flung across the stars.




The psych
[
unclear: ad]ramas and the traumas gone




The songs are left unsung




And hung upon the scars.






And then along comes Mary




And does she want to see the stains,




The dead remains of all the pains




She left the night before?




Or will their waking eyes reflect the lies




And make them realise




Their urgent cry for sight no more?"
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Rock Scene







Rock Scene


That was really bad. Why can't you all turn down?


Look man, you can't play drums quietly. It just can't be done. It's alright for you, all you have to do is turn a bloody knob.


I tell you, I'm going to smash that guy over the head one day. I mean it.


But you were out of tune all the way through that.


I'm not out of tune. It's that shitty guitar that's out of tune. Why can't you get a decent guitar? That's what you paid two or three hundred bucks for, so you can stay in tune.


The trouble is that he tunes by frets and his guitar's neck is all twisted—you just can't tunc by frets anyway.


Do something fast.


We don't do any fast numbers.


How about that dum-da-dumma-dum thing?


What dum-da-dumma-dum thing? Why can't you remember the names of the bloody tunes?


Look, I've been playing for four years and I'm not going to have anybody tell me whether I'm in tune or not. You stick your group.


Why do we have to argue all the time? I've never been in a group that argued so much.


You've never been in a good group anyway.


Let's turn on now.


No, leave it till later.


Oh, Christ, there's nobody here,


Do you blame them? If you can't stay in tune who's going to stay round.


Well, they've gone now, so we may as well turn on and enjoy ourselves.


Who's going to enjoy themselves? I'm not going to enjoy myself until he get's himself a guitar that stays in tune.


Why don't we turn on now?


Why don't we do that dum-dum-dumma-dum-dum thing?


We don't know it.


How do you mean we don't know it?


We've practiced it hundreds of times.


We've practised it twice, and it was horrible. I can't sing it in that key.


That doesn't matter. Nobody listens to you anyway.


What? Can we play 
Bad Moon Rising? No. Piss off lady.


They say we can't play anything decent.


Well, we can't.


I'm sick of arguing. Why don't we turn on now?


Why don't we do 
Piece of my Heart?


We don't know it.


We've practised it hundreds of times.


We've never practised it.


We can still do it.


We can't. It's all in minors.


I can do it.


Of course you can fucking do it, all you have to do is hit a drum.


There's a lot more to drumming than hitting drums.


You mean you have to hit cymbals too.


Of course you have to hit cymbals.


I can't play with this guitar.


Then why don't you buy yourself one that works?


Why don't we do . . .


My amp's crapping out.


You mean my amp.


Your amp's crapping out.


The bloody audience wouldn't know. Just go on playing.


I can't play with this shithouse guitar.


Do 
Spoonful.


I hate 
Spoonful.


They asked (or something fast.


What are we doing?



Spoonful,


I hate 
Spoonful.


That was really good.


Hey that break was brilliant, man.


Did they like it?


Of course they didn't like it.


There was one cat up the front really freaking out.


Anything freaks some people out. He's probably lushed.


No, we won't do 
Bad Moon Rising.


Why didn't you tell her to fuck off?


You can't tell people to fuck off just because they ask for 
Bad Moon Rising.


It's obligatory to tell people to fuck off then they ask for 
Bad Moon Rising.


Shall we turn on now?


Let's turn on now.


Tell them we're having a break.


We can't have a break yet, we haven't been playing long enough.


We'll have a break anyway.


We played that for forty minutes.


It can't have been forty minutes.


It was, look.


Hey, did you notice that there was a choir singing with us in the middle of that? A really incredible choir. A whole angelic choir.


I heard it too.


It was probably just feed-back.


No, there was definitely a choir.




[image: Photo of a shirtless man]


A celestial choir.


That was really bad.


It was a very good kind of bad.


It was an amazingly good kind of bad.


No, that was really bad. Why can't you all turn down?


Look man, you can't play drums quietly. It just can't be done. It's alright for you, all you have to do is turn a bloody knob.



graeme nesbitt
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From 

The Observer 8 March


Any chance of the royal pop concert that swinging Auckland is staging later this month for Prince Charles and Princess Anne turning into another Isle of Wight?


Hardly, say experts on the New Zealand pop scene—Western Springs stadium where it's all going to be at is more suited to motor racing and Fijian firewalking spectaculars.


What is there for the Prince and Princess, then? Five professional pop groups, 30-odd semi-pros and some amateurs dotted round the sheep-stations. They are all as hairy as the ones back home, but they've got names like early Elvis—'The Rebels' and 'The Avengers', for in-instance. 'The Formyula' are currently No. 1 in the NZ charts. The best female group consists of three jovial, married, Maori ladies whose singing resembles the Beverley Sisters, and there's a favourite disc jockey called Neville Chamberlain, who's jokey and fortyish.


Right now everyone's dancing The Crunch. Highlight of the New Zealand pop year is the Battle of the Bands, which starts at the Auckland YMCA and has a first prize of $500, a 50-watt amplifier and a return ticket to Australia.
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The New Zealand


written by dave jordan
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'Pop' is a pretty difficult concept to define neatly. One could say that pop music is that which is created purely as a marketable commodity, written and performed following musical trends as they come popular, and recorded for the buying public.


Pop is commodity, just like toilet paper and soap. A record is made and it has to be sold. Like any other production concern, a recording company ensures that a profit is realised on its goods by straight-out advertising through the press, handout material, TV and radio. Most top forty shows can really be regarded as nothing more than long pop music commercials. These shows arc the last step in the process of bringing the newly recorded product before the public. They are very important to the recording industry in that, to some degree, the NZBC holds early power to make or break a potential 'hit' when putting it through an audition process for approval. Some discs don't get approved, and these often quietly die, although refusal by the NZBC may sometimes create an aura of notoriety for a single which ensures sales.


Disc jockeys are approached by recording companies rather as though they were ad-men. New discs both of local and overseas production are 'sold' to them by promotors in the hope that they will be singled out for special mention and replay on the pop shows. There is no payola involved—the selling to DJs is all straight. Nevertheless one of the basic rules for a record promotional officer is to get to know DJs very very well.


Most of the music on NZ top forty-type shows comes from overseas via honourable mentions or placing on (mostly) American or British sales charts. Its eventual placing on local charts depends on two different methods of popularity assessment; votes placed by the general public on special forms in record stores and local radio stations, and sales results obtained from record stores. The first method is not exactly reliable in that most people do not bother registering the disc of their choice on the forms provided. In addition to this a situation can arise where a totally unworthy song can jump up the charts because 18 schoolgirls voting en masse provided the only data for the week for the local radio station.


Judging popularity on sales is more reliable, but it is generally over to the DJ to obtain this information from the stores in his area. It's a bit of a slog, but ultimately it's worth the effort in order to base charts on a fair assessment.


Apart from the Good Guys on private radio stations, there are really no real disc jockeys in New Zealand. There are radio announcers who are eminently suited to the stylised raving delivery necessary these days for a high powered pop show and these can develop quite a public following. But NZBC works to a roster system circulating its announcing staff. This means that an announcer who proves to be a superb DJ, with the knowledge and the delivery that's needed, can often be cut off in the middle of his popularity. The system of announcer circulation could be regarded as an NZBC safety factor to ensure staff retention in the past popular DJs have left Broadcasting and gone freelance, capitalising on their popularity to front similar programmes. This is okay for the individual personality but hardly desirable to the organisation who employed and trained him. It's a tricky situation but one which could be alleviated as the number of private radio stations grow, allowing for employment of DJ personalities and providing healthy competition to the NZBC.


The local pop music industry is as yet a baby. The records we make mostly capitalise on overseas trends; that which is tried-and-true as being safe for marketing. This isn't really a very good thing, in that any real originality that New Zealand can contribute to pop is pretty well squashed. But things are better than they were in the recent past. Adventurous local A & R people are producing discs which do have something out of the ordinary to appeal to the pop buyer—possibly it was Peter Dawkins who engineered the first real breakaway with his production on the Shane single 
St Paul. This was, by local standards, a fine and original production although the song itself was not locally written. Lately, however, there has been more attention paid to local song writing, and this is good: the more we can produce music that is 100% homegrown the closer we shall come to creating a more distinctively New Zealand pop scene. But no matter how close we come to making our own pop music it can never be a completely New Zealand sound as' this country has no indigenous music to draw on, except Maori chants (not the 
Hoki Mai variety but the original wails) and this is pretty limiting if it is to be used. There has been only one real try at this—Ray Columbus' 
Travelling' Sin gin' Man. This song displays further surprises for a local pop-piece in being the first to use place names successfully.


Such institutions as TV's Studio One, the Loxene Gold Disc and the APRA Silver Scroll do a lot of positive things in promoting New Zealand pop on all levels—songwriting, record production and performances. The Gold Disc, as an order of merit and a recognition of big sales, is the least important of these three as a creative stimulus The Australasian Performing Rights Association's Silver Scroll Award is presented annually to the writer of the year's best locally written song, regardless of sales of the record. A panel of judges with reasonable musical qualifications selects this from a number of entries.


Studio One is probably the most potent Creative stimulus of these three in that through this nationally televised competition the country gets to see and hear the new talent, and to hear New Zealand-composed songs. It's before the public for a longer period than the end-of-year Gold Disc stakes. Also where the Utter is an award only for those who have made it to the stage of actually having made a record, Studio One is able to reach the general public, stimulating the amateur songwriter and performer (while mercifully sparing us the agonies of the preliminary talent-quest-type semifinal auditions) and being Open to all. It has proved a good way to snow the public just what we do have in the way of musical talent.


The 
Studio One contest has commendably high ideals in trying to get across to the New Zealand public as many facets of pop performance and song writing as it can find that are of value. The song writing side of the programme, however, has its hangups. A large number of songs are presented for judging prior to selecting the final pieces for entry. Many of these, while good songs, can't be placed in the semifinals because of the capabilities of the resident singers who will perform the entries. For example, this year's entrants for Studio One will be hamstrung if they have entered a big-sound jimmy Webb flowerpot, a gospel song, or a bluesy piece because, stylistically, such numbers are wrong for the resident vocalists; Maria Dallas, Eddie Low and Toni Williams. It'll be a country-orientated programme again this year.


It's been country singers who have cleaned up on the 'New Faces' side of Studio One too. Obviously country-and-western has a pretty solid local following, but it's strange that it shows up in talent shows such as this when most of the music on the pop charts is anything but country. One never hears about sales of CAW records, but they do sell. We're a pretty country-music-orientated country, regardless of any amount of 
Yummy yummy yummy I've 'got Love in my Tummy that we hear may have sold thousands. One of the few local groups which has managed to retain a steady popularity and solvency as fulltime performers is the Hamilton County Bluegrass Band, who never make the charts, but whose concerts are almost consistent sellouts. John Hore sells, simple country-structured songs such as those ballads sung by Tom Jones and John Rowles sell. Max Cryer and his little boys and girls sell. It's the short-back-and-sides performer in New Zealand who makes all the money and has the popularity.


Rock musicians on the local pop scene have it pretty bad, both on stage and in the recording studio. Our recording studios are lately trying to keep up with the increasingly sophisticated equipment that is available, but most discs put out by New Zealand groups suffer from inferior sound. This is largely due to the equipment they play on, which is limited by import licensing. Quality instruments are virtually unobtainable, unless a group gets in good with a visiting overseas band and arranges to buy gear along the Japanese-Fijian taperecorder lines. But this is risky to they're stuck with instruments that went out with the Shadows.


Most of New Zealand's rock talent tends to become, through the demands of last public as much as anything else, pale imitators of overseas ravers. They'll say onstage that they are going to do the new song by such and such a group that's currently popular, and they proceed to do so—badly, with little if any attempt at adding any new interpretation, trying to ape the original riffs and licks on gear that's incapable of producing anything like the desired original sound. The result is pretty sad. The Formyuls, even though they write most of their recorded material, are even reduced to pandering to public taste 'in concert' by playing someone else's
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hit 
As someone else's hit. It's the public that's at fault here, and not a lack of musical imagination, which this group has a heap of. Mercifully, they have had the opportunity to obtain overseas gear which helps them get closer to the sound on the original disc, and they are professional enough and have enough musicianship to add something of themselves to someone else's song. They are one of the few groups who can get away with it.


