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The New Zealand Players

AT last we have seen the eagerly awaited debut of New Zealand's
first completely professional theatrical company. Unfortun-
ately when I saw “The Young Elizabeth” I had no intenticn of
reviewing anything, 8o I can only give you with confidence, my
most vivid impressions and points which were borne out by sub-

sequent discussion.

My impression after the first of the twelve scenes was one of

disappointment.

However the feeling did not last and once the

players warmed to their parts these were few lapses, and I came
away feeling satisfied and full of confidence in our National
Theatre, Perhaps it is a little unfair of me to demand a standard
as high as that set by the Stratford Players, for example, but the
New Zealand Players have set themselves up as a professional
theatre and I can cee no alternative but to judge them by the
exacting standards required of professionals.

The production, costumes, and deciano by Michael Cotterill

cor left little to be desired and I was
particularily impressed by the speed
of the acene changes. More drama-
tic effect could have been achleved,
however, with better pointing of
climaxes. In the moving final scene,
for example, when Elizabelh  was
awaiting the portentious news from
London, the required tepmon was not
maintained. The acting, particular-
Iy at the stard had a staccato char-
acter with did not help the continu-
ity of the play.

The oulstanding performance was
that of Htlla Stephens aa  Mary
Tudor. She portrayed with true sin-
cerity the passionately serious mind-
od girl and her development into the
distracted queen whose rell
tfrenzy finally ended in her death,

Edith Camplon as Elzabeth Tudor
had the most difficult of tasks. She
had Lo portray the metamorphosis of
an tomboylsh girl into a dignified
mature woman, destined to be one of
England's greatest monarchs.  She
certainly did not make her task any
casler In  her characterisation of
child Elizabeth; when she won
young, Elizabeth, though & hoyden,
was & supremesly grac one. Edith
Camplen, in the opening scenes, mov-
ed with the grace of A carthorse. I
was brilliantly histrionically, but bad
historically.

Gay Dean played Catherine Parr
very beautifully, and was sadly
mourned after her untimely death
in mn early scene. She was loo

for Roy Palrick ns Thomas Sey-
mour, who was competent but nbout
as interesting as a wet Sunday morn-
ing. 1n spite of his physical attri-
butes Patrick lacis colour and stage
presence.

Perhapa one of our fomale acquain-
tances summed him up rather well
when she sald,
enough!''*

A Wellington amaleur up re-
contly tried very hard to entertain us
with John Webster's tragedy “The
White Devil” One of the fow redeem-
ing features of this prescntation was
the excellent portrayal of Duke Brac-

“Ha was nol mexy .

I half
oxpected 1o sece the name of this
young actor in the liat of The New
Zealand Players, and was very pleas-
ed when I did. The high standard of
his previous performance was main-
tained, indeed- beltered, in his inter-
pretation of the repulsive Lord Tyr-
whilt, With more profeasional ex-
penence he will hold his own on any
stage.

Bernard Kearns gave a convincing
performance of William Cecil and
John Carson-Parker played probably
the best of the pmaller parts as Rob-
ert Dudley, ONE of the highlights of
the play was his tense scene with
Elzabeth (n the Tower. Barry Line-
han is & bormn comedian. Neverthe-
leas his characterisation of the eld-
erly Thomas Parry was not overdone,
Delme Hope needs to learn economy
of gesture, She ingisted on rocking
backwarda and forwards in an ex-
aggerated manner  while speaking
her lines. Apart froem thisa  defect
she gave & satiafying performance of
Catherine Ashley. e minor parta
were all well handled. A pretiy little
thing that fluttered on and off tho
atage occaslonally was Diene Rhodes,
as the servant girl Amy.

I was dlsappointed in “Dandy
Dick.” I think the person moestly to
blame was Gay Dean. BShe waa try-
ing 8o hard to be “in character” as
the fovial Georgiana Tidman that she
sacrificed the dinlogue to that end,
She elapped backs, she poked people
in the pylorus with her winkbgilia, and
phe lnughed and talked hdartlly aos
v.-::ja oxpected of the “horsey™ Gporge
Tid.

But her voice Ilncked .nflection and
sha polnted the wrong words thus
loping  the  subllety of Lthem. It
seemed she had studled Georgi-
ana 50 well, but the dinlogue, so little.
1t may be that she Is no comedi-
enne, bul in & play as brilliantly writ-
ten as this of Plnerc's burlesguoing,
though It may be sppropriate, even
demanded in some parts, is danger-
ous &nd can be overdone.

Edith Campion was unhappily cast
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as Snlome, lhe Dean's  daughter,
and though she tried hard and did
all that could be expected of her,
she had nelther the wvolce nor the
appearance for the parl. She is per-
haps unfortunate in having such o
distinctive voice, as one tends to de-
tect Edith Campion In every part she
la

F Dyi:nu Rhodes, I was pleased o
see, waoi given a bigger part in this
production and she fAlled It exceed-
ingly well. As Salome’s sister, Sheba,
she swas sweet, simpering and co-
guettish.  Her acling has not vet the
polish of Edith Campion's but Inm
quite confident that that will come.

The Dean himself, played by John
Gordon, wns a very lovable charac-
ter. Though his voice was at times
a bittle too soft for the Opera House,
and the piano, most of the lines that
I had difficulty in hearing were not
vital ones. If any but a superintive
aclor had been In his place, the pro-
duction would have fallen quile flat.

I can say nothing about Roy Pat-
rick, as Sir Tristram Mardon, that I
have not already said about him as
Lord Seymour.

Michael Cotterill was somewhat
overshadowed by  John  Carson-
Parker. These two managed to make
compicte asses of themselves as
Mujor Tarver and Lioutenant Dar-
bey, a5 was expected of them.

As any one who had acted in com-
edy will know it 13 often very difli-
cuit to draw the line belween acling
a funny part so that the audience
laugh at the ¢haracter of the person
the artist portays, and overburles-
queing so that if they laugh at all
they only laugh at the actor for be-
ing such a fool. Bernard Hearns
came close to that line at times, but
ha pot away with his caricature of
Blore the butler exceeding well

The best comedian on the stage,
however, 1 thought, was Barry Line-
hani, as the booriah policeman, Noah
Topping. Pinero has drawn another
delightful caricature (I hope I am not
prejudiced by recent events in the
city) and though hia dialect didl
make him a little incohbrent at
times, Lineham rendered it hilaris
ousnly.

Keith Bracey as the stable boy
Hatcham made the most of his small,
though important part,

Rilla Stephens again was a joy to
behold oo living  Hannoh  Topping,
providing a perfect contrast 1o her
ponderous, slow witled hustand,

frce ngain the settings were well
done, especially the Deanery parlour
scene, The costumes, as tn “The
Young Elizabeth” were excellent, in
fact tho only notable technlcal fault
was the plano which was too ob-
trusive and al times almost engulfed
the diglogue. At the matinee per-
formances in particular there was
some bad fumbling of lnes, particu-
larly by the Deap.

The New Zenland Players nre,
potentially, & good company. I wos

(Continuod on next pogel



FROM SOLOS TO CHORUSES

FIFTY YEARS OF EXTRAVY

Maésquemo_m monicker of Extravagania 1953—and such a brisk,
crisp and risque 120 minutes of medley saturated with songs and
dripping with puns the maligned public of Wellington will have to suffer.