We are a small country with a small population. Naturally we have a small quota of real pop talent, and this is all too soon aired to a small public. The 'top' in New Zealand isn't very high at all, and a performer finds it necessary to go on to bigger things overseas to prove himself. This is sad, but necessary to the individual performer who is determined to make it. What is left behind is not always the best we have. At the most all we can say about our pop performers is that our best is really only our most promising. How good he or she is as a creative talent in the pop field can never be fully proved in this country—if proved, it could never be maintained here. New Zealand is only a jumping-off place for creative talent. Those who say they will be back are talking hot air; we haven't the population to sustain them, and often, what population there is lacks the appreciation.
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lot of people will get very angry at that, disc jockeys in particular.


Herbie calls me in sometimes and says "Listen to this": I mean he played me that thing 
A Taste of Honey. My engineer Larry Levine won best record of the year production for that record at 
Naras, but never won with me on anything—was never even nominated! The only thing we were nominated for was the thunder in 
Walkin' In The Rain.


So I guess the best thing to be is not apprehensive and to not give a fuck. I should be smart enough, knowing Dylan and knowing the Beatles, to know that they don't give a fuck anway, and I don't give a fuck what they do—realistically. Because I don't sit and criticize their albums. They can't do anything wrong, and it I don't like it, so what? But who do they really have to impress? They have to impress all the people. People got to buy. So that's really where it's at.


Everybody should be in some kind of a union, because the unions are the most powerful things. They almost put me out of business twice. I mean they put a black mark on me for overdubbing. That's it. I couldn't make a master, I couldn't even get a dub 'caus everybody was union. There was a letter sent out to all the unions. "Don't do business with this company." That's it. I called up—nothin'. Couldn't get arrested, couldn't hire a musician 'til I paid them $50,000 and some nonsense fees that they wanted for the dead musicians fund or the trust fund for dead musicians' wives or some shit. There is $28 million in that fund, and ain't nobody ever got none of it. Nobody knows ... I ask all my musicians, where is all that money? They ain't never seen it.


Just like David Susskind says to me, "What's it like on Tin Pan Alley?" I said, "Where the fuck is Tin Pan Alley?" I mean you tell me where it is, and I'll go. I mean they jive ass you and the people don't know. David Oppenheimer, big producer for CBS, man, he comes here and he's sittin' in my room and he says, "Are the young people really takin' over the record industry?" And he's sittin' in my house askin' me that question! He's got cameras on me, he's got the microphone on me, and he's askin' me if the young people are takin' over the country. Now why ain't the camera on him? I mean they don't understand. I can't change the record industry just like I can't change Jerry Rubin or I can't change Ted Kennedy; it's impossible.


I feel like an oldtimer wishin' for the groovy young days, but I listen to the Beatles' album and I know they're wishin' for it too, because you can hear it. 
Lady Madonna was such groovy oldtime thing.


And Dylan is yearnin' for those days, because this was the first time he was ever able to come out and not be influenced by the people around him. They probably didn't understand a thing Dylan wrote on 
John Wesley Harding, but they probably said "Yeah, man, yeah." He probably thought a long time before he did it. Instead of writing, "I've been sittin' in my mind, lookin' out the windows of the world"—that's what they were used to heasring—he just fucked 'em all up by writing just what he wanted to write. It must have been a big, big step for him, 'cause it's hard when your people around you are all tuned to one way of life, and then you just come and change it for them. He took a big risk, as an artist, by doing that. A big, big risk. He really deserves a lot more credit. He can't get any more I guess, but that was a big, big step for him to do that. "Cause the people really wanted somethin' else from him.


Now in the production world, I may be similar to what Dylan is in the popular world, but I know people expect me to come up with another 
River Deep momentous production. But that's not where it's at. It's in pleasing yourself and making the hit records. That's all that counts. That's the only reason people come to see you. That's the only reason people want to talk to you and get your opinion, 'cause you're the best; 'cause you're makin' money and you're makin' a lot of hit records. If you don't work and you got enough bread, well then you're cool, too.



There's no success like failure, and failure's no success at all.


I don't care if people put me down for what I say, but society sets a standard of living for you, and they create rules and record books . . . they force you to live by them. It's almost like being psychotic. It's like, if you can take a couple of pills and just cool it, that kind of life becomes a lot more exciting than going out and working and grooving. So they put you in a hospital and every day you stay in. That's why people go in the mental hospitals and very rarely get out, because they dig it. It becomes easier than to go out and face society with the cabs and the horns, and the people. They make it almost impossible for you to want to get out of there.


The underground sort of does the same thing. They get your standards all twisted—like the Los Angeles Times ignores your standards. It's almost like the people running the underground press must be a lot of frustrated people; a lot of them who really want to be important, like agents want to be actors, musicians' agents want to be drummers, etc.



Do you find any black resentment against the whites. You worked at Atlantic, another white-owned company, dealing primarily with black music. Was there any resentment from the artists?


Oh yeah, man, "We bought your home, goddamn, and don't you forget it, boy. You livin' in the house we paid for, you drivin' a Cadillac we got, man. It's ours. You stole it from us."


You heard that from the beginning of time. All the Drifters were gettin' was $150 a week and they never got any royalties. It wasn't that Atlantic didn't pay them; it was that everybody screwed everybody in those days. I mean I was in the Teddy Bears and what did we get—one penny a record royalties!


What has disappeared completely is the black groups, other than what you have comin' out of Motown and your other few—and I don't mean Stax-Volt because I don't consider that what I'm talking about. The group on the corner has disappeared. It's turned into a white psychedelic or a guitar group, there are thousands of them. There used to be hundreds and hundreds of black groups singin' harmony and with a great lead singer and you'd go in and record them.


You used to go down to Jefferson High or 49th & Broadway and could bet sixteen groups. Today you can't find them; they're either involved in the militant thing or they just passed, like it's not their bag anymore, or like it's just disappeared. It's not the big thing to get together after school and harmonize. And it used to be a real big thing. It was very important. I guess they just got tired of knocking on record doors, and they saw that a whole new regime had taken over.


This is why you have the music business dominated in the black area by just two companies. Because there is just really no place for them to go. They've just sort of disbanded. Other than Motown you don't see any groups, colored groups. The Dells happened for a while on that Cadet label from Chicago or whatever. That's where black something has affected it. I don't know if it's black militancy or whatever, but something has definitely effected the complete destruction of the black groups that used to be dominating the record industry.



How has that changed the music?


It's changed the music drastically. It's given birth to English groups to come along and do it like Eric Burdon. It's also given birth for the Stones and the Beatles to come along and do it—not that they wouldn't have done it otherwise—but the first place the Beatles wanted to see when they came to America ('cause I came over on the plane with them) was the Apollo Theater.


As bad as a record as 
Book of Love by the Monotones is, you can hear a lot of 
Book of Love in the Beatles' 
Why Don't We Do It the Road. I think you hear a lot of that dumb, great-yet-nonsensical stuff that makes it—even though it's silly. It's got the same nonsense.


I believe that the English kids have soul. Really soul. When I watch Walter Cronkite or 
Victory at Sea, or 
You Are There— any of those programs, 1 see bombs flying all over England and little kids running. Now that's probably Paul McCartney running. You know, 'cause that's where the bombs fell. They say soul comes through suffering. Slavery for the blacks. And getin' your ass bombed off is another way of gettin' some soul, so I would say that these English cats have a lot of soul legitimately. You're gonna have Dave Clark in there who don't know too much about it, and just like you're gonna have a Rosy and the Originals in America who don't know too much about it.



What do you think of groups like Sly and the Family Stone or the Chambers Brothers who have such a large white audience, almost primarily white?


The Chambers Brothers have been around so long that they're just like a group I think of as "having" to have made it—a most. In other words, if they hadn't made it, it would be as much of a crime as Roy Orbison not being a star today or the Everly Brothers not making it today. It was criminal that they weren't big before.
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The fact that they appear for white audiences is, I think, only because black music—ifthere can be such a phrase—or music as interpreted by black people—is a lot more commercial than music interpreted by white people.


The biggest English records are really when they are imitating. It's much more commercial when Eric Burdon sings a black copy. Just like Al Jolson was much more commercial when he did the black face than he ever was than when he went out and sang 
My Yidishe Momme. They love "mammy" with the black face—Stephen Foster, I mean. Which is probably why the black people resent so much of America. "We are the most commercially imitated people, we write and sing the most commercial music and yet we are the 
least talked about and the most oppressed."


So the black man got to figure that maybe the reason he's passed from the musical scene to a large extent. Now when I say passed, I really mean passed. I mean it's as good as Sam Cooke being dead. You don't hear Ben E. King or any of the real soulful music anymore, and that was really commercial music, and it was good music.



Do you judge art in terms of success?


Art is relative. Because everything and anything can be art. It's just a matter of taste. Warner Brothers has an idea of art . . . Their art was bringing back Fats Domino. They didn't do it, so they fucked up. John Lennon's got a different approach to art—so he puts out 
Do It In The Streets and that's groovy, that's his terms. So, art is relative. Each person has their own interpretation of art.



What I'm asking is if you are evaluating the record in terms of success.


I'm evaluating it in terms of what their goal was. Warner Brothers' goal was to bring Fats back, and they didn't. So in that area, they failed. Did they make a great record? No, they didn't. I could make giant records with Fats.



What's the effect of drugs been upon you? Have they had an effect on your music?


I haven't made any music since that whole drug thing started.



Do you think it will?


Well, the listening audience will be affected by it. I mean, I've gotten a lot of letters and a lot of people said they've listened to 
River Deep stoned, and they had the ear phones on, and they just freaked out, you know, with the sound. Well, you know nobody was stoned when they made the record, I can tell you that.


David Susskind once said that rock and roll records are out of tune. Was he stoned? Well, I've never used anybody but Barney Kessel and those kind of guys, the best musicians, they don't know how to play out of tune!


So you can get a tag—psychedelic or drugs. I don't know, maybe drugs will affect my music. Drugs tend to frighten me a little in an audience because it doesn't make for good hearing and concentration. Now I'd hate like hell to have an incoherent jury listening to me, when I'm tryin' to plead a case . . . just spaced out. I'd get frightened. Just like I hate to bet on a fighter or horse that's drugged. That's scary. I don't give a fuck what they do in their own time, but if a disc jockey is going to review my record, and he's stoned, well, you know, he can go either way. It depends on how good the stuff he took was, and he's gonna either love my record or hate my record. But I mean, you shouldn't be judged that way. In fact—art can't and shouldn't be judged at all! Because it's all a matter of taste.



What do you think the difference is going to be between the audience today and the audience's reaction to music today as compared to five years ago?


I don't know. Everybody's a helluva lot hipper today, I'll tell you that. There's 13-year-old whores walkin' the streets now. It wouldn't have happened as much five years ago. Not 13-year-old drug addicts. It's a lot different today. I tell you the whole world is a drop-out. I mean, everybody's a fuck-off. Everybody's mini-skirted, everybody's hip, everybody reads all the books. How in the hell you gonna overcome all that? Sophistication, hippness, everything. They're really very hip today.


The music business so different than any other business. You know, Frank Sinatra has a hit. Sister Dominique or whatever her name is, has a hit. I can show you six groups out there today who are opposite. I mean the Archies have a hit at the same time the Beatles do, so it really doesn't mean anything.


Now who's buyin' the Archies' records? That's what I can't understand, and who bought all the Monkees' records—same cats who bought all the Stones records? If they're not, then that makes the buyin' public so big ... 'Cause the four million that bought the Monkees and the six million that bought the Beatles are different, then there's ten million kids buying records. That's a helluva lot of a better throw at the dice. I'd rather have a chance out of ten million times instead of six million times, so it probably will be easier. You know, I don't know if there has been a change, because if six million kids still buy the Monkees then there hasn't been a change. They're the same six million that bought honky records five years ago.


The only real difference there is in the record industry is in black music. That's the big difference. But I don't consider Motown black; I consider them half and half. Black people making white music. The Monotones, the Drifters, the Shirrelles, Fats . . . I mean, all those artists, not making it and around anymore. That's a big debt. But maybe it's only because nobody's doing it. We'll find out soon enough anyway.



Does it worry you at all, that there's been a change?


Well, anything that deteriorates music bothers me a little bit. I mean, if when Beethoven lost his hearing, if I was alive, it would have bothered me. I have to be affected by it. It bothers me that some music is very boring. I hear a lot of disc jockeys saying "Let's throw this shit out." I hear them saying there are so many fucking groups—so boring. I hear this so much, that I believe it. If it's true then yeah, it bothers me. It bothers me enough to get back in.




Thanks a lot to Dennis O'Brien for the two articles he wrote (the beginning, the end — Transatlantic Trauma). This issue is for Mike Bergin.











Victoria University of Wellington Library




Salient. Victoria University Student Newspaper. Volume 33 No. 4. 7 April 1970

[section]






The group was thinking of breaking up at the time. They were really disorganised. It wasn't so much breaking up; shit they couldn't get ... nobody believed in them. They were like a dirty, funky group. They were like second-class citizens and even at my hotel they couldn't get in. They wanted 'em thrown out.


What did you do with them?


I went to see Sir Edward uh, what was his name? The owner of London Records, an old English cat. Didn't understand anything he said for half an hour. I wanted the Stones on an American label, my label, and he didn't. He offered me a percentage, anyhow, it involved things and money changed hands, and I never really was anything more than just close friends with them.


I knew there would eventually be problems between Andrew and them because ... I don't know. I just had a feeling. Then there was another guy involved too, another Eric somebody. He was involved. I saw them in America a few times. The first time they came, they did awful; their tours were bombing. They got hung up in hotel rooms, and nobody knew what was going on.


The funniest call of all was when Mick Jagger called. Andrew used to sleep in my office in New York, when he stayed there. We used to get these phone bills to London, all kinds of nonsense. Didn't know who was doing them or who was calling. One day we got a phone call, you know, and it was Mick Jagger. I happened to pick up the phone and he said, "What you say there? "And I said, "Who's this?" He said. "This is Mick Jagger—wha' happening?" I said "Nothing." I said. "Where are you?" He said "In Hershey, Pennsylvania. Everything is fuckin' brown here. The phones arc brown, the rooms are brown, the street is brown, every fucking thing is brown. I hate it in this fuckin' city. Hershey, Pennsylvania." He didn't know that Hershey, Pennsylvania, is where Hershey's chocolate company is located.


Did you negotiate their contract?


Well, this was an involved thing. I made a lot of bread real fast and that's about all. But I never wanted to get anything else except to see them happen, because they were really discouraged.


I mean London Records didn't know whether to believe in them or not—their record company. It was just a thing that I felt that if another group was going to nuke it after the Beatles, they would make it. They were tremendously popular in London. The girls screamed for them everywhere and yet they hadn't had a hit. I figured somethin's here, you know and they tried to get in hotels and people kept them nut, and they said they were dirty and they smelted.



What did you think of 
Beggar's Banquet?


Well, they're just makin' bit records now. There was a time when the Stones were really writing contributions. See that's a big word to me—"contributions."



What were the songs at the time?



Satisfaction was a contribution. They've had a few contributions. See there's a difference: other than one or two numbers, Johnny Rivers is not a contribution to music, he never will be, he never can be. I don't care if all the Johnny Rivers fans say "boo." Just like Murray Roman will never be a comedian. There's just certain people that just don't have it. Moby Grape will never be a contribution. There are a lot of groups that will never be a contribution. 'Cause if you listen to just one Muddy Water's record you've heard everything Moby Crape's gonna ever do. Or if you listen to one Jimmy Reed record you've heard everything they may want to do.


The big word is "contribution," and the Stones lately have not been—although they have been writing groovy hit things—contributing anymore. You have a time when they were contributing all of it. Everything was contribution. They'll go down as a contribution. They'll be listed as a contributing force in music. An important influence. It's not a put down on them, because nobody can keep up that pace.



What about John Lennon?


I haven't spoken to Lennon in some time so I don't know where he's at now. But I have a feeling that Yoko may not be the greatest influence on him. I mean, I don't know, but I have a feeling that he's a far greater talent than she is.


You know, a multi-millionaire in his position just doesn't get caught in an English apartment house by the cops on a dope charge unless you're just blowing your mind or somebody is just really giving you a fucking. I mean you have dogs, you have bodyguards, you got something to protect you. Everybody knows the Beatles were immune. Everybody knows that George Harrison was at the Stones' party the night they got busted, and they let Harrison leave and then they went in and nude the bust. I mean it was like the Queen said, "Leave them alone."
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So Lennon must really have been causing a disturbance or somebody must have been setting him up to get busted, 'cause it ain't no medal of honour. Like its no medal of honour to get the clap. Being busted for marijuana don't mean nothin'—it's just a waste of time, if anything. It wasted his time. It may have even caused . . . miscarriages.


It's almost like a weird thing to see just how bizarre he can get before he really blows it or he just teaches everybody something.


But I think without question he is leader of that group, and he makes the decisions. I'd like to know how the Beatles feel about him and what he's going through. I almost get the feeling that they want to help him but I don't think they really can because he's always way ahead of them.



You came over with the Beatles when they first came over to the Stales. What was that like?


It was a lot of fun. It was probably the only time I flew that I wasn't afraid, because I knew that they weren't goin' to get killed in a plane. That plane was really an awful trip. I mean there were 28 or 30 minutes where that plane dropped thousands of feet over the ocean. It scared the shit out of me, but there were 149 people on board who were all Press and Beatles' right-hand men and left-hand men, and we just sat up there and talked about the Apollo and all that jive. Lennon was with his first wife, and he was very quiet. Paul asked a lot of questions. George was wonderful. It was a nice trip.


I'd just been in England for a couple of weeks and I went by their apartment, and they were leaving and said why don't you come back with us. It's really funny, but they were terribly frightened to get off the plane.


They were terribly frightened of America. They even said, "You go first." 'Cause the whole thing about Kennedy scared them very, very much. They really thought it would be possible for somebody to be there and want to kill them, because they were just very shocked. The assassination really dented them tremendously-their image of America: Just like it dented everybody's image of the Secret Service.



What do you think of Apple?


I think It was a necessity. Why should they split their money with Capitol so much?



Aren't they still doin' it?


Yeah, but they couldn't do it alone, because the distributors would kill 'em.



Would they?


Oh, sure.



Was Philes records a ...


A self-distributor. I distributed myself. You see, the Beatles would have made a mistake if they had left Capitol. They didn't have to. All their product was on Capitol. Capitol knows how to sell albums. They would have had to suddenly hire all people to do that for them. Like if Tony Bennett and Andy Williams came to A&M to negotiate a deal, in the end Jerry Moss would have had to tell 'em to stay where they arc. They'd be stupid. They can't get from A&M what they can get from Columbia Records. Mathis made the biggest mistake by leaving Columbia. The Beatles wouldn't have been smart to start a new association. They would've been fighting their old Capitol product.


You would have had Capitol releasing old shit Beatle records, and the Beatles releasing new Beatle records. It would have been flooded again, it would've been that same old thing again, only this time somebody would've gotten hurt. So they got what they wanted from Capitol. They're ending up as if they owned their own company anyway. They're saving all the bookkeeping charges, saving all the personnel charges.' Capitol's doin' all the work and givin' them a lot of bread. A lot of bread. So they're just as smart to stay in that way.



Why do you think the Beatles' first release in this country didn't nuke it?


Timing. Bad timing. What else could you attribute it to but timing? It has to be timing. It has to be. I mean, I can't think of any other reason except that we weren't ready for it. They probably weren't exposed and we weren't ready for it. I mean there were probably many more reasons why they should have made it than why they souldn't have. Now, we can look back and say, "Yeah, we were fucked up," but we could not look back then at all. I would imagine, time and maturity. Great amount of luck involved too. Elvis Presley is another guy.



Do you think he's gonna come back?


Yeah, he's got a hit now. I don't know what it Is, but it's a hit. Oh, he should man. He is never gonna die. Somebody ought to cut an album of him singin' the blues. You know there's a strong belief—and judging from what I saw and heard at NBC, I believed it—that when he goes Into a room with Colonel Parker, he's one way, and when he comes out, he's another way. You know, it's possible Colonel Parker hypnotizes him. That's the truth, too, and I can tell you six or seven people who believe it, too, who are not jive ass people. I mean, be actually changes. Hell tell you "Yes, yes, yes," and then hell go in that room and when he comes out it's "No, no, no." Now, nobody can con you like that. I wonder about that.



What has he got that has survived the worst recording career direction in history?


He's a great singer. Gosh, he's so great. You have no idea how great he is, really, you don't, You have absolutely no comprehension—it's absolutely impossible. I can't tell you why he's so great, but he is. He's sensational. He can do anything with his voice. Whether he will or not is something else. He and Dylan—he and Dylan I would like, to record. Elvis can make some masterful records and he can do anything. He can sing any way you want him to, any way you tell him. Even Dion. Look at Dion. Even Dion came back. Anybody great can come back today. That's what's so good about it.



You could say that the record industry is like controlled by people who really don't care about the music?


They don't, 'cause I can make you a millionaire tomorrow! In one day I can make you a millionaire. Just make me a record, and I'll send it out to every distributor and I'll buy every distributor. On paper you'll be a millionaire, 'cause I'll ship five million of your records. On paper you'll be a millionaire, and if that record don't sell you'll only be a very quick millionaire, but if I do it enough times, eventually I'm gonna get lucky and eventually you will be a millionaire.


That's how RCA works. You know any group that gets $100,000 from a label advance—you know that label is frightened to death. Any label that puts the Archies out is frightened. Donnie Kirshner is a friend of mine, and he wants me to say nice things about him but . . . that's shit, the Archies; that's pure, unadulterated shit. When I see and hear stuff like that I want to throw up.



Do you think there is any way of changing the record industry?


It's not that it's so bad, it's just like it's going to bore itself out. These groups are going to bore everybody to death. I mean, it's a pattern—make a Number One record, go on the Smothers Brothers' show; make a Number One record, go on the Dean Martin show; make a Number One record, go on Ed Sullivan. It's getting boring 'already.


I mean a few good songs are out, like I should name you a good song—a good song is 
Games People May by Joe South. It's groovy. It's a groovy song. The best song of the year probably is 
Heard It Through the Grapevine or 
Abraham, Martin and John. That's probably the best lyric and message love song, idea wise, yet 
Naras won't even recognize those songs. They'll give it to that guitar player Mason Williams on Warner Bros, or Paul Mauriat or one of those guys.


"I heard it through the grapevine" is the most common saying; it's a great idea for a song. 
For



Once In My Life is a great idea for a song; they won't even recognise this stuff. You see, I don't care about the groups, just like who can care about the Chipmunks, let 'em make it, so what? Let the Archies make it—let the Monkees make it, so they're a lot of shit, so what? Let all these groups make it—let 'cm cook, cook, cook for ever.


But the people who have to change the industry are the people who are running the big time—the NARAS organization. Like it doesn't mean anything to me, but I've never been nominated. Now you say it must mean something or you wouldn't say it. Well, it means something 'cause, like Dylan has never really been nominated. The Beatles have only been nominated recently, because they wrote 
Yesterday, and they just couldn't stop the power of that song. Jimmy Reed and Bo Diddley and B.B. King—none of these cats have ever been nominated.


Excuse me, I was nominated once. I was nominated for putting thunder in 
Walkin' ln The Rain. That's what they nominated me for. Can you imagine that? People say I set standards in the record industry. Yet 
Naras doesn't know I exist. They literally don't. The best rhythm and blues record of the year several years ago according to 
Naras was Bent Fabric and 
Alley Cat. I mean, can you imagine: Nancy Wilson was best R&B artist of the year! I mean, that's junk.


I'm still involved with why 
River Deep wasn't a hit, and what the fuck was ... and am I that hated? Am I too paranoid? You know, you can antagonize people if they think you're not human, if you say, "Aw fuck. I ain't afraid." A
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Phil Spector Talks About Today's Rock



The following interview was lifted from Rolling Stone. 
We don't care. You'd have to do it, too. The gap below is intended to draw attention to the fact that this is an introduction to the article. More technical details next issue. Now read on. . .


You did some the first, hesitate to use the phrase, 'message' songs. Like 
Spanish Harlem, 
What was the reaction of the record industry at that time to that kind of thing?