Déscending late from thelr dally
lerrorz. the weary and bleary have
of late deteoled something of a minor
sclimological disturbance epl-centred
near the Gym. Close investigation
has revealed that once sombre edifice
ta in the apparent throes of chronic
diarthoen, pulsating wviolently to the
rhythm of varicd and cerie sounds
emitted at intervals through shat.
tered windows and splintered
weather boards. But only the men
of ateel who have penctrated the fog
and grog, the mist and the achlst of
the upper foor will realise the brutal
truth-—rehearsals nre on,

Veteran of Extravaganzas and pro-
ducer of former shows, Jeff Stewart,
foaming al the larynx and blasting
from the lungs, whea interviewed had
this to nay: “Quicl please!™

Confuston, ¢haos. It is obvious
that the proceas of panic has begun.
But when dld Extrav {tself begin, It
may be interesting lo glance back
over the years, so with our time-
machine in reverse, off we go.

Back In 18063—the daya of the
“New Look”—we find a slim lasue
marked sedately: “Students’ Carni-
val"—the precursor of Cappicades
yet unborn. In this we read that
Diploma Day s Weodnesday, June 24,
and a carnival la to be held In the
Sydney Sirect Schoolreom at which
the whole thirleen graduates will be
capped! Peeplng faside we find a

TIIE NEW ZEALAND PLAYERS

very pleased o sce young players like
Michael Cotterill, Diana Rhodes and
Rilla Stephena being trusted with im-
portant parts and using thelr oppor-
tunities so well. Judging by what I
have seon of the amateur theatro in
Dunedin and Wellington, and other
parts of the country, there seems to
be an ample reservoir of talent avall-
able. The amateur players of New
Zealand are of a higher standard
thn many people think, as has been
shown I{n recent yvears by such com-
petent producers as John V. Trevor,
Npaio Marsh and Richard Camplon.
This, in spite of the rampant cul-
tura! snobbery Such as was illustrat-
ed by the difference in sizo of the
audiences seen at the Stratford
Players' performances and these
efforts by New Zealanders to show
that the greatest of all arts Is very
much alilve at home. They aro 2
Jong way from perfection yet, though
they are good, and it they oblain the
public backing they deserve, we who
winh the future ‘:it ::.he ..\ru“l:"liaw
Zenland well, ne ave no .
sName and address supplied.

Pro, me including, In purt one,

the Victoria College song, & plano-

forle solo, a love song and a &nu-

n song. Part twe ropresents the

ng of Extrav, It @a a farce

called "My Turn Next,” sot in o
country chemlist's shop parlour.

The farce disappears from the

scene untll 1908, when it n makes
its appearance 88 n fwo-night stand
There ia no trace of this noble script
S0 we must travel on to 1811
this year the show {5 now full len
Part One (with songe) having died
a well-deserved death. In “Reform”
or "“The Metamorphosis of tho Evolu-
Lions” we note that the part of Her-
lock Sholmes waa taken by A. E.
Caddlck,- a bloke who haa esince
writlen a text book on Eaglish or
something. In thls year another
schange has taken place. The Ex-
travaganza (yes, it really was called
an Extrav that year) has moved to
the concert chamber of the Town
Hall. Also, the odd types which
haunt the backstage are appearing—
the properties manager and stage
mAannger,

Now, atrangely e¢nough, in 1912,
Part One of the earlier programmes
fs resurrected and again we arc
entertained with violin solas, glees
and the rest. The main show was
“Wumpty Dumpty” with a distin.
guished cast featuring Messrs Cade
dick, HallJones and Sievwright.

Modern Era

By 1914 the pemalstent Part One
has been interred forever and Ex-
travaganza seéems to be an estab-
lighed wond for ¢:pp!:g n:om

*

At the end of World War I a full

tength show s presented in the Town
Hall, "Der Tag"” or “The Path of
Pro M with a caste including
Harold Miller and A, J. Mazengard,

Now wea come to the modern era;
1520 marked the first show held in
the Opere House, with all the preaent
accessories, orchestra, props, siage
manager, business maxager and the
rest.

The ‘Thirties —"G.G." in 1029,
*Willlam the Conk" In 1930. Of the
early examples of the “modern”
of script, Redmond Phillipa deserves
meantion. He wrote some cxcellent
shows such as "“Coax and Hoax"
{15323, “Murder in the Common
Room™ (1834) and probably his best
“Medea anxd Soda” (1832).. The
latter contained the song “Karitane
Blues,” which is still sometimes heard
in Extrav dreming rooma after the
ahow,
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The late nineteen-thirties produced
another met of brillinnt and mﬂ.ﬂc
seript writers—the Seven Pl of
Wisdom and Roa Meéek., Of the Pil-
ars' efforts the best were probably
“Hell's Bolls” (1936)., "The Book of
Bob” (1937) and “Adam in Wonder-
land” (193D), starring "Hhe Volce,”
Mr W, 8, Austin (not L.D.),

Next come John Carrad's delight-
ful variety shows with their incon-
asequential nonsense and calchy songs,
“Daze Bay Nights,” “Port Nick
Iniquity” and The Dinkum OfL"

Then in 1936 begina the great Ron
Meck serfes: “Brave New Zesland”
(1936), "The Plutocrats” (1937),
Olympia Nighta" (1938), “Centen-
ajal Scandals™ (1940). In 1844 the
dead swakes and Extrav la reborn
with "Zealous Zombies,” followed by
“Petor in Blunderiand™ (1845) which
spent two nights at Palmerston
North. This period was also marked
by the a;paarance of John McCready
and W. J. Mountjoy Jr, as producers
and our presenl stage mansger,
Huddy Willinmson who hms cither
:-;;i;ted or atage managed since

The “Corny Combines” took over
in 1948 with "Peler Panay,” in which
Jeff Stewart, the present producer,
took a part, He also provided words
and music for 1978 “Utopanalia,”
a story of some bods who wanted o
builkd a Utopla on the wrecked
Wanganelln, Jeff's frst production
was “Vot-Thu Halla,” which he also
wrote in 1948 with Jean Melling.

Jubilee year was 1849 with “Jubl-
leevil” as the Extrav This
featured Walter Snalch and Sld Hol.
ley-lu-ia brilliantly brought to life by
scripwriter T. Cecld Rauparaha and
produced by Dave Cohen, The theme,
fe usual, was very close to the events
of the community, The year 1830
brought a show from Paul Cotton,
Frank Curtin, Richard Ralhey (alps,
now married), Bil Sheat and Jeff
Stewart—"Hollandaze." Messrs Cur-
tin, Sheat and Stewart are still with
tla and have ably held up the show .
in the Atlasian sense, of course,
"Siderelln’ was the show for 1931,
produced by Dave Cohen and scripped
by Con Bollinger and others,

Last year, 1952, there was no
Extrava t was an cvent
of capping week was sacrificed be-
c%'!‘“ the Opera House was not avall--
abie.

So here we are up fo 1933, The
curtain is aboutl to go up. The stage
s set-—thesproducer liting In the
gallery, the audience goggling tmthe
pit and slage manager Huddy Wil-
lamsor jlving in the wings. the
curtain rise ori_,.:'mrsquurud." Ex-
travaganza 19533,

{Grateful thanks must go to Haddy

Williamson Jor his valuable help in
the writing of this article.)



T{E year in films has been a good
one apart from the acute short-
age of original stories There have
been too many adaptions from suc-
cessful  plays an always risky pro-
ceas. 1852, therefore, was the year
of the Director who has given us
fewer obvious vehicles for stars, and
a more p ful aim at unity of
conception, The dlrectors of fuli
maturity, Ford, Renolr, Chaplin have
concentrated on truth and simplicity
of presentation. The lemaer directors
such as Stevens, Wyler, Kanin have
often sacrificed truth in favour of
polished brillinnce of technique. Of
the British directors, Powell and
Presaburger, Asquith and Carol Reed
have produced their second-best;
work of craftsmen rather than art-
ists. Only David Lean, in spite of
& poor script, made a film that was
up to his usual standard.