That record was a monster. The Drifters. . . well, that was to be the follow-up to 
Save the Last Dance for Me, and then Ben E. King decided that he'd been screwed, and wanted to go on his own. And then he chose that song, which drove me crazy, I said "You can't go out with that song, 'cause that's gotta be done by the Drifters or it'll never get played."


I had been in New York, I was born there and had lived out here California a great deal of the time. I went back there and I wanted to do 
Spanish Harlem. It really meant exactly what it said . . . That song had a lot of meaning to me and is still applicable today. It turned out to be a very very valuable copyright with all kinds of records resulting from it. They've, offered all kinds of money for the copyright.


I think the record industry just accepted it. I don't think they knew it was a message or it wasn't a message. I don't think they knew anything. I think it was just there, but I don't think anyone really thought it was a hit; nobody did. Nobody really understood it at first, then it started to grow on people and it made sense. I don't know. I love it and it says a lot for me. Did you know it was Lenny Bruce's favorite song?



Of the records that you've been involved with, and you've done, which do you like the most?


Well, in the beginning I made a lot of records that I didn't put names on and nobody knows about and it's better that way. But I did it because people in the industry somehow found out, and I needed the bread or whatever it was, and some of those records I can't give titles on, but I'm very proud of one of them. But of those that you know of, I would imagine 
Be My Baby and 
Lovin' Feelin are the most satisfying. River Deep is a satisfying record.


I mean I could tell you how 
Lovin' Feelin was made. I could tell you I'm the greatest fuckin' record producer that ever lived and that I'll eat up all these cats in the studio if they want to put their mouths right there and their money right there.


If I say Bob Crewe is not good, it puts more pressure on me, like to come out and really kill everybody with another 
River Deep, which I really don't want to do. 
He's A Rebel it's fine; the 
Da Do Ron Ron is fine. I'm not interested in knocking everybody's brain 'cause I'll always make a good record and it'll be better than all that shit out there today.


'Cause they really don't know how to record. They don't know anything about depth, about sound, about technique, about slowing down. One company does know something: that's Motown. They know how to master a record. You put on a Motown record and it jumps at you. That's one thing among many they know how to do for sure. I know how they're doing it, but it's their bag. But a lot of their records are not mastered for the record player, they're mastered for the radio which is a whole different thing.


So the more things you come out and you say—the more antagonistic you are, the more hostile you are—the more is expected of you.


So when you put out something, a lot of people think. Are you ashamed?" Not ashamed, but like that 
Da Do Ron Ron thing. 
Da Do Ron Ron was where I was at that time, just like 
Yellow Submarine was where the Beatles were; I'm glad people remember those things .... because if people didn't know where I was, then I would be nothin'. It's like when somebody dies—all the people do is yell "He died, he died." I yell "He lived." A hell of a lot more important than the fact that he's dead, is the fact that he lived.



What are you gonna do with the stuff you're workin' on now? How does that differ from the last work you did with like and Tina Turner?
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Don't know. I will go in many directions—some experimental—some not. Today 
River Deep—Mountain High could be a number one record. I think when it came out, it was just like my farewell. I was just sayin' goodbye, and I just wanted to go crazy, you know, for a few minutes—four minutes on wax, that's all it was. I loved it, and I enjoyed making it, but I didn't really think there was anything for the public. . . nobody had really gotten into it enough yet; it really hadn't exploded the way it's exploding today with all the sounds and they're really freaking out with the electronical stuff. Today 
River Deep would probably be a very important sales record. When I made it, it couldn't be—so. I don't know. I got what I wanted out of it.


You see, I don't have a sound, a Phil Spector sound—I have a style, and my style is just a particular way of making records—as opposed to Lou Adler or any of the other record producers who follow the artist's style. I create a style and call it a sound or a style; I call it a style because it's a way of doing it.


My style is that I know things about recording that other people just don't know. It's simple and clear, and it's easy for me to make hits. I think the 
River Deep LP would be a nice way to start off because it's a record that Tina deserves to be heard on—she was sensational on that record. A record that was number in England deserves to be number one in America. If so many people are doing the song today, it means it's ready.



What do you think about music now? Rock and roll music obviously has this tremendous thing with young people.


What tires me in this business today is that I'm tired really of hearing somebody's dreams and somebody's experiences. I would like to hear a little bit more of ... I mean the Beatles combined it; and they do it well—their experiences, their love and their feelings. I don't know if they lived 
Yesterday but I know they wrote it.


Now I'm getting a little tired of hearing about, you know, everybody's emotional problems. I mean, it's too wavy. Like watching a three or four hour movie. I'm getting so fed up with it. No concept of melody—just goes on and on with the lyric, and on and on with the lyric. They're making it a fad. If it had more music it would last, but it can't last this way.


I mean country and western is evident of that because it's lived so long by being so obvious. The old tunes have lived so long because they're obvious. I mean 
All the Thing You Are and all the great songs you've heard were obvious in their way. Everybody went to a minor seventh in the bridge. I mean it was standard. You started out in a major seventh chord and you went


to the minor seven of the fourth and that was it, and you wrote a great song. So they had their formula and we have ours today, but they are ruining the formula.


They are going to really kill the music if they keep it up, because they're not writing songs any more. They are only writing ideas. They don't really care about repetition. They don't care about a hook or melody. And I know the Beatles do. I mean 
Lady Madonna was a hit song. They didn't write that for an emotional experience and you don't have to put things into those songs—they're right there—blah. That 
Ooh bla dee, ooh bla da... I mean that's a hit song. Ten years ago that was a smash. I mean "life goes on". We must have more songs.



The Beatles have a fantastic feel for the market in addition to everything else.


That's commercialism; that's what is not existing in today's music. That's the shuck that I think is going on whereby everybody is susceptible to being fooled so much that, and they jive so much that you see these people in music don't realize that they are really forming the tastes of the young people of America. If they keep going in that direction they're going to bore themselves out of existence. It's going to get boring.



What artist do you really feel has not been recorded right that you'd like to record?


Bob Dylan.



How would you record him?


I'd do a Dylan opera with him. I'd produce him. You see he's never been produced. He's always gone into the studio on the strength of his lyrics, and they have sold enough records to cover up everything—all the honesty of this records. But he's never really made a production. He doesn't really have to.


His favorite song is 
Like a Rolling Stone and it stands to reason because that's his grooviest song, as far as songs go. It may not be his grooviest message. It may not be the greatest thing he ever wrote, but I can see why he gets the most satisfaction out of it because re-writing 
La Bamba chord changes is always a lot of fun and any time you can make a Number One record and rewrite those kind of changes, it is very satisfying.


I would like him to just say something that could live recording-wise for ever. I would have enjoyed recording 
John Wesley Harding in its own way. He doesn't really have the time nor do any of his producers necessarily have the ambition or talent to really overrule him or debate with him. I would imagine with Albert Grossman there is a situation of business control just like it would be with Elvis Presley and Colonel Parker. Assume that there is no control, then somebody should be much more forceful. Maybe nobody has the guts, balls or the ambition to get in there, but there is no reason unless Dylan didn't want it. But there is a way he could have been made to want it.


There is no reason why Dylan can't be recorded in a very certain way and a very beautiful way where you can just sit back and say "wow" about everything—not just him and the song—just everything.



How would you have done 
John Wesley Harding?


There is a way to do it. He's so great on it and he is so honest that it's just like going into the studio with twelve of Steven Foster's songs. There's so much you can do. There is so much you can do with Dylan; he gives you so much to work with. That's probably why he sells so many records without trying so very hard in the studio.


It's also probably why the Beatles . . . well it's obvious that Paul McCartney and John Lennon may be the greatest rock and roll singers that we've ever had. They may be the greatest singers of the last ten years—they really may be! I mean there is a reason for the Beatles other than the fact that they're like Rogers and Hart and Hammerstein, Cershwin and all of 'em, They are great, great singers. They can do anything with their voices.


So to pat them on the back doesn't mean anything. It's really from the great background they had—of digging so much all their lives—that not only did they get that great gift of writing, but they have the great talent of singing; which is really where it's at. When you can get in and sing 
Rocky Racoon that way, you know that he knows how to sing better than anybody else around, because he can switch right into 
Yesterday They've got a great git nd for me its much more than just sayin' "the Beatles, the Beatles."


I would like to record them a certain way because again, other than what they do themselves—there's nobody. I don't know how influential their producer is, and I am sure they have a great deal of respect for him and he's the fifth Beatle and all that, but I don't think he thinks the way I would think. Their ideas are so overpowering that you just sort of just go along with them and you're gonna end up with somethin' groovy, I don't think it was necessarily his idea to put 
King Lear on the end of that one record. Which did or did not have to be in the record.


I think Mick Jagger could be a lot of fun to record. It's not just the big artists. I think Janis Joplin leaves a lot to be desired recording-wise. How well she can sing when she's way up front—I don't know. How well she would sing under different circumstances I don't know.


But the one that really would be the most satisfying probably would be Dylan because I could communicate with him and justify what he really wants to say—no matter what it is—musically, which is something that you don't see often happening today.


Many of the artists today just sing, they don't really interpret anything. I mean the Doors don't interpret. They're not interpreters of music. They sing ideas. The Beach Boys have always sung ideas—they've never been interpreters. The Beatles interpret; 
Yesterday meant something. Whereas 
Good Vibrations was a nice idea on which everybody sort of grooved. That's what I feel is missing in the Chambers Brothers—the interpretation.


Four or five years ago . . . Sam Cooke interpreted, I have a feeling that a lot of it is the producers' fault, and a lot of it is the . . fact that everybody is runnin' a little too scared today. Nobody really knows, nobody really knows what Janis Joplin can do except Janis Joplin, and I don't necessarily think she puts her faith in anyone or would have anyone direct her.



You were associated with the Stones when they first started. Was there any talk of you becoming their producer?


Um, yeah, but Andrew was involved at that time and he was sort of . . . they told me he tried to be like me in England. And he sort of ... I would say in all honesty that he was my publicity agent in England at that time. In other words, he called me, and said he could do publicity, and I said, well, do publicity because I don't know what it involves. He sort of had a nice affection for me as a record producer and he supposedly held me in high esteem.
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Tim Souster




"I haven't heard a good new opera or a good new symphony for—eighteen months." Thus Kit Lambert the pop impresario in Tony Palmer's television film 
All my Loving, making, one would think, no outrageous claim, that is if one allows that he has not heard of Harrison Birtwistle and Cornelius Cardew. But one must realise that Lambert's view is the basis of a total dismissal of modern 'classical' music; for him pop is new heir to the classical tradition. A like view is held by Mr Palmer, who on the strength of a moderately successful film (success of course was inherent in its subject-matter) and of some pretentious writing in the 
Observer, has been endowed with a certain 'authority'. For him, the Pink Floyd outdo Cardew and Stockhausen in 'modernity', and even the Who's 
Magic Bus (an inferior reworking of their brilliant 'Talking about my generation') puts Stravinsky's Symphony in Three Movements in the shade.


I shall not waste space on these comparisons, but mention them as an illustration of how the pop world can be blinded to what lies outside it. Lambert and Palmer are the victims of their own high-power distribution techniques whereby nothing gets through without a hard sell. The commercial basis of pop has two important consequences in this context. First, the common ground which exists between genuine musicians in the pop and 'straight' fields is being obscured to the detriment of everyone by promotional smokescreens. Secondly the pop field has become so vast that no common factor apart from commercialism can yet be discerned. All generalisations about pop which I have read have been so exclusive as to be worthless. We must not forget that pop ranges (alas) from Engelbert Humperdinck to the Fugs, from the Monkees to the Beatles, from Pctula Clark to Jimi Hendrix. Not even the presence of a constant beat or of a key is common to all these any longer. As for cxtramusical interpretations, we are still too far inside pop to say anything worthwhile. "Pop music is big enough as a phenomenon to cry out for efforts at sociological explanation", writes Tom Nairn. This very size precludes any success in such efforts. In these notes I shall therefore stress the diversity of pop and the degree to which aspects of its teeming domain correspond to those of 'straight' music today, in the modest hope of creating even a spark of mutual respect and understanding.







Performance


"What interests me is . . . one of the most constant aspects of American music: its composite character, its emphasis on 'performance', and its diffuse, strenuous desire for a history, for an identifiable genealogy."


In his 'Commenti al Rock' (
Rivista Musicale Italiana, I, May/June 1967), from which the above quotation is taken, Luciano Berio stresses the continuity that exists between jazz and pop as essentially performing arts. It should not be forgotten that the contines of pop do not correspond to those of the record industry. There is a whole 'live' tradition closely related to the blues and constituting a legitimate development of that tradition which cannot adequately be represented on record and which is fundamentally unsuited to the 'single' format. It is no coincidence that the singles of the most talented performance groups—Cream and the Jimi Hendrix Experience, for example—have rarely made much impression on the record charts. Their music, if suited to recording at all, demands the duration of the long-playing record. Its volume moreover cannot be reproduced domestically. It is the volume of the best rock music that is one of its most remarkable features. Records are unable to recreate the effect of a 1000-watt beat-group—most domestic amplifiers having at the most 50 watts. Records therefore represent a kind of abstraction from the music, a 'reduction' in a literal sense, corresponding to the nineteenth-century piano reductions of orchestral and operatic music for domestic use. The 'acoustic aura' of live rock music, whereby sheer volume creates a flood effect transcending mere loudness, is something unknown even in the loudest 'straight' music. For me it constitutes an important extension of musical means at the disposal of all musicians..







Eclecticism


"Rock . . . represents a fusion of the restrictive aspects of its stylistic antecedents and a homage to the liberating forces of eclecticism." These antecedents are as far-flung as blues, country and western music, music-hall song, Bach, Elizabethan, Indian and Arab folk music, arid so on. Although one could say that pop owes a lot to the tradition which it is supposed by Lambert to be superseding, it is also true that in recent years 'straight' music has learnt a lot from the way in which pop treats these antecedents, from its electicism. To quote Berio again: "Every epic form is . . . based on the revaluation and the respectful transference into another context of the deja vu. When instruments like the trumpet, the harpsichord, the string quartet and the recorder etc. are used, they seem to assume the estranged character of quotations of themselves". This 'revaluation' of the deja vu is comparable to Stockhausen's use in 
Hymnen of national anthems as musical objects, as commonplace material for complex yet 'comprehensible' (in Schocnberg's sense) processes of transformation and distortion. The use of extraneous styles for comic effect has become a cliche of American campus music. In the music of the Beatles on the other hand, eclecticism is always used gently and with a touch of melancholy. As Berio says, "the extra instruments are adopted like polished objects from a far-off world reminiscent of the Utopia of the 'return to our origins'".
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The recorder in 
Fool on the Hill and the string quartet in 
Yesterday and, Eleanor Rigby sound in the context infinitely sad because they embody age, remoteness and therefore loneliness. The Beatles' songs are full of an essential, instantly recognisable nostalgia that can only be compared to that of Kurt Weill's songs, which must in a sense have sounded old at the premieres in the twenties and thirties. Weill, too, for sound political reasons, plucked at the listeners' desire for the 'return to our origins'.


The sound of the French horn in 
Tomorrow never knows or of the Bachian piano in 
In my Life carries in the context a great weight of musical history. The effect is comparable to that produced by the occasional use of clearly recognisable instrumental sound in a free improvisation group using live electronics. Cardew has described conventional instruments as "thoroughly traditional musical structures ... in each of which resides a portion of musical history".







Arrangement


Arrangement has been central to popular music from its birth. Today, because of the vast idiomatic range of pop music, it has become a particularly rich field again. The potential range of reinter pretation is equally vast. Moreover many of the finest pop songs have the archetypal simplicity of basic blues themes and lend themselves to as extensive claboration. If we take the songs of Bob Dylan and the Beatles as typical pop 'standards' we can sec that there exists for the pop arranger a field of possibilities which has not been open to the straight composer since the middle ages. Joshua Rifkin's arrangement of Dylan's 
Tom Thumb's Blues for Judy Collins illustrates how new dimensions of meaning can be added to the original by means of a subtly instrumentated, motivically relevant accompaniment, a fact which in turn shows the strength of formal types in pop. These are the envy of the straight composer, for whom, instead of formal types, there exists only a range of formal procedures.


The re-creative potential of pop arrangement can be seen in a comparison of the Beatles' 
With a little help from my friends with the recent highly popular version by Joe Cocker. Whoever was (or were) responsible for the arrangement transformed not just its tempo, key, metre and instrumentation but its whole mood and, more important still, its formal type. A fairly conventional, jaunty, strophic, "Beatles tune has been completely recreated in the form of a Negro 'soul' song complete with organ and female 'heavenly choir' backing. The strophic regularity of the original is replaced by a gradual build-up to a final climax.







Electricity


There are two aspects to the use of electricity in pop music and they correspond roughly to the two main types of electronic composition today—live' and 'studio'. On the former Berio writes: "Voices and instruments are heavily amplified; a certain continuity of sound is obtained with a sufficiently controlled use of feed-back which also serves to level out the differences in intensity between the various sound-sources. Microphones, amplifiers, loud-speakers become therefore not just an extension of the voices and instruments but become instruments themselves, sometimes superseding the original acoustic qualities of the sound sources."


The phenomenon of levelling-out and of the total blending of sound (the acoustic aura) has been noted by Cardew when improvising in a restricted area. The players lose their individuality in a room-filling sound, unaware of who is producing which part of it. In this situation instruments seem to become autonomous, a tendency strikingly illustrated in a pop context by the lead-guitarist of the extremely loud American group Blue Cheer. An extended solo improvisation culminates in disjointed phrases during which the player gradually allows the instrument to pass from him into the world of feed-back, until on his knees he lays the still resonating instrument on the ground. The sound can, seemingly, only be halted by the switching off of the amplifiers. It should be remembered that any note played at this kind of intensity (400 watts) will feed-back to infinity unless halted by damping or by the stopping of another note. Moreover, the feed-back, in establishing itself, causes an isolated note to grow in intensity after the attack, like a tam-tam stroke. The formal counterpart of this acoustic growth is what might be called 'electric momentum', the temporal consequence of the guitar's electronically produced head of steam. Allowing this momentum full rein produces long forms which seem to balance the music's high intensity.


Comparable to the 'studio' branch of electronic music is the recorded pop created during the recording session, and not reproducible in live performance. A landmark here was the Beatles' 

Sergeant Pepper LP, in the preparation of which hundreds of hours of studio time were spent in the application of electronic techniques. In addition to the normal recording technique of the artificial balancing of disparate elements, there became incorporated the multiple superimposition of tracks, extreme filtering, backwards tapes and the exploitation of the spatial effects made available by stereophony. Continuing the development of these innovations, Jimi Hendrix in his LP 

Electric Ladyland has produced some of the most sophisticated, travaille and, indeed, resourceful pop on record. His virtuoso deployment of guitar sonorities has led him to master tape-manipulation. His musicality has empowered him to achieve an amazingly successful blend of his distinctively passionate vocal and instrumental style with radical instrumental and electronic noise-improvisation passages very reminiscent of the AMM improvisation group.







Antivariation


"The inclusiveness of rock", writes Berio, "is connected with the absence of a predetermined structure." This is not strictly true. An enormous proportion of conventional pop records retain the predetermined structures popular songs have always had. Even otherwise extreme groups like the Who never diverge from the music-hall norm in their simple verse-refrain songs. More experimental groups such as Cream, the Grateful Dead, the Jimi Hendrix Experience and the Nice arc still dependent on blues form insofar as they show a tendency, even after long improvisatory flights, to pay lip-service to a peroratory restatement of the theme. In this kind of pop one often feels a tension, an inner contradiction between the music's electric momentum and the restraining formal influence of its historical antecedents. This is particularly to be regretted in a number like 
Spoonful from Cream's LP 
Wheels of Fire, whose form corresponds closely to the progression found in most Indian classical music, from a relatively loose, slow beginning to a fast, tense close. Unfortunately the blues rules are obeyed and a chorus in the opening slow tempo is tacked on to the piece's wild and constant accellerando. The return is anticlimactic rather than culminatory.


In 
Sister Ray from the Velvet Undergrounds's LP 

White Light White Heat the process of expansion is not frustrated, but allowed to play itself out. This group is connected with Andy Warhol, the pop artist notorious for his endless, antivariational films. They collaborate in particularly extreme forms of son et lumiere manifestations. In their systematic and relentless assaults on the senses they invite comparison with the unvarying single sounds favoured by the most provocative member of the American 'straight' avant-garde, Lamonte Young. One of Young's latest 'pieces' consists of unleashing a constant, amplified sound reminiscent of an iron-foundry in full cry, and leaving it to its own devices for a number of hours. In the Velvet Underground's 
Sister Ray an extraordinary process of metamorphosis is unleashed whereby the players, seemingly guided by the sound itself, gradually pare down the music to its basic essentials, reducing it to a single chord and then to a single note while the beat becomes divided into absolutely regular pounding quavers until something very like Lamonte Young's foundry sound is reached. No recapitulation is attempted. The dictates of the acoustic situation are obeyed absolutely.


A mindless experience? Of course—and one from which one returns greatly exhilerated. Is it coincidental that the same could be said of the last four minutes of 
Hey Jude?
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"I haven't heard a good new opera or a good new symphony for—eighteen months." Thus Kit Lambert the pop impresario in Tony Palmer's television film 
All my Loving, making, one would think, no outrageous claim, that is if one allows that he has not heard of Harrison Birtwistle and Cornelius Cardew. But one must realise that Lambert's view is the basis of a total dismissal of modern 'classical' music; for him pop is new heir to the classical tradition. A like view is held by Mr Palmer, who on the strength of a moderately successful film (success of course was inherent in its subject-matter) and of some pretentious writing in the 
Observer, has been endowed with a certain 'authority'. For him, the Pink Floyd outdo Cardew and Stockhausen in 'modernity', and even the Who's 
Magic Bus (an inferior reworking of their brilliant 'Talking about my generation') puts Stravinsky's Symphony in Three Movements in the shade.


I shall not waste space on these comparisons, but mention them as an illustration of how the pop world can be blinded to what lies outside it. Lambert and Palmer are the victims of their own high-power distribution techniques whereby nothing gets through without a hard sell. The commercial basis of pop has two important consequences in this context. First, the common ground which exists between genuine musicians in the pop and 'straight' fields is being obscured to the detriment of everyone by promotional smokescreens. Secondly the pop field has become so vast that no common factor apart from commercialism can yet be discerned. All generalisations about pop which I have read have been so exclusive as to be worthless. We must not forget that pop ranges (alas) from Engelbert Humperdinck to the Fugs, from the Monkees to the Beatles, from Pctula Clark to Jimi Hendrix. Not even the presence of a constant beat or of a key is common to all these any longer. As for cxtramusical interpretations, we are still too far inside pop to say anything worthwhile. "Pop music is big enough as a phenomenon to cry out for efforts at sociological explanation", writes Tom Nairn. This very size precludes any success in such efforts. In these notes I shall therefore stress the diversity of pop and the degree to which aspects of its teeming domain correspond to those of 'straight' music today, in the modest hope of creating even a spark of mutual respect and understanding.
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Performance


"What interests me is . . . one of the most constant aspects of American music: its composite character, its emphasis on 'performance', and its diffuse, strenuous desire for a history, for an identifiable genealogy."


In his 'Commenti al Rock' (
Rivista Musicale Italiana, I, May/June 1967), from which the above quotation is taken, Luciano Berio stresses the continuity that exists between jazz and pop as essentially performing arts. It should not be forgotten that the contines of pop do not correspond to those of the record industry. There is a whole 'live' tradition closely related to the blues and constituting a legitimate development of that tradition which cannot adequately be represented on record and which is fundamentally unsuited to the 'single' format. It is no coincidence that the singles of the most talented performance groups—Cream and the Jimi Hendrix Experience, for example—have rarely made much impression on the record charts. Their music, if suited to recording at all, demands the duration of the long-playing record. Its volume moreover cannot be reproduced domestically. It is the volume of the best rock music that is one of its most remarkable features. Records are unable to recreate the effect of a 1000-watt beat-group—most domestic amplifiers having at the most 50 watts. Records therefore represent a kind of abstraction from the music, a 'reduction' in a literal sense, corresponding to the nineteenth-century piano reductions of orchestral and operatic music for domestic use. The 'acoustic aura' of live rock music, whereby sheer volume creates a flood effect transcending mere loudness, is something unknown even in the loudest 'straight' music. For me it constitutes an important extension of musical means at the disposal of all musicians..