Acting, under the direction of Ford
and Renoir, has become naturalistic
but somehow, mainly with Renoir,
less dynamie, Otherwise, the stand-
ard and type of mcting has remained
much the same, with solne excellent
performances from not only people
like Marion PBrando, Clair Bloom,
Chaplin, Bogart, Wayne and Kirk
Douglas, but also from supporiing
playors like Anthony Quinn and
Glorin Grahame. There has been
more care taken with the supporting
casgt, n fact that backs up my belief
that there has béen an ailm at greater
unity.

Wwhat do I think are the beat films
of the year? And how have I judged
them? I sald In an  article at the
beginning of the year, that T have
three main conslderations when
asseasing the value of a fAlm:—-

i, Have the script-writers and di-
rector shown the subject sympathy?
Is their Alm truthful and slncere?

(2} Has the director used appro-
priate technical resoitrces with tasle
and restraint? -

3. Apart from technical considern-
tions, have the actors keyed thelr
performances to fit into the director's
conceptiona?

With these headings In mind I
ahall discuss the five best flms and
ithe best of the rest,

~ “Limelight” by a fair margin heads
the lst. From the pathos and the

A YEAR'S FILMGOING

From Renoir to Gene Kelly

comedy to the simple telling of this
story of the ageing musical hall
comedian very anxious lo make a
come back, *Limelight” is the full-
flowering of Chaplin as an artist and
technicien, We have nol Chaplin,
the fighter aganinst Fascism and the
defender of the underdog: but Chap-
lin, the sympathetic and tolerant
observer of human beings. This is
reflected in the great acling in the
of Calvere. He gives the drink-
sodden comic something of Charlie
the Tramp, his goodness, compnssion
and chivalry, but also some of the
clements of the real 1 have
already reviewed this film, but 1 can
not do so + "Limelight” has
countless subleties and beauties; 1
would take a whole page. Nothing
else could possibly do it justice.

“La Ronde" is next because of its
cynical, mocking, romantic revelation
of the deceptions of love. Max
Ophuls is the supreme figure of the
film.  He, with Anton Walbrook as
aasistant guide, shows us around the
merry-go-round of love with a com-
mentary that is witty and wise, penc-
trating and polished. His actors,
apart from Gerald FPhilips as the
Count and Iss Miranda as the actress,
support him with dellicate and appre-
hensive performances. Some may
heave been disgunted with what they
portrayed, 1?:; l!:‘c:-r Ilt'llI: m;!;j feclings
were dispe y e ely and
tenderness of the observation. And
after all, is not the main element of
the film Bo much a part of our every-
day lives?

“The River” ia Renolr's lyricai,
lovely film of India, with the people's
colourful ceremonies emphasising the
markings of the River of Time, which
brings all and takes all. We are
shown how time and experience
affectn the child of an English fam-
ily in which has the Indian
ceremonles and rituals so much inter-
woven into its life. Renoir teg
the life of this family withoul hit-
ternesa or satire, without haste &&
over-fussy camernwork. If there s
any criticiam of the film, 1t-%s that it
was o mistake to Hlustrate the Timo
theme within the narrow co
ments of one family, or that the act-
ing -was naturalistic when there
should have been more fire. Neverthe-
leas, "The River" remains n sympa-
thetlc, sometimes moving, poem of
the clnema.

In “The Qulet Man"” John Ford
leaves the Wild West to go to Idie
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Inesfres. He t8 at home there and
knows the charnctera like brothers
and sister. As with *The River,”
Ford’s story of a woman striving for
independence is told with warmth
and sympathy, but, unlike “The
River" there is a touch of natlre.
Again, ke “The River” and “Lime-
light,” the presentation is simple but
poetic, with momenta of symbolism
and suggestion. The public of Wel-
lington have recognised "The Quiet
Man'" as entertainment, but
the film &lso bears witness that Ford,
©over and above the sincere sentimen-
tality, has joined Chaplin and Renoir
in their, search for truth rather than
technical ingenuity.

The choice for fifth place is difll-
cult. “Les Enfants du Paradis” is
disgqualified because it is a return,
while "A Piace in the Sun” and "A
Streetcar Named Desire” are (oo
technique conscious, “Miss Julie,” I
think, has the best qualifications,
mainly because of its almost perfect
combination of technical brilliance,
inslght into psychology of motives
and socirl comment. It is pictorially
beautiful, well acted and directed,
and because it sticks faithfully to the
original story has enough “guts" to
carry it (o the top five best films.
But “Miss Julie" c¢aanot go any
higher, because there are too many
times when it lapses into mere melo-
drama.

Now Yo the best of the rest.

“Deteclive Story,” “A  Streetcar
Named Desire,” “Born  Yesterday™
and "Cyrano de Bergerac” are all
adnpted plays and remain essentially
works of the stage. Pure cinema,
being primarily a visual art, cannot
come from "words, words, words,”
which are the narrative means of a
play. Although well directed and
acted, "Detective Story” is too static
and retains the emptiness of the
original; “Born  Yesterday”' drags
because of too much talk of books,
learnin' and democratic goverament.
“Cyrane de Bergerac" apart from
shabby and tive direction
has too much wit of the verbal Lype.
The best of these “A  Streetcar
Named Desire” seldom moves from
the Kowalskl's flat, being content to
remain there to project Tennessee
Williamn's characterisation and
social comment through hia dialogue
alone. -

Adapting books is R far easier pro-
cens, 48 can be seen from Steven's

{Continued on page 15)



Introducing Extravaganza '53...

"MARSQUERAID"

O much has been done to the show in the past four weeks that

it is now no longer to say with any certainty just who it was
who wrotfe it. It has been added to, deleted from, and rewritten
by the producers, the typistes, the cast, and the Department of
Agriculture. The original plof was devised by Patricia Burns, Gill
Lescher and Frank Curtin, The Forest Scene was added later by
the producers working in collaboration with Conrad Bollinger, Dave

Cohen and others. The Hospital Bored Scene remains as it always -

was and is always likely tobe . . ..
The rest is silence,

¢

Arts and Crafts Department

PRODUTER - - - . . - JEFF STEWART

ASSOCIATE PRODUCER - - - - W. N.SHEAT

INTERVAL ENTERTAINMENT - . C. V. BOLLINGER

CHARACTER MAKEUP .- BUNNY ROSS
L 2

Departmental Heads

EXTRAY. ORGANISER - . . M. J. O'BRIEN SOCIAL CONTROLLER
FINANCIAL CONTROLLERS PROPERTY MANAGER

BARRY WILSON and P. M. McCAW W ARDROBE MISTRESS
HOUSE MANAGER - - - K. M. PHILLIPS

ADVERTISING MANAGER W. N. SHEAT MAKEL.UP CONTROLLER
STAGE MANAGER - - - H. WILLIAMSON PROGRAMME EDITOR
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D. B. G. McLEAN
IAN RICH
MARIE HAMPTON
AUDREY COCK
F. L. CURTIN



PROGRAMME

QOYERTURE

ACT 1 SCENE 1: A Hall in Smellington Castle

MARSQUERAID: Opening Chorus.  Lyrics, Jeff Stewart; Air, Belle of the Ball.
ELECTRA'S SONG - - - . Lyrics, Bill Sheot; Original Music, Jeff Stewart.
PRIME MINISTER'S SONG - - - - . Lyrics, Frank Curtin; Air, Traditional.
ADVERTISERS' CHORUS Lyrics, Frank Curtin; Air, Powder your face with sunshine.
CABINET MINISTERS' SONG - - - Lyrics, Frank Curtin; Air, Father O'Flyn.
FLYING SOURCERERS' SONG - Lyrics, Jeff Stewart; Air, Alabamo Jubilee.