Victoria University of Wellington Library




Salient. Victoria University Student Newspaper. Volume 33 No. 4. 7 April 1970

Eclecticism





Eclecticism


"Rock . . . represents a fusion of the restrictive aspects of its stylistic antecedents and a homage to the liberating forces of eclecticism." These antecedents are as far-flung as blues, country and western music, music-hall song, Bach, Elizabethan, Indian and Arab folk music, arid so on. Although one could say that pop owes a lot to the tradition which it is supposed by Lambert to be superseding, it is also true that in recent years 'straight' music has learnt a lot from the way in which pop treats these antecedents, from its electicism. To quote Berio again: "Every epic form is . . . based on the revaluation and the respectful transference into another context of the deja vu. When instruments like the trumpet, the harpsichord, the string quartet and the recorder etc. are used, they seem to assume the estranged character of quotations of themselves". This 'revaluation' of the deja vu is comparable to Stockhausen's use in 
Hymnen of national anthems as musical objects, as commonplace material for complex yet 'comprehensible' (in Schocnberg's sense) processes of transformation and distortion. The use of extraneous styles for comic effect has become a cliche of American campus music. In the music of the Beatles on the other hand, eclecticism is always used gently and with a touch of melancholy. As Berio says, "the extra instruments are adopted like polished objects from a far-off world reminiscent of the Utopia of the 'return to our origins'".
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The recorder in 
Fool on the Hill and the string quartet in 
Yesterday and, Eleanor Rigby sound in the context infinitely sad because they embody age, remoteness and therefore loneliness. The Beatles' songs are full of an essential, instantly recognisable nostalgia that can only be compared to that of Kurt Weill's songs, which must in a sense have sounded old at the premieres in the twenties and thirties. Weill, too, for sound political reasons, plucked at the listeners' desire for the 'return to our origins'.


The sound of the French horn in 
Tomorrow never knows or of the Bachian piano in 
In my Life carries in the context a great weight of musical history. The effect is comparable to that produced by the occasional use of clearly recognisable instrumental sound in a free improvisation group using live electronics. Cardew has described conventional instruments as "thoroughly traditional musical structures ... in each of which resides a portion of musical history".
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Arrangement





Arrangement


Arrangement has been central to popular music from its birth. Today, because of the vast idiomatic range of pop music, it has become a particularly rich field again. The potential range of reinter pretation is equally vast. Moreover many of the finest pop songs have the archetypal simplicity of basic blues themes and lend themselves to as extensive claboration. If we take the songs of Bob Dylan and the Beatles as typical pop 'standards' we can sec that there exists for the pop arranger a field of possibilities which has not been open to the straight composer since the middle ages. Joshua Rifkin's arrangement of Dylan's 
Tom Thumb's Blues for Judy Collins illustrates how new dimensions of meaning can be added to the original by means of a subtly instrumentated, motivically relevant accompaniment, a fact which in turn shows the strength of formal types in pop. These are the envy of the straight composer, for whom, instead of formal types, there exists only a range of formal procedures.


The re-creative potential of pop arrangement can be seen in a comparison of the Beatles' 
With a little help from my friends with the recent highly popular version by Joe Cocker. Whoever was (or were) responsible for the arrangement transformed not just its tempo, key, metre and instrumentation but its whole mood and, more important still, its formal type. A fairly conventional, jaunty, strophic, "Beatles tune has been completely recreated in the form of a Negro 'soul' song complete with organ and female 'heavenly choir' backing. The strophic regularity of the original is replaced by a gradual build-up to a final climax.
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Electricity





Electricity


There are two aspects to the use of electricity in pop music and they correspond roughly to the two main types of electronic composition today—live' and 'studio'. On the former Berio writes: "Voices and instruments are heavily amplified; a certain continuity of sound is obtained with a sufficiently controlled use of feed-back which also serves to level out the differences in intensity between the various sound-sources. Microphones, amplifiers, loud-speakers become therefore not just an extension of the voices and instruments but become instruments themselves, sometimes superseding the original acoustic qualities of the sound sources."


The phenomenon of levelling-out and of the total blending of sound (the acoustic aura) has been noted by Cardew when improvising in a restricted area. The players lose their individuality in a room-filling sound, unaware of who is producing which part of it. In this situation instruments seem to become autonomous, a tendency strikingly illustrated in a pop context by the lead-guitarist of the extremely loud American group Blue Cheer. An extended solo improvisation culminates in disjointed phrases during which the player gradually allows the instrument to pass from him into the world of feed-back, until on his knees he lays the still resonating instrument on the ground. The sound can, seemingly, only be halted by the switching off of the amplifiers. It should be remembered that any note played at this kind of intensity (400 watts) will feed-back to infinity unless halted by damping or by the stopping of another note. Moreover, the feed-back, in establishing itself, causes an isolated note to grow in intensity after the attack, like a tam-tam stroke. The formal counterpart of this acoustic growth is what might be called 'electric momentum', the temporal consequence of the guitar's electronically produced head of steam. Allowing this momentum full rein produces long forms which seem to balance the music's high intensity.


Comparable to the 'studio' branch of electronic music is the recorded pop created during the recording session, and not reproducible in live performance. A landmark here was the Beatles' 

Sergeant Pepper LP, in the preparation of which hundreds of hours of studio time were spent in the application of electronic techniques. In addition to the normal recording technique of the artificial balancing of disparate elements, there became incorporated the multiple superimposition of tracks, extreme filtering, backwards tapes and the exploitation of the spatial effects made available by stereophony. Continuing the development of these innovations, Jimi Hendrix in his LP 

Electric Ladyland has produced some of the most sophisticated, travaille and, indeed, resourceful pop on record. His virtuoso deployment of guitar sonorities has led him to master tape-manipulation. His musicality has empowered him to achieve an amazingly successful blend of his distinctively passionate vocal and instrumental style with radical instrumental and electronic noise-improvisation passages very reminiscent of the AMM improvisation group.
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Antivariation





Antivariation


"The inclusiveness of rock", writes Berio, "is connected with the absence of a predetermined structure." This is not strictly true. An enormous proportion of conventional pop records retain the predetermined structures popular songs have always had. Even otherwise extreme groups like the Who never diverge from the music-hall norm in their simple verse-refrain songs. More experimental groups such as Cream, the Grateful Dead, the Jimi Hendrix Experience and the Nice arc still dependent on blues form insofar as they show a tendency, even after long improvisatory flights, to pay lip-service to a peroratory restatement of the theme. In this kind of pop one often feels a tension, an inner contradiction between the music's electric momentum and the restraining formal influence of its historical antecedents. This is particularly to be regretted in a number like 
Spoonful from Cream's LP 
Wheels of Fire, whose form corresponds closely to the progression found in most Indian classical music, from a relatively loose, slow beginning to a fast, tense close. Unfortunately the blues rules are obeyed and a chorus in the opening slow tempo is tacked on to the piece's wild and constant accellerando. The return is anticlimactic rather than culminatory.


In 
Sister Ray from the Velvet Undergrounds's LP 

White Light White Heat the process of expansion is not frustrated, but allowed to play itself out. This group is connected with Andy Warhol, the pop artist notorious for his endless, antivariational films. They collaborate in particularly extreme forms of son et lumiere manifestations. In their systematic and relentless assaults on the senses they invite comparison with the unvarying single sounds favoured by the most provocative member of the American 'straight' avant-garde, Lamonte Young. One of Young's latest 'pieces' consists of unleashing a constant, amplified sound reminiscent of an iron-foundry in full cry, and leaving it to its own devices for a number of hours. In the Velvet Underground's 
Sister Ray an extraordinary process of metamorphosis is unleashed whereby the players, seemingly guided by the sound itself, gradually pare down the music to its basic essentials, reducing it to a single chord and then to a single note while the beat becomes divided into absolutely regular pounding quavers until something very like Lamonte Young's foundry sound is reached. No recapitulation is attempted. The dictates of the acoustic situation are obeyed absolutely.


A mindless experience? Of course—and one from which one returns greatly exhilerated. Is it coincidental that the same could be said of the last four minutes of 
Hey Jude?
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Salient Interview



Peter Cresswell, now working on the staff of 
Time and Tide, was a member of the 
Salient staff in 1959 and 1960. Earlier 'this year he offered 
Salient the transcript of an interview he was about to tape with Nigel Chester, the fifth Beatle. We have been unable to print the interview until now as official clearance was necessary from 
Time and Tide. We would like to thank that magazine and Peter Cresswell for the opportunity they have given us.



When did you join the Beatles?


Just back before 
Sergeant Pepper. The last track McCartney recorded was 
Getting Better. My first one was 
Fixing a Hole. There was quite a long break after 
Revolver. John and Ringo were ready to call the whole thing off but George and Brian convinced them that they still had places to go as a group. That was mid-February, 1967. All they had of 
Sergeant Pepper was five finished cuts and a few trial tapes.



How did Brian Epstein find you?


I was singing with the Stan Tracey Trio at Ronnie Scott's Jazz Club in London at the end of 1960 but I got fed up with it. I joined the Blackburn Repertory in January 1967. I had a small part in Willis Hall's 
The Long, the Short and the Tall. I was playing Private Bamforth under the name 'Nigel le Page'. Brian was in the audience and only sat in the first act. He was waiting for me at 10.30 though. That was the end of the stage for me . . .



According to Somerset House records, on 27th February Nigel John Chester changed his surname by deed poll to McCartney. Apparently you didn't change your christian names too?


No. I didn't need to.



Why did you change your name at all?


John'll tell you that. I was just about brain-washed in the first few weeks after I met Brian. Actually, it was helluva funny. I had to learn a lot of mouldy stuff about McCartney but that didn't take too long. After all, they knew nothing much about him really—the public I mean. He was divorced when he was nineteen. His ex-wife tried to sell the story to the 
Mirror and they just laughed at her. Some of the newspapermen knew, though. And some of the people who worked on the first Lester movie knew a lot more about him than that: Dick Lester knows bloody well where McCartney is now but he's not saying anything, is he? There are quite a few who know about me but they agree with what Brian did . . .




[image: Paul McCartney of the Beatles]



Well, what did he do after he met you at Blackburn?


As I said, he made me learn a lot about McCartney. I had to learn some of his mannerisms and so on. I spent a lot of time with George too. He taught me some of the arrangements they'd done on 
Revolver and I learnt some of their tricks. George Martin was a lot of help too. Brian told me to start working on some of the ideas McCartney had had and George had some pretty good orchestrations worked out already. All that business about John doing most of the lyrics and McCartney doing the guts of the composing was pretty well believed then. But it wasn't true. They worked almost completely separately. So 1 had these tapes of McCartney hammering away at his Yamaha. There was some good stuff too. But I was much more interested in jazz than McCartney—he goes in for the early rock and the ballads. My jazz style is pretty obvious on tracks like 
I am the Walrus, Hey Jude, Rocky Raccoon and 
Happiness is a Warm Gun. McCartney would never have done them like that . . .



What was your attitude towards the Beatles before Brian brought you in?


Well, I thought the Beatles were doing some interesting things. I was more interested in Mendez, Jimmy Smith—people like that. I'm a great Gershwin fan and even lifted a few bars for 
Fixin' a Hole . . .



And now?


I've swung back a little now, 1 had to. I didn't mind so much—commercial music is becoming more and more complex, anyway. I like the Beatles' music very much, of course . . . it's great. I write a lot of it, after all!



How do you get on with the others?


At first it was hard. As I said before, they weren't sure they wanted to go on. They closed ranks a bit and I was on the outside. It's okay now. But the Beatles aren't the happy Mersey lads they were in '65—not that the cheeky LiverpooI lads thing was ever very real, anyway.



McCartney's relationship with Jane Asher must have caused complications ...


At first, but we faded her after a while. Brian worked on her and she consented to a few appearances. It was difficult ... we both looked as sour as hell. Everybody thought we were having trouble and would break up soon—
Teenset had a front-page story about it which was really very funny.


Anyway, that was okay. I'd met Linda about a month before Brian came to sec me at Blackburn. We had to keep her hidden for quite a while. Even then, the marriage was a surprise . . . not the way McCartney would have done things at all.



And the Apple float? The company was being planned by Brian and John before McCartney left, right?