ACT 1 SCENE 2: Murapara Forest

CHIPCHIP - - - - « - « « « Lyrics, Jeff Stewarf; Air, The hot canary.

PAPER MILLS TRIO . - - - - < « Lyrics, Con Bollinger; Air, Paper Doll.

SWEETLY SINGING - - - - Lyrics, Con Bollinger; Air, Cock o' the North.
INTERVAL

ACT 2 SCENE 1: Hospital Bored Room

ARE YOU SURE YOU'RE QUITE OK.? - - - Lyrics, Gill Lescher; Air, Jeff,
THE PLACE TO HA"I'E A WAG‘ER - = Lyr.-'cs, F.runk Curﬁn,‘ A.-'{_ ;r;‘m Pawnshop.

TE ARO: Jim {Flannegan) Huichison and Dave {Allen) Crowe
Lyrics, Jeff Stewart; Tir, Manhotian.”

WE'VE GOT A FOUNTAIN - - - Lyrics, Jeff Stewart; Air, The Girl Friend.
IT'S GREAT TO BE A COUNCILLOR - Lyrics, Frank Curtin, Air, Traditional.

ACT 2 SCENE 2: The Carillion'(Upstairs)

ACT 2 SCENE 3: National Filan Studios

FENGUINS CHORUS - . - - « . - Llyrics, Jeff Stewarf; Air, Charleston.
AUCKLAND PETITIONERS' SONG - - - Lyrics, Bob O'8rien; Air, Traditional.
UNCLE SAM'S SONG - - - - = = = = = « [lyries, Con Bollinger
FOREYER AND ANON . - - - Lyrics, Gill and Frank; Air, Easter Parade.
AIRWAY TO PARADISE - - Lyrics, Gill Lescher; Air, Stairway to Paradise,
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CAST

POP POPULO - - - J. (Beerbohm) Huichison THE FLATFOOT PLAYERS
FALSTAFF - - - - - - . « Roger Harris
CABINET SHAKESPEARE - - - - - « Bruce Hilyard
HOLLYBEECH - - - - - . Tony'Courtenay OPHELIA - - - - - .« - Pauline Kermode
KILDA BOSS - - - - . ... Bob Q'Brien OVERDONE - - - - - - - - Brian Shaw
ALLERGY - - - -« =« - =« = « Ron Polson ANNE HATHAWAY - . . - Diana Lescher
GOOSEWOMAN - . . . J F. D. Patterson LADY MacBETH - - - - - - Mrs Bagwash
SIDNEY - - - -« - - - - - Dave Crowo IAGOD - - - - - - - - - John Treadwell
L DESDEMONA . - - - - - - Dave Powell
ELECTRA - - - - - - = - - Bill Sheat THE HOSPITAL BAWD
ADVERTISERS - Michael Edwards, Mrs. Bagwash CHAIRMAN BASTILLE - - - - - lan Free
WALTHER - - - - - - = Frank Curtin MRS. ROUSE - - - - - . Kath Slocombe
UNCLE CHRIS - - - - - - Bruce Hilyard GLADD - - - - - - - .« - Poter Crowe
DAME LISBETH - - - - - - Cora Johnson
BARKUS « + = = = = =« « =« Mike Dunn
FLYING SOURCERERS ARCHSPALDING - - - - - - Herb Taylor
DEPRESSION - - - - - - . Barry Waite MAYOR - - - - - « - - Michael Edwards
HUNGER « « « = = = =« =« Peter Crowe MISS SONGRIEF -« - - - - Diana Lescher
POVERTY - - = = = = -~ = « = lan Free DR, DURANTE - - - - = =« - - - -
CHORUSES: Jill Kaken, Eric Lamb, Marjorie Munro, Marg. McClellan, Thomas Ord,
Michael Edwards, G. Paris, Graeme Gemmell, Norma Ledgerwood, Old Uncle
Tom Cobbley and ali.
MALE BALLET: Peter Rennie, Dick Hopkirk, Colin Gordon, Gerald Aitken, David
Somerset,, Merv Saunders, Bryce Evans, Max Donnellan, Graham McFarlane, Carl
McCann, Trever Hill.
BEFORE THE PUBLIC
ORCHESTRA TROMBONE - - - . . . . < Ken Bryan
MUSICAL DIRECTOR AND PIANIST Garth Young TENOR SAX - - - - - . - - Rod Giddons
WO - Bl e D ko o O'Shey  ALTO SAX. - - o - - - - - Bart Stokes
STRING BASS - - - - - - - « Ben Gumn CLARINET . - - - John Doron, John Tucker
TRUMPET - - - - Fred Hoffman, Rod Grubi DRUMS - - - - - - « - . VFic Shethurst

BEHIND THE SCENES

PROPERTIES: P. Andrews, P. Brockie, W. Harris, B. Hillyard, Gill Lescher,
J. Marchant, C. Patchett, R. Read, D. Bridges, B. Evans, P. -Hampton, Guisseppi
Moxzetti, R, O'Rourks, G. Powles, T. Schroeder, lan Rich.

WARDROBE: Margaret Hunt, Jan Martin, Judith Goodwin, Anne Shields-Brown,
Shirley Robson, Bobby Petersen, Elaine Rapson, Peggy Thom.

PUBLICITY: Bill Sheat, Dave Mummery, Guy Powles.
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SONGS FROM "MARSQUERAID"

| met Winston Churchill, a very old friend
Went with him to Chequers to spend a weekend
Join us in our Marsqueraid What places to visit | wanfed o know

He fold me politely just where | could go.

Marsqueraid

Won't you come on and join us

And sing in the chorus . g
They thought me a Christion they know better now

Enjoy yourselves in our own Marsqueraid. i told them gquite frankly | worship the cow
I said they'd hove butter ond heaven's obove
CHORUS We won't cu.k for money wr:r” do it for love,
Oh whet o night, what o delight fo be shored
Come and join us in our Marsqueraid | went to the States and | told deor old lke
Love is the theme ifs supreme. We've prepared fo come to New Zealond and take what he'd like
You o fole of fwo men and a moid He said he eats crayfish and wants to catch trout
The men in this story you know Now oll us poor fishes had better walch out.
As the two beoux Sid and Walter
[ove is co;n‘.'or "agmwr .go-round But os for Sid Holland we're better without
And 'infh [ots ::.f swpris:sgin store You've been overseas ond alas and alack
Why did you. why did you ever come back?

And its no joke when o bloke comes around

Whom they haven't considered before.

And though its not's very nice ¢
Somehow they fail to entice her away from him

She was @ moid, tricks she played them in our

Masqueraid. Cabinet Minister's Song

The story that's current that Cabinet Ministers

Polish their trousers by sliding down bannisters
| o » il . . . . . .
This tale that we fell is on old one Buraing their bottoms until they raise blisters is

It's one that hos gane on for years Something I'm h io tell vou'
. . true,
In fruth it's a quite often told one emerhing {m ROPPY oll you's unfrite

But we hope we won't bore you fo tears

At first they've success with their wooing

But who's. going to win they can'f say

And just as it seems something's doing

Then ancther comes by

And she finds he's a guy whose got influence, and

When we're not working, we're drinking from kegs
Use o wet blanket fo mop up the dregs

When you're consulting us

Den't be insulting as

Members of Parliament never suck cggs.

offluence _
He colls her haney. it's funny, but she loves his Info our seats every morning we tolfer, we
money and ’ Look just as though we'd been won in a lottery

Oh what a night, what delight 1o be shared MOPP*;”Q‘ it up like a second-ﬁund‘bfofl‘or
Come and join us in our Marsqueraid, (We've been at o party the evening before.)

Alcohol fakers need notf be ofraid

¢ This is no place if you drink lemonade
For tectotal grousers
And old maids and wowsers

Prime Minister's Song No Porlement Houses have even been mode.
I've been overseas ot the country’'s expense
At oll the best meetings | sat on the fence Bocking our foucies we hnd it a pleasure we
Visiting diplomects thought | was swell Lose o/} our money but moke up our measure we
For though I said nothing I soid it quite well. Alter the Budget and borrow from Treasury
I doesn't affect it or matter a doma.
{Refrain)
| sow Freddy Doidge at a London hotel Voters are chasing us, we're on the run

. . . . Queries ore put os to what we've begun
I'm hoppy fo tell you he's fecling quite well With high sounding phroses

And when | was there, foo, [ saw the princess We'll sing our own praises
She asked me fo buy her a new evening dress. To hell and fo blates with getting things done!
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We Want a Paper Mill

We're going fo build o poper mill that we con call
QUr own

A mill that no one else ot all can steal,

For we've got fimber here goalore

And a Geothermal bore,

The Yanks have even offered us o deal,

When we come home af night they're always waiting,

When we refuse, you ought fo hear them yell—

We're going fo build a paper mill that we can coll
our own

And tell the rest of them fo go to hell.

We're going to build o paper mill that we con coll
our own

To send the paper rolling ouf in sireams,

And the weighty World Bank wallohs

With their weighty weds of dollors

Will have to tear up poper in their dreams.

We'll keep the daily papers of the nation

Supplied for all their nows ond comic-strips,

With paper from the mill thot we shall call aur own—

To wrap vp ofl the nation’s fish-and-chips.

\ 4

The Fountain

It's really great

A parthenon

We reckon if's second
To no other one

The pride of the city
s so exquisite we
Have our founfain
Others may eloim

They have one foo
That's great, a hrst rater
And really surtout

But one thing is certain
That their's is a squirt 'n
Not o founfain

We say there's no art in
Spouting red or blue
Qur one plays in farfan
And fthot's something new
It's really great

It takes the prize

it's splendour will render
The others to sighs

The pride of the city
Wo've gof fo odmit we
Have our fountain,

Murupara Song

Chip chip. In the woods of Murupara,

Chip chip. At our job we're very thorough.
Chip chip. Always chopping trees down for tho
Paper Mills.

Chip chip. We won't let g tree escape us.
Chip chip. Nobody con imifale us,

Chip chip. Cutting trees and cutting capers
With o will., .

But¥ we don't only produce paper
From the Murupara woods.,

We cen also manufacture

Lots of other wooden goods.

Chip chip. Special wobbly bowls for bowlers.
Chip chip. Floorboords for the holy rollers
Chip chip. Toothpicks for the hofing molars
At our poper mill.

\ 4
Electra's Song

! never came out af Government House
Socially I'm just a louse

But | bet you I'll be getting myself o spouse
And that's good enovgh for me.

I'm being wooed by Walter and 5id,

They're trying to buy me with their no good quid
! quess I'll knock myself down to the highest bid
If that's good enough for me.

{¥'s not my intenfion to stick to convention
To blates with Emily Post

| make Sophic Tucker look like @ sucker
And she sure hos plenty to boast.

*

Flying Sourcerors' Song

We've just come down from the stars,

From our home up in Mars.

We're going fo give you some nasty jars,
Next year when we three have taken control.
Things will get really hep,

Watch your sfep, watch your step.

You'll never step us from running the land
We'll rule the population with an iron hond
And Everyone's sure to live in feor

When the Flying Sourcerers ore here,

"SALIENT" Does Contain—

S Subscription:

Articles of General Interest Nine lssues Posted

Writa: 4/6
rife: :
DISTRIBUTION MANAGER, "SALIENT' G.P.O. BOX 158%, WELLINGTON.
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Advertisers' Chorus We are nurses full of vigour
Of assistonce come what may

Polish your tecth with Huckleys We tan show you how we figure

It makes the dentist dig. We can serve you—here's the way, we
Don't be ofroid of in lows Want suggestions, we ore humble

You can eliminate them How's your latest fummy rumble

With some Talifig | W hat is life without a grumble! »
Why don't you start the day right with Deepol Are you sure you're quite O.K.?
You will have sparkling eyes ’

For body odour Do you feel a bit off colour

Use cousfic sodo Do you wobble af the knees?
ADVYERTISE! Are you just-a fraction duller

Do you hiccup, sneete or wheere, our
" Grease up your car with Pomife P’-‘""{“”"’{ isn't ﬁ””'_"_ ,
It makes the engine reel But imaginations .'"”'" e
You never need be hungry Minus ills could life be thrillin
Half a ccke of Wifeboy's betier If you feel O.K,
Than @ three course meal
There's only one simple woy of slimming
If you are aversire

Do you suffer jiggles. wiggles?

Do your nerves begin to fray?

It's not brute force ifs Do you get the wriggles, giggles?

Zimedra Corsets. I‘f;'}l::m'i‘ i‘cr.'u:t ri:}ks i;_g?e:.;of pay. Per
aps you feel a little iffy

ADYERTISE! Creaky? Coughey? Saiffy? Squiffy?

We can fix you in a jiffy

Powder your foce with Hornies
Are you sure you're quite O.K.?

You get an extra thrill

Bod breath needn’t spoil your chances
Twenty lovely flavours can be

Yours with Chlorophyll. ¢
Beware of girls with charms like Yenus

You'll have to realise

It's sof the gt'r.l;:'e Te Aro

it's done by Burly, VERSE:

!
ADVERTISE: We are proud of this fair cily
TS But we really must admit we
Have our slums too.
_ More than a few.
Are You Sure You're Quite O.K.? And we really must assert we
Hate the sight of all these dirty

Do you feel a pumping, thumping? Houses in fown,

All your innords into play? Wo'll tear them down.

Your intestines bumping? jumping?

Stomach vlcers under way? G CHORUS:

Heavens did you feel that quiver? We'll toke Te Aro

Are they threotening your livet? ' And oll its narrow

I you feel O.K. Alleyways
Relics of former days

Can you resist our invitation? We'll ro1e

You cannot keep disease at boy A honky tonk street

Bring it fo ws for confirmation With ferro concrefe

We don't mind we like to play Fer we'll replace.

If you have no irrifalion, The city's disgrace,

Masticotion, inflammation 't seems wo must efface

Where would be our conversation? W hat's not noice.

Are you su= you're quife 0.K.? if shocks lack polish
Well just demolish

Do you feel all spotty? dotty? Them someday

Just o bit off form today? we'll clear old Haining Strect

Do you think you're going pofty? Away. .

If you do then don't delay. But A fon of nifro or gelignife,

Go on reeling, peeling, squealing Will scon put the whole place right.
Going wrong but never healing We'll turn Te Aro ’

Only tell us how you're feeling Inte a Pero-

If you feel O.K. Dise.
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Airway to Paradise

Who's dewnhearted?
For we know our Cabinet's barely started
We'll escape oll harm in the Jet we've charted

We can always carry you through
We'll do down Walter.

It's fitting

To.be firm and never look like quitting
In o fight your Cobinet won't be sitting
Wwe'll be standing up for the right

So down with Walther.

Start right away

Toke our odvise

The quickest way fo Paradise
Fly from Wealther

Where's the starting ploce?
Rongotai would do well, so

We'll build an airway to Poradise
Flying sourcerers can't fly there
Were going fo get there af any price
Though we moy not have the fore
I've got the brains

And up above ifs so fair

Planes go on and carry me there

I'll build on Airway fo Paradise
Flying Sourcerers can'f fly there.