Yes. The idea had been pretty well thrashed out. McCartney's exit made it more or less vital from the legal angle, you know. We had so many contracts . . . the whole thing had to be rationalised.



Back on some of the more practical difficulties now—you can't play a guitar, can you?


No. But I'm left-handed, which was useful because I can at least hold the blasted thing ...



So who fills in?


George mainly. He had to do a lot of overtime.



How did you get on with stage shows?


I mimed. I found it very tough at first. A lot of viewers on the Ed Sullivan Show noticed. We cut down on the number of live performances though—and I got better at it. But it was good really because John and George wanted out of the stage shows.



What about your accent? Radcliffe and Mersey don't have much in common.


Well, they didn't go in for eating bread butties at Radcliffe, that's right enough. But the accent didn't take long to pick up. I went to 
Rada after leaving Radcliffe in 1963 and Hal Irving said at the end of a year there that I had a talent for caricature. He didn't think I'd go too far though and said I should do some Provincial Rep. The accent has slipped now and again—on 
Honey Pie, for instance. I didn't get a chance to put down the lyrics again and we had to let it go. The accent is pretty inconsistent but nobody picked it up.



Besides singing with Stan Tracey at Scott's you were a jazz singer/MC and you occasionally did some drumming.


Yes. Actually, I've done some drumming since but not for the Beatles as such. Ringo wasn't available for 
The Ballad of John and Yoko so I filled in on that one. The drumming is pretty jazz-oriented but that was right for the song really.



You won't tell me where McCartney is and why Epstein moved him out?


No. John'll tell you.



Well, do you mind if this gets published?


Why should I care if you've gone to all this trouble? Everyone will think it's part of the put-on anyway. People like you only got onto it because you heard it from someone in 
Melodymaker or Radio London. You won't convince anyone. Maybe Nigel Chester fell under a Stepney bus last week anyway.
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Rock and the Classics







Rock and the 
Classics



Tony Palmer and Richard Heyworth are rock and classical music writers respectively for 
The Observer.


Palmer: Don't you think, it's a pity there should be two columns in this newspaper—one called 'Music' and the other called 'Pop'?


Heyworth: No, I don't. I think it's an acceptance of fact, an acceptance of the situation as it is. There is a difference, isn't there?


Palmer: No, I don't think there is. But calling your column music and mine pop is to imply that pop is not music.


Heyworth: Not at all. It simply implies that there are different sorts of music.


Palmer: There seems to me no essential musical difference between the works of Stockhausen, John Tavener, Geo Laine, the Beatles or Bob Dylan. To arbitrate between them is silly and destructive. Contrary to expectation, the difference, if any, is certainly not in the degree of popularity.


The best of pop music isn't popular. It doesn't make the Top Twenty, so you can't judge it by the charts. The best of pop is a minority . . .


Heyworth: Ah! So you're arguing for one minority against another minority?


Palmer: Not at all. I'm arguing for a proper understanding of what pop music is. It does not consist exclusively of stuff that's heard on the Jimmy Young Show.


Heyworth: No doubt. But don't you think that, putting it very crudely, one could say that pop is the musical expression of the demands of the new rich—the post-war young. For the first time in history the young can put down some money for what they want. They may not be individually rich, but—considering their numbers—as patrons they're as rich as the haute bourgeoisie of 150 years ago. The arrival of pop surely dates from their arrival on the scene.


Palmer: Perhaps; but pop is not just expressing the demands of the new rich. It is expressing now, 1970, in a way that no other music is.


Heyworth: You said in 
The Observer that the Beatles were the best song writers since Schubert. Do you really believe that?


Palmer: Of course I believe it.


Heyworth: You don't think that the range of emotion they can cover is limited, for instance, in comparison with Schubert?


Palmer: It depends which songs you take. If you take simple children's songs like 
Yellow Submarine, yes obviously you're right. But 
I am the Walrus, for instance, is as complicated in its emotional intention and in its musical and linguistic expression as any song of Schubert. It may not ultimately be as successful but it's as complex.


Heyworth: We must talk about 'success'; complexity is not a virtue in itself. The fact that pop makes itself complex doesn't make it better, does it? And the risky thing about your comparison with Schubert is that you're assuming a life expectancy of 100 years.


Palmer: No. I think the notion of good art having something to do with long life is nonsense.


Heyworth: The notion of eternal art is crap, I must say. None the less, I think it means something if a work of art shows durability . . .


Palmer: What do you mean by durability?


Heyworth: Simply an ability to go on satisfying people for a long time—because it communicates about things that preoccupy people from one generation to another. Maybe not many works of art nowadays can be expected to do that. Perhaps life has changed so much that even basic preoccupations change. But still I think that if a Beethoven symphony can still go on yielding some sort of kick, reaction or whatever you like to call it, then it's fair to say that it's better, more valuable, than something that merely produces a thrill that in 10 or 15 years' time is worn out and discarded. It isn't at all that I think serious art is necessarily better than frivolous art.


Palmer: I agree with you that a work is more valuable if it can go on fascinating generations in the way that it fascinated the generation that it was made in. Except fur one other consideration. For example, a Beethoven Symphony played in 1802 to Fred Smith was probably fascinating. Played in 1820 to the same person; again, very fascinating. And again when played in 1825 to the same person-because Fred Smith or any person living then might only have had the opportunity to hear it on those three occasions. Now 
I am a Walrus, within hours of it having been recorded, can be heard by millions of people, and they can hear it endless numbers of times.


Heyworth: But, goodness me, Beethoven has also been recorded-and time and time again, unlike the Beatles. Of course, all this over-exposure on records, radio and the rest puts a terrible strain on a work of art. But Beethoven has had his share of it-and not just in the last five years.


Palmer: Maybe, but that's precisely one point I was making. Not all the Beatles' songs are good, of course. But there are about 280 of them—which is a lot for four years of work. You would agree that it's a mark of something that some do survive that kind of strain.


Heyworth: It's a bit early to say, isn't it? Though I'm prepared to agree they may.


Palmer: All I'm saying is that they do survive it now. For 
I am the Walrus to go on being played even a year after it was written, indicates something more than 'may'. Nowadays you don't measure survival in centuries. It's measured in months.


Heyworth: There you are, you're admitting my point. The fact that the turnover of a successful song is so quick suggests some sort of limitation. After all, what's so remarkable about classics like Haydn, Mozart and Beethoven is that they evolved a way of writing music so that audiences were willing to sit silently in rows and listen to it for its own sake. This was absolutely unprecedented. Before that you heard music at the opera, in your church or you danced to it or maybe you just sat and talked through a divertimento.


A concert as we now know it is quite new. And now something different is emerging with the arrival of a new class of natrons. It may well be that concert music is dying. It may be that pop will succeed it, though I doubt its ability to take over the-whole field. But one thing isn't as good as another—and I'm talking about quality—just because one thing comes after another.


Palmer: I'm not disagreeing with that. I'd say that the history of pop music as I understand it does date from the arrival of Elvis Presley in 1955. Not only did he fuse all the various elements that went into pop—rhythm 'n' blues, gospel, soul, country and western—but he happened to arrive at a time when the first post-war generation was growing up free and rich. The first was an accident of parentage, the second a sociological accident. Like everything else in pop, it wasn't planned.


With the arrival of musicians of stature, I would say genius, like the Beatles, Elvis's sound, which was very crude, was translated into a high degree of sophistication. It's ironic that it was they, not Elvis, who set the youth of the world on fire.


Heyworth: Good God, no one planned Beethoven either. No one's out to attack Elvis Presley. At least, I'm not. But it seems to me that you're coming very close to suggesting that pop is the whole truth so far as the contemporary scene is concerned. At one time some people said the same about jazz—that it alone was real and all the rest was phoney, that it had taken over from defunct 'classical' music.


Palmer: It isn't. It was at the time. Anyway, the best defence of pop music cannot necessarily be made cither for the words, which are for the most part indifferent, or for the music, which for the most part is banal, but for a combination of the words and music, plus the kind of cataclysmic effect that the playing of pop music has: its loudness, its sense of occasion, its sense of excitement. Curiously, the kind of effects that Stockhausen is working on, and the kind of effects that Henze and other composers you admire are working on, are very like those that pop music is working on.


Heyworth: I don't think that Henze or Stockhauscn would appreciate being put in the same pot. But I agree that pop has a number of qualities that so-called serious music seems for the time being to have lost. And incidentally I think there's a connection between one side's gain and the other's loss.


I'm not against pop. My doubts are merely as to how far its language extends and whether it can express the full range of human experience. Because the Final justification of art must be its relevance to our experience of the world, its ability to enlarge it. I'm not saying that pop doesn't do this. I just wonder whether it has it in it to cover all experience and cover it in depth. Won't you settle for co-existence?


Palmer: To which the proper reply is that of John Lennon when somebody said to him. 'You're now 25, Mr Lennon. Don't you think by the time you're 35 you'll have grown out of all this?' Lcnnon said, 'No, bv the time I'm 35 I'll be writing about what it's like to be 35'. The music you so vigorously advocate has little new to say to the new generation, to today's young people. And pop has. Art can only live as an enlargement of experience if it is constantly being revitalised by fresh stimuli. Pop is not the complete answer, but at least it should be given a chance.
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Roger McGough



Let Me Die a Youngman's Death




Let me die a youngman's death



not a clean & inbetween



the sheets holywater death



not a famous-last-words



peaceful out of breath death





When I'm 73



& in constant good tumour



may I be mown down at dawn



by a bright red sports car



on my way home



from an allnight party





Or when I'm 91



with silver hair



& sitting in a barber's chair



may rival gangsters



with hamfisted tommyguns burst in



& give me a short back & insides





Or when I'm 104



& banned from the Cavern



may my mistress



catching me in bed with her daughter



& fearing her son



cut mc up into little pieces



& throw away every piece but one





Let me die a youngman's death



not a free from sin tiptoe in



candle wax & waning death



not a curtains drawn by angels borne



'what a nice way to go' death
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...
To Turn...


any greasy haired, drape-suited teddy who lurched onto the stage, you had a hard time. Del Shannon looked tough, downright villainous, but he dared to launch into falsetto at odd moments—not a Tiny Tim coo, but an ear-busting wail. Del Shannon will always be around.


So will Franki Valli. He was lead singer for the Four Seasons, and in fact still is. The Seasons all looked like local Mafia representatives but they brought out wonders like 
Big Girls Don't Cry, Walk like a Man and 
Sherry— about 30 hits all told—right through to last year. Typically American, they were typically pop—lead singer up front wailing in falsetto, big beard out back rumbling in a bass monotone—and the rest of the group wah—waning somewhere in the middle. Curiously enough, they've been imaginative, and are probably one of the most underrated pop groups around.


Then there were Pitney and Orbison—two vocalists who've always cut a clean figure. Roy Oribson had a voice like an opera singer's—often jumping about two octaves in one go. He's been very popular in Britain where he's now cutting lightweight Country and Western-type singles. His best songs were things like 
Crying, Running Scared and 
It's Over.


Gene Pitney has always been a little harder to take. From the beginning he affected a nasal whine that occasionally verged on the painful. Through it all he's kept his hair neat, smiled and played it cool. He's a bit of a shark—owns God knows how many companies in the States, and still manages, occasionally, to fill the house.


In England, the scene was much the same; the vocalists, however, were even more lightweight. Cliff Richard, who'd started off in 1959 as an imitation Presley, had quietened down, and (backed by the Shadows) was turning out tuneful but rather twee love songs. Before him, there was only skiffle, more skiffle and even more skiffle with a little bit of trad jazz. The kids could hardly swoon at the sight of Lonnie Donegan or Kenny Ball. True, Tommy Steele had been the No. 1 idol in Britain in the 50's, but he'd graduated to singing 
Little White Bull and 
What a Mouth, tap dancing and talking professional Cockney. Richard at least looked wild—he wasn't, but that was beside the point. He greased his hair, wore a shoestring tie and roared into 
Move It. Everybody screamed. How he's lasted is beyond me—he's got good looks, a nice voice, a little talent and a flair for the right song—even with that stacked against him he's made it.