4

The Place to Have a Wager

Oh the place to have o wager is the T.A.B. Agency
And the best of your dreams will come true

Yes the place to have o woger is the T.A.B. Agency
This piece of advice we give you.

Put your shirt on, put your panfs on
And you'll win a King's ransom
That's just what the T.AB.s for
If your frousers should be shining
Just look for the silver lining

Dip into your pocket once more.

If you should be told of a dead cerfain winner
But find you have spent all your dough

Go home get your grale

And your front door and gate

There is ¢ place you can go.

To @ pawnshop on o corner in “Hill Street
next to Bellamy's

Where they soon let you have five or ten

But you won't see your money again

No, you won'f see your money again.

It's Great to be a Councillor

I am the Mayor as youw can see,

Just pull my chain end you'll drown me.
With Elections near I'll keep my sect
Make the road fo power a one-way sireef.

You'll never fly high from Rongofai

It won't be built until you die.

Now homes aren’t scare round here foday
We're building them in Evans Bay.

Don't toke your girl out in the dark,
'"Cos you won't find o place to pork.
We've done a lot and thot's not all
We've just built holf a new Towa Hall.

If you've no brains there's jobs galore
You con easily be a councillor.

L 2
Forever and Anon

Forever and anon is

Prosperity upon us

The future full of promise

For Electra todoy . . . and

Though in years advancing

The world we find entroncing
And all our hearts are doncing
For Electra todoy.

Full of joy we'll go .. .
Hoppiness we'll know . . .

No sorrow . . . fomorrow . . .
No longer a song or

A dance we'll delay . . . come onJ
Let's all be singing

The evening’s just beginning

To start the joybells ringing

For Electra todoy!

*

Uncle Sam's Song

There's @ man colled Uncle Som

And he wears o leer all day

If you ask him why ke grins

He replies this way:
I just coll the tune, and you will croon
Old Uncle Sem's Song
Lon? as I've o dollar, | know you'll holler
Uncle Sam’s song.
Nothin' in their guts, drives ‘em nuls
Old Uncle Sam's song.
Still they don't complain, in spite of the pain
(I'll do for 'em if they do)
The Regimental Band in every lond
Plays Uncle Som's Seag. -
Though they don't ogree (os you will see)
So forget your troubles and wear @ smile
You'll all ogree .
Thot's if's a grand song.
And pretend things never go wrong,
W hile | call the tune, You'll have to croon
Old Uncle Som’'s song.



Short Story . ..

THE PROFESSIONAL TOUCH

IT was the olher Friday that I met

him—this man from Auckland I
mean. The felow sat doewn at my
tnble,

“May I rest here and ¢ of
gome vicluris with yvou?" he said,
flopping, with n benevolent sort of
air, into the chair opposite before
i could mnke any sort of protest.

I became scathing: “Yes, but
would you mind removing my hat
first!"  He guffawed horribly, lke
a dinusaur choking on a tough <ave
man.

“Oh most original eh! Ol very

pood!” I began lo disitke the man.
“Humaour {8 one of the fealures
which  you  Wellingtonians  (he

stumbled with the word) have so
much more of than us. Haw-haw-
ha. . .. Crash! and he disappeared
over the back of the chair. 1 help-
¢d him to his feet. The hat looked
vary weary.

“Hurt yourself 7" hopefully.

“No, no, NO—don't worry old man
—-we Aucklanders are always falling
down about something,” [ began
1o suspect him &8 well, "My name
is Wetherby, Roqer Wetherby,” Come
from Auckland” That was quite
obvipus, With a name like that as
well he wag' impossible.  No-one can
call me a one-eyed, parcchialist, bul
there are limils to what I will stand
from an Auckilander—especially one
who sits on hals. His unused hand
dropped back—one must have a little
selif-respect afler ali!

“I think it must be your climate
that gives you people & surface of
pay  jocularity.,” I could see the
magistrate giving me three months.
o Light, purifyving zephyrs from
the cool south sweep the mental
seot away, While the odd showers

wve the keen Wellinglon minds scope
or evercady banter on Arks and
the weather office.”

I looked at him sharply: he seem-
vd serious.

The waitress came and went with
our order. He remnriked “on the
bexuty of the Wellington girls; some-
how he related it to the pure min-
crals in our soils, We heeded one
of the filner things at another table
and he developed the subject furthet,
Later ° he spoke earmestly on  our
smart dressing. -

“¥ou did say Auckland was your
home town, didn't you?" For n
moment I thought he might have
said Orkney or something.

"Ah . .. yes, I mus{ admit ("
He sighed sadly. I felt a bond rise
between us. “Bad luck Wethorby."”
. A brave little smile faultered below
his moustache.

The atenks came. He spoke on
their exceilence, then on the excel-

lence of our food in general. I begun

“to feel like a proud father. The
finer thing left, with our ¢yes on a
short leash; he compared Wellington
men with ffty millien Frenchmen.
We won casily.

“Men here learn the basic guant-
ities of a woman from their youth.”
I sprang to the defence, I will
admit they pick things up quickly,
but ail the. . .." He had collapsed
into lmughter again, burbling Into
his coffee about “ithal pense of
humour,” “that instanl apprecintion
of subtleties.” Noel Coward appear-
ed to have something on me. At
the deor he insisted on paying both
bills.

We slepped out, the strong and
the weak, inte the light, pure south-
erly.  Some wrelched woman's hat
hounced towards us; I put my foot
on it. As she bent to pick it up,
Wetherby looked at me admiringly,
“Such 1 thing would never happen
in  Queen Streel. And hear how
nicely she thanks you in her native
tongue,

“Nothing Roger, nothing at all
Any We on man would do the
same.” I strode recklessly towands
James Smiths, knocking old ladies
and ecripples to ¢ither side with char-
acteristic abandon, acrosa “Death
Valley,"” mockingly tempting @ three
ton truck, and so, on down to Court-
enay Place with Wetherby fighting a
sart of releying action in rear.
The muan scemed o be having some

trouble with his mouth; it kepl
twitching into a leering grin. 1 put
it down o the place I'd setl.

We  sat walehing  the happy

scene.  People playing a sort of tayg
with the cavalier drivers, using the
while-crossings as the danger areas;
listening to the gay teunts of the
tram-men as the odd person feli
gut; smiling as themnchoolboyu
unged potaloes inlo cxhaust pipes
with shrill cries of- joy-—ns “Nuark
it Snowy—the coppers are comin',”
Reading the romances in the tram-
gholters—"Mabel loves Joe" or "Roll
on the Revolution;” watchling qthe
odd student going fearfully his
ghrine,

“What such haven has my c¢ity

murmured Wetherby, 1 sgeuld see
he was touched.
A dog with bent ears and a

thoughtful  mouth drooled towards
us, “Dogs nre not allowed Lo walk
our streets,” he ‘said wistfully, “here
they are equals’™ What perception
the min . He patted the animal's
head; it bit him quite severely. On
behalf ‘of the city I apologised, but
he waved it aside.

"So t{glcnl of the spirit of the
place,” explained, showing once
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again his clear mind, “Besides the
boast s allowed one bite

His mood had become somewhat
grimmer during the last few lines,
but he brightened suddenly.

“Lel me tnke you for a ride . . .
I mean a drive,” he sald,. As we
passed through Te Aro he remarked
on the ancient atmosphere of the
place. I could sce it affected him
deeply. “Ah Bul remember you have
Freeman's Bay."

This cheered him a little.
we have our pale imitattona”

At Newlown he commented on the
eminently suitable climate we had
for polar bears, and of the difleulty
they had Rkeeping thelrs cool. From
Vietoria Helghts Somes Island re-
celved javish pralse for “its fine,
senwitive lines” at the expense of
Rangitoto---a monotonous, practical
joke of Nature!™ One Tree Hill {ell
before the “unsulliecd Nature on
Tinakori HUL™ the museum remind-
ed him of the Parthenon; the
diagonil crossing al Manners Street
was & "'remarkable innovation™ (it
was new Lo me; also, iU seomed, lo
gome delirious trafic-officers). Sev-
eral times I found myself defending
Auckland. Onece I praised the Ferry
gervice—a fanatical flame came into
his eyes, but he sald nothing, On the
Pelone road he got a speed Ucket.

»Most eficient fellows—very sclen-
tific. Quite nice about the thing
weren't they?” 1 saw them In a
new light. At Pelone he foresaw a

lowing future for “the Ruhr of

Cellington,” ing of it as the
industrial capital. I mentioned Pen-
roge, he gave a hoallow laugh. Pnas-
ing Parlinment, he sald what a wise
c¢hup Grey hod been,

Back in Courtenay Place he park-
ed the car. It was obvious that he
was thinking deeply; now and then
that leer twit back.

“I say old man—this is hardly the
thing I know—but would you lend
me a fiver?” he said,

"But of course, Roger old chap,”
I had no hesitation. “Sure  you
wouldn't rather have a tenner?

Onee ogain he fell into the ghastly
Inughter. “Haw, haw., No ...l
want more than that . . . I'm going
Lo usge the same ling, haw, haw, haw
+ .. 00 your city council... and
get a loan for our bridge! We've
planned it all out. . . . I was test-
ing it on you ... if it worked on
one of you ... . it will work on
the whole town . . . haw, haw ...
youw'reg all the _same ... we're
wizards at borrowidg . . . haw, haw
. . . have been for years . ., . 80 you

‘pro-

could say ... we have the
fessional touch'.” —. BBALg

nYes'



THE UNIVERSITY AND THE CITY

BEC.A.USE the Paychology Depart-
ment's survey of the opinions of
Newtown and Wadestown about Vic-
torla College weren't collated by cap-
ping week, and because the guestion
of our relations with the c¢ity has
been w the editor of Lhis
journal for the past threo wechs, we
very kindly offered to carry out a
survey of our own.

We surveyed several people- of

diverse appearance and activities, but
the only one who said anything
worthy of belng printed was our own
landlady, on -whom we worked
throughout an. entire roast dinner.
She Is a lady of a fairly high stan.
dard of intelligence, and, besides, she
did not have the opportunity te walk
awWaYy.

We therefore had the chance of
working through our systematic ques-
tionnaire. Wea ntarted off wilth the
initial advantage of not having to
ask her age, because it is stated on
her marriage licence, which, framed,
hangs above the dining room mantel-
Ppiece, and thus we were anble (o gel
right into the first question, “What
do you think of Victoria Collcge?”

Our landiady said, “Those young
men who nearly hit me with a fish.
head the other day was not what
you'd call ¢class.” WWe conceded that
point, and repeated the guestion, but
oli we achieved was a series ofwre-
ferences to the young gentleman who
threw the meat bone, and the young
gentleman who sprayed her with
D.D.T., and the young lady with the
hair; and from this we evolved our
first great maxim: that on an occa-
sion when the citizens of Wellington
should think of Victoria College, they
think of undergraduates.

The reason is simple cnough: Lhe
university as a community of
teachers and pupils has no occasion
to come before the public, nor have
the professors and lecturers in their
official capacity. The college does
not hold. public disputations or lec-
turesa, nor does it appoint disciplinary
officers to observe the conduct of
undergraduates in the city. Extra-
currfcular activities are controlled by
student clubs, from ski-ing to philo-
sophical  discussion. Inter-college
activities such as tournaments or
congreases are run by student asso-
clations, and so are any other fune.
tions held in the city or open to the
publie, such as Plunket Medal or

cepping. The most well known of
these the series of celebrations
which begins early on the morning

of capping day and ends early the
following morning.

To all Intents and purposes, that is
the sole occasion on which we ap-
pear as o community of teachers and
pupils, or of a student group as such,

as distiffguished from
to specialised affairs
Rugby.

Whether we think it a satisfactory
state of affairs or not, it is a fact
which we should recognise that we
go inlo town one day in the yoar;
that when the assorted citizenry
think of the college, they consider
the activitied? round the railway sta-
tion, the selling of "Capplcade,” the
procession, the ceremeny in the Town
Hall, and the Extrav,, which cele-
brate each year's capping. And at
present, when they think of that con-
glomeration of activities, the majority
of the assorted citizenry don't think
very much of them.

The main reason, according to our
landiady and other ex , ls that
where the citizenry look for wit from
a seat of higher | they fnd
bombast, and where they look for
humour they find that the chief kKind
we offer is the cheapest variety of
the double entendre, or, worse and
more  frequently, a single dirty
entendre.

The noise and the dirty joke we
substitute for wit and humour do not
get us very far. It is merely being
unreasonable to say that that is
what the public expects from us, for
we have conditioned them to expect
to see very little else. It iz & com-
paratively recent phenomena at Vie-
toria, for 20 years back Extrav. and
the rest of the activities were recog-
nised as belng witty.

One of the chief reasons, I am in-
clined to think, is laziness. All these
aclivilics come at onoe, and they are
left to n very small proportion of the
student body, who, with a great desl
to do in a short time, take the oasy
way out and decide that if & laugh s
too hard to work for, it's simple
mughtumlsnus{ﬁg:; c?g;h;

every as e
true for every aspec ]

celebrations, of course——
which we ourselves were involved

were notable for their ingenuity and
sparkling wit—but on the whole the
proceedings at present are charac-
terised by noise and the aforemen-
tioned dirty jokes.

It i5 time that we considered this
quostion seriously. Student aclivities
in the city are at a fairly low ebb at
present, and unless more time and
trouble is spent on them, and a
higher s atmed at, we will
find that we have a reputation for
shoddiness which will stick for a long
time. Would you yoursslf, i you
had graduated in another city, con-
sider our capping activities worth
going nny distance to see?

Our landlady certainly doesn’t. We
sald. Lo her, “You ihink they're ad
captandum vulgus?” And she said,
“You betcha."

ups devoted
¢ debating or

Page 15

A YEAR'S FILMGOING
fContinued from page 6)

"A Place in the Sun.’ 3Much of the
story is told in plctures, with the
use of long dissolves and “objective”
camera work to add to the dramatic
effect. From the acting to the use
made of music, "A Place in the Sun"
is a brillilant plece of pure cinema.
But it falls because of the lnmentable
“watering  down”  of  Theodore
Dreiser's original book. What could
hava been a flim of great significance
becomes merely a love story.
“The African Queen" nlso adapled
from o book, Is directed with skill
by John Huston bul does net know
whether Lo enter the renlms of fan-
tasy or reallam. Conrad's “An Out-
cast of the Islands” is dirccted by
Carol Reed who makes it into a pow-
erful movie, but as a story it is
altegether too cruel and it misses
the whole significance  of Willem's
degradation.

"Singin' In the Rain" was the best
musicali of the second half of 1832,
Gene Kelly once agnin proves himself
{0 be¢ the supreme artist in this field.
He has a sunny personality, and his
“Singin’ in the Rain" sequence 18 pro-
bably the happiest of my film going
experlence. Ealing Studios produe-
ed two of their best comedics, “The
Lavender Hili Mob” and “The Man in
the White Suit,” in which Alec Guin-
nesd once again demonstrates his
amnzing t&lents. “The Lavender Hill
Mob" overstrained the comedy ncar
the end and ""The Man in the White
Suit's" Iast sequence was far from
funny, but they both provided the
brightest fare for this year.