Along with Cliff Richard came Adam Faith, John Leyton, Marty Wilde, Joe Brown and Billy Fury. Fury wore irridescent coloured socks, Marty Wilde flogged second-rate cover versions of American hits, Joe Brown didn't do anything much. John Leyton sang 
Johnny Remember Me and nothing else. The best of them, and certainly the most individualistic, was Adam Faith. He was slight, fair-haired, rather small and very intelligent. Pushed by John Barry, who provided the pizzicato strings for his first hits. Faith sang with a lilt in his voice that somehow got to you even if you fought it. Songs like 
What do you Want, Made You and 
Someone Else's Baby established him, despite a couple of mediocre albums. Whatever else he didn't do he sang 
How About That! which has always been a standout.


Nevertheless, however intelligently Adam Faith might talk, and however coolly Cliff Richard might sing, pop music was still taking its time in becoming established and respectable.


What the pop singer was gaining was notoriety, Terry Dene, an over-publicised and rather timid rock'n'roller who came in with abangand finally petered out after a bad time with the British press, summed it up: "One week I was a quiet boy with no girl friends, a non-drinker who earned four pounds a week and went to bed early. The next, I was pocketing thirty pounds or more, being mobbed by hundreds of fans. There were parties and late nights, there was booze and flattery."


After 1959-60 came the big depression. Sandy Nelson, Neil Sedaka, Johnny and the Hurricans, Paul Anka, Bobby Darin and the like were making hard work of it—the music was hardly compulsive. Looking back on a lot of it, you can tend to become sentimental, recalling with nostalgia songs like 
Poetry in Motion, Rubber Ball, North to Alaska, Walk Right Back, Baby Sittin' Boogie and 
Calendar Girl. There was relief, of course, gems like the Temperance Seven's 
You're Driving me Crazy, Hit the Road Jack from Ray Charles and Dion Dimucci's 
The Wanderer, But there was mostly just Hayley Mills, Charlie Drake, Acker Bilk, Connie Francis, The Highwaymen, Nina and Frederick, Bernard Cribbens and Burl Ives. All depressing enough.


So up came Chubby Checker. In 1962, everybody twisted. Checker found himself touring the world demonstrating the new dance craze. This was wild—big business even in New Zealand. New Zealand Broadcasting refused to play 
The Twist because it was too wild. Then, when the whole thing busted here, and Chubby Checker was giving twisting demonstrations tothrill-starved suburban housewives in a local department store, they relented. Following the Twist came the Monkey, the Pony, the Hully Gully and various other backbreakers. Once your mother started to learn it, it was out. All this dragged on up to the Beatles.
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Well, perhaps not quite. In the USA there was a hang-over period from the 'High School' term of 1959-60. The mainspring of this were the Beach Boys. Led by composer Brian Wilson, they had a syrupy sound that was all theirs, and all-American. Surfing, hot-rods, hot-dogs, bikinis—everything but Annette Funicello. Close harmony work calculated to conjure up visions of sun-bleached sands and fun, fun, fun; and songs like 
Surfin' Safari, Surfin' U.S.A., Surfer Girl and 
Dance, Dance, Dance. It's a wonder that they made it so big in Britain, but it was fast, light and tuneful music, and they did make it big—at one period they were as big as the Beatles. The rest of the surf-cum-hot-rod groups that succeeded the Beach Boys were not accepted in Britain, however—outfits like Jan and Dean, Ronnie and the Daytonas, the Hondas, Paul Revere and the Raiders, and the Rivicras. They bombed in Britain, and they soon flaked in America too, for by 1964 the English had their own scene.


1964—the Golden year—the year when everything burst and there was good, solid, imaginative pop music. The year of the Animals, Manfred Mann, the Kinks, the Searchers, the Hollies, the Mojos, Peter and Gordon, Brian Poole and the Tremeloes, Dusty Springfield and Cilia Black—a list as long as a Sunday sermon. And the biggest of them have always been the Beatles and the Stones. Not much you can say about it all now, really—the Beatles were raw and they hit the scene at the right time, the Stones were raw too, but they couldn't go the same way as the Beatles. For a start, they didn't have that much talent—it was all concentrated in Jagger. And they just couldn't look cute like the Beatles—they were too ugly. Musically, the Beatles have always been well ahead of them, although Jagger and Richard at their best (as in 
Lady Jane, As Tears Go By or 
Paint it Black) have at least equalled Lennon and McCartney. What the Rolling Stones have always had is a sort of carefully nurtured roughness—it's natural, but it's laid on a bit. Of course there was the hair—a revolution in itself.
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So the Beatles sold six million pound's worth of records in six months. There were plenty of others, however, out to do the same thing. The Animals, for instance, had a magnificent first hit but didn't know what to do next. Manfred Mann had, as load singer, Paul Jones; he was awkward, sang with a gruff voice, was pockmarked and couldn't miss. The Kinks, with leader Ray Davies, were one of the most inventive groups around and still sounded dated. The Searchers were very talented and very polished—a little too polished for their own good as it turned out. Besides them, there were Billy J. Kramer and Tommy Quickly, Freddy and the Dreamers, Gerry and the Pacemakers, the Honeycombs, the Applejacks, Lulu, the Dave Clark Five, Herman's Hermits, and the Four Pennies. Most of them have lasted, some, like Herman's Hermits, getting progressively worse.


As the English rock revolution had relied mainly on negro rhythm'n'blues influences, so the American reaction relied heavily on their own folk and Country and Western traditions. It was never a conscious reaction, so much as an extension of musical ideas thrown up by the Beatles, the Zombies, the Animals and other such musically sound groups. The Americans translated it into what was called folk-rock. 1965 was its big year and leading it was Bob Dylan. As Donovan (England's only folk-poet of note at the time) said that year: "It's time for songs of sincerity sung with a bit of soul." Dylan had soul and he was certainly sincere. He began by singing socially committed, folk-orientated works influenced by the like of Woody Guthrie (songs like 
Blown' in the Wind and 
Don't Think Twice, it's All Right.) When he became influential, Dylan moved into free-form, whimsical works such as 
Subterranean Homesick Blues, Highway 61 Revisited and 
Can I Please Crawl out your Window? Previously his singing had been pretty dire, but when he moved further into rock'n'roll his voice mellowed. He still slurped his way through a song, but now there was a softness about it that often belied the lyrical content of the particular work.


Second to Dylan was P.F. Sloan, a young songwriter/singer who wrote pretty scathing social commentaries as well as very attractive lyrical songs. Then there were the Byrds, with soft harmonics and jangling guitars, and the Byrds have remained ever since.


Through all of this period was running what came to be known as 'soul' music. It was really hotted up rhythm'n'blues (or, as Ian Christie put it, "rock'n'roll with beards".) And it was selling. There had always been a market for coloured music, but it wasn't until 1963-64 that it had become commercially acceptable, and this was due almost solely to two record corporations, Atlantic and Tamla Motown. They spawned dozens of coloured soul acts, most of which were pretty basic but also pretty good. My personal favourites have always been the Miracles, Wilson Pickett and Joe Tex. But besides these, thcte were the Supremes, Four Tops, Temptations, and soloists like Marvin Gaye, Percy Sledge, Stevie Wonder, Otis Redding and Aretha Franklin. Probably more distinctive though were those artists outside the mainstream companies—James Brown, Bobby Bland, Tina Turner, Jackie Wilson, Jerry Butler and, the only whites to be admitted, the Righteous Brothers.


After all this came the March of the Flower People with the soft sounds of Simon and Garfunkle, the Mamas and Papas and Scott McKenzic. West Coast rock had its day with exponents like Jefferson Airplane, Love, Moby Grape, Country Joe and the Fish, and the Doors, Today, things are much the same, apart from the fact that nobody really knows quite where they're going.


Whatever the label, it's all rock'n'roll. Marty Wilde put it well 10 years ago: "These London scssionccrs arc great musicians when it comes to the technical stuff. But it takes youngsters of 18 or 19 to play, and feel the rock beat."
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1954: Bill Haley—kiss curl—Rock 
Around the Clock— velvet drape suits—unbelievable.


1969: Deep Purple in live concert at the Royal Albert Hall with the Royal Philharmonic Orchestra conducted by Malcolm Arnold—
Concerto for Croup and Orchestra.


The difference—the change in 15 years, is incredible, but whatever the difference it's still rock'n'roll. In that period has emerged a super industry—a giant rock machine that has turned Frankenstein on many of its creators and left them dry. And it all started with a bunch of tired-looking guitar pickers from the Mid-West who called themselves the Comets. They weren't exactly new—they borrowed the term rock'n'roll from an old blues lyric, "my baby rocks me with a steady roll". They borrowed their hit song 
Rock Around the Clock from lvory Joe Hunter. Anyway, they made it big, and for a couple of years stayed that way. Now, fifteen years later, Haley and his Comets do much the same tired old thing. They cut a competent version of Tom Hall's 
That's How I Got to Memphis for United Artists last year but apart from that their image is kept alive by fifteen million copies of 
Rock Around the Clock clogging up record collections and rubbish dumps all over the world.
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Haley was the first big one—the first to be seen by sharp—eyed promotors as commercial icon fodder and he lived up to it as best he could. Elvis Presley didn't even have to try. Born in Mississippi in 1935, Presley mowed lawns and drove trucks before he was discovered by a local record promoter and recorded by Sun Records. Under Sam Philipps, Presley cut his first disc-Arthur Crudup's 
That's all right Mamma—and he was set. He wasn't just all hips and hair grease—he was good. His early rock records are still probably the best examples of rock'n'roll ever made. But what really got to people was that he was sexually blatant—" morally insane" as one Baptist preacher put it. He gave the kids what others hadn't dared to give on stage and he got away with it. He didn't croon, he spewed, and everybody went mad. But there were two sides; on stage, Presley epitomised freedom from parental and musical convention; offstage he remained a true son of America—God-fearing, polite and clean. It was the illusion that mattered then, and soon Presley was so powerful that they didn't even bother with the illusion. Even when he took to castrating Italian love ballads nobody seemed to mind—he was so far out he was untouchable.


Most of the rock'n'rollers who scrambled on to the national charts after Presley were from the South and some of them were classic. The biggest were probably Buddy Holly, Little Richard and Jerry Lee Lewis. Buddy Holly, backed by his Crickets, hiccoughed through such epics s 
That'll be the Day, Rave On, Peggy Sue, Oh Boy and a succession of hit songs that were far in advance of their time. Until he was killed in a plane crash in 1959, Holly was a major figure in the real rock'n'roll scene from 1955 on.


Little Richard was the wildest of the wild bunch; he played piano, screamed and made Jimi Hendrix look like Pat Boone. Self-opinionated and totally conceited, ("I am the emancipator of soul and rock, the Georgia Peach. I don't need drugs or Black Power. I gave the Beatles their first break . . .") Little Richard Penniman roared through a series of rock classics like 
Good Golly Miss Molly. Lucille and 
Long Tall Sally.


Jerry Lee Lewis, currently back with his first love-country and western, was a drawler from down Louisiana way. He shouted his way through 
Whole Lotta Shakin'Coin' On and 
Great Balls of Fire while standing on the top of his piano. He had a country grounding behind him and it is this that has kept him going when standing on pianos has become passe.


There were other big names in the fifties. This era saw the rise of Chuck Berry, who wrote some of the best teen material ever while duckwalking up rational charts. There was Sam Cooke, who had musically one of the best voices ever for range and control. The Drifters were a coloured harmony group who gave rise to such tremendous vocalists as Clyde McPhatter and Ben E. King. There were the Coasters (
Charlie Brown and 
Yakey Yak) and the Everly Brothers, who looked like a couple of weasels and sang like a barber shop duo. With them all were Eddie Cochran, Fabian, Gene Vincent, Fats Domino, Carl Perkins and a host of other figures that gave popular music the biggest boost since Rudy Vallee.


It all had to run out of steam, and by 1960 it all had. Groups and singers were moving away from hard rock, and settling for a more commercial, more 'acceptable' sound. In America this went the way of assorted vocal gymnasts like Del Shannon whose voice could travel over 3½ octaves. His hit songs like 
Runaway, Two Kinds of Teardrops and 
Hats Off to Larry rank with the best, even today. He was an innovator, something he's not generally given credit for now. First he introduced the organ as an acceptable instrument in the pop field. Secondly, he sang a lot in falsetto. Now negroes had been tinging in falsetto, accidentally or otherwise, for years, but no all-American boy had been game enough to touch it. In the rock age, if you didn't give the appearance of being tough and ready to tackle
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