The year has not brought many
dizappointments. Powell and Prexs.
burges's "Tales of Hoffman" was to
speak  frankly, n vulgar  mess;
Asquith’s “The Importance of Being
Earnest” was unimaginative nnd oo
diverse in acting style. Terence Rat-.
tigan's script for “The Sound Bare
rier” blemished an otherwlse very
good film. As I sakd in a previous
review, “the spirit of exploration and
adventure has enthused Lean, the di-
rector, to produce an adventurous
and exciting Hlm—that is when he
Is well away from Ratligan'a seript”

I have given briefly my impres-
sions of the more important films of
the year. Technique has become
high pull.nhed& bii'lt hasy tl;‘eru been ?
corresponding desire on the part o
film-makers for truth, for moving?
I hope so, for I fee) that in  future
sincere "films will be the only fims
that will drag the public away from
their T.V. sets. Will these lesser
directors that I have mentioned fol-
low the exam of Ford, Renoir and
Chaplin? If y are artists they
will not be able Lo stop themselves,
but If they are not they will not suc-
ceed in stopping film industry
from being pushed very much into,
the background. 1952, perhaps has
made something of & start along the
right road. Noew watch for the pro-
gress this year.



The Greatest Club Team | Have Ever Seen

STARTLING statement, but this is the opinion of an ex-
manager of the All Blacks, Mr. Parker. What would eause a
man sorlearned in the ways of Rugby football to make such a state-
ment about the present Victoria University College senior fifteen?

What does this team
othr club teams in N.2.7

Glance at an  Athletic Park pro-
gramme. Tho backline of the Univer-
aity team reads lke n Who's Who in
New Zealand football. Savage, Fitz-
gerald, Jarden are nll All  Blacks.
Muller has represented Wellin
but findd it d¢ifMcult to retain his
place In the alde. The forwarda
make jess impressive reading from
the point of view of ..predominant
personalities. But here we find the

essence of great Rugby—indeed of

all great tenm sports. The individunal
has become subordinate to the play-
Ingkunlt—ln this case the forward
pack.
This material has been moulded by
two of the most successful coaches
in Wellingtoa. Dr. Uttley and Mr.
Burke are firmly convinced that the
only football to play fa the bright
free-moving game where attack is
the key-word. How well they have
imbued thia spirit inte the play is
easily
ances. The forwards are there to ob-
tain on for the main scoring
unit—the “fkl uneﬁu'{'htll: is the domi-
nat rinciple. re again we
mmtgnpwudom of the coaches, To
follow Lhis principle regordless of
conditions is nothing less than bad
Rugby. Whon the state of the ground
demands a different type of play to
adhere to this princple is sheer folly.
You must alter your play to suit the
prevailing conditions, Who, after
watching tho games this scason has
not been impressed by the manner In
which University have adapted their
play to the heavy waterlogged ground
and slippery engp like ball? In this
Universily has been fortunate in
po the best wet weather half
back in New Zealand—Laurie Bav-
B aotball by & half-back the game
ther foot Y & -
Hutt must stand as & model.

hen to pass, how to pass, when to
kick, how to kick and when to run
with the ball, all were illustrated by
Savage on this day.

The captain and leader of the for-
ward Ivan Stuart must first attract
our attmﬁon. t.hum'lrm is u;?:n ::r nm
in 0] ~—the "lme .
fonvp:nrd.p il'l-d because of this his
e O rmtind again o Univer-

on "
Sity in her & man of Stuart's
type, To b the team to its pre-
aﬁ: all-round proficiency & forward
lender was needed to counteract the
tondency of too loose a type of play
by the forward> Stuwrt was the
man for the job. He works hard in
the tight and has given the front
row that element steel it muat

seen {rom the team's perform- .

that makes it so vastly superior to

bave if the forwards are to secure
possesslon of the ball from scrums,
linecuts and .

McHallick, the hooker, has im-
provéd greally over the lnst season.
Their close e with Onslow both
Inst and this year showed that
Achilles heel of the team would be
poasesion of the ball. But of late this
haa been overcome. McHallick, with
the aid of a closely-knit scrum, has
been able to more than break even
with any hooker in Wellington, with
the possible exception of Judd.

MecLean and Hill, who have oceu-
pied the other prop tions, have
beon sound forwards, their malin
sphere of activity being the tight
play. They have above all been
those nameleas forwarda who have
conscientioualy each Saturday been
content to concentrate on working
harmoniously with the rest of the
tenm

The slde row forwards Clark and
Fisher have been more prominent in
the public eyes. Their position s
such that this is not only poasible
but inevitable. Clark's speed and
safe handling have made him an out-
standing example of the most pre-
dominant characteristic the Univer-
sity forwards have shown. Their
ceaseless and y backing up. This
has Tesulted in twe very beneffeial
results. Added confidence on the
part of the backe and n greater ghare
of the ball from loose play.

Fisher, who i, of course, the other
flanker, has comblined similar quali-
ties to Clark with something all too
rare in Welllngton, forward foolball
brains. Last season he was somewhat
overawed by Murray in this sphere,
who with & few more yards speed
could have been another Todd.

The heavy guns of the pack—Smith
and Hutcnvij:mn—-ha.ve atabillsed the
pack. They also have been the main
factor in University’s securing pos-
session from the lineuots. Both
Smith and Hutchinson have played
their last games for Victoria and
Victoria is weaker through thelr de-

The tactictan of the team Savage
has fortunately fulfilled the most
im t position in the team from
thia

reapect. Bava%: hos an un-
falling ‘instinct an when to

altack
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ﬂsmhhb tmcl If or by feed-

or to close up play by
kicking or golng back into his for-
wards, Parker, who has substiuted
for Savage, has a well-directed long
pass aa does Savage, but lacks Sav-
age's experience. It ia unfortunate
that Parker has not been given the
opportunities to gain this experi-
ence,

Henley at five-eights has shown
himself one of the best wet weather
inside backs in Wellington.
penetrating runs have added punch
to the backline In o position where
it 13 essential on days on which chain
passing & dangerous, It will be inter-
esting to see how he fares on a dry’
ground where his judgment as when
to run and when to pass wiil be ex-
tremely important.

The muin penelrating section of the
backline, ceatre and second five-
elghts have been the key to the scor-
ing of the University team. Fitzger-
ald has ahown conclusively that he
is in All Black class. A aide atep,
prop, change of speed, reliable hands
and a sure boot can all be found in
thin player. Add to this s football
brain and you have Fitzgerald. Fitz-
patrick has all these attribules but
has a flair for the unexpected. He
is alghtly less rellable in set play
but in loose play he has no equal—
remember the t Athletic,
This 8 the man L0 have whea the
side s three polnts down and only
five minutes to go. His makes
Uzbversity a hard team to defeat. In
fact ihey are never beaten when
Fitzpatrick is on the feld.

Jarden this year has had few oppor-
tunities. He is an All Black through
and through and on his day there is
no better wing in New Zealund. He
has an individual approach to posi-
tional play which sometimes drawa
criticism—mainly the way in which
he standa s0 far away from the half-
back when on the blind-side.

Battell is o most promiaing three-
quarter and more will be soen and
said of him in the future.

The full-back berth has found an
occupant well up to the standax! of
the remainder of the team. Osborne
hag overcome completely his lack of
confiiéence arising from his injuries
aml is becoming a leading contender
for the representative team. Natural-
Iy a left-footer he has of late increas-
ed his control and power in his right
foot kicking. He tacikles solidly and
is very cool and on ons has
shown qualities which him In

h class,

Surely here weo have found the
reasons for Mr. Parker's stotpment.
His, as can be scen, ia not an un-
founded exaggerated statement but
one which was made after consider-
able thought and appreciation of the
team's irue place. —BV.G
